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The Macao Orchestra will present 
the “Easter Concert” on two 
consecutive nights, this Saturday 
and Sunday, at St. Dominic’s 
Church, led by local conductor Lio 
Kuokman. In this week’s Extra, 
a look at last month’s concert 
titled, “Chamber Voyage – Loving 
Words from Brahms,” and the 
classical German composer behind 
the piece performed at D.Pedro V 
Theatre X3

Books: The Outsider by Anthony Franze
Movies: A Quiet Passion

Wine: The Garden of France
Music: Hopeless Romantic by Michelle Branch 

Food and Beverage: Rappers becoming fixtures on food scene
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DRIVE IN Lindsey Bahr, AP Film Writer

Emily Dickinson talE ‘a QuiEt 
Passion’ burns bright

There is something deeply 
funny and also beautiful 

about the idea that it would 
take a British man in his 70s 
to make the definitive film 
about one of America’s grea-
test female poets. But that’s 
what Terence Davies has 
done for Emily Dickinson in 
“A Quiet Passion,” a fiercely 
intelligent, handsome and af-
fecting rendering of Dickin-
son’s extraordinary, ordinary 
life from her teenage years to 
her death in 1886.
It’s the kind of breath of fresh 
air experience that sneaks 
up on you and proves to be 
a welcome respite from the 

growing noise of early sum-
mer movies. Davies’ script is 
filled to the brim with witty 
observations and barbs that 
you’ll want to scribble down, 
remember and recite. How 
many movies can you say 
that about lately?
The film opens on a group of 
teenage girls, all primly dres-
sed and hair parted down the 
middle as a stern headmis-
tress asks for those who wish 
to be “Christian and saved” 
to move to her right, and tho-
se who remain and “still wish 
to be saved” to move to the 
left. One doesn’t move. A re-
dheaded Emily (Emma Bell) 

with a married pastor, but 
he does not return her affec-
tions. Her married brother 
falls for another woman. Her 
health begins to fail. And 
then there’s death, which 
looms everywhere.
“A Quiet Passion” is a film 
of easy beauty — the palet-
te favors soft blues, yellows, 
whites and greens. But while 
the visuals and steady sho-
ts are often relaxing, at the 
heart is a searing and soulful 
performance of an anguished 
artist born into the wrong 
time. Nixon gives a new life 
and a womanly dimension to 
someone who, beyond her 

stands firmly in the middle of 
the room and vigorously de-
bates her elder.
“I wish I could feel as others 
do, but it’s not possible,” 
Emily says.
She’s the perpetual outsider, 
who doesn’t fit in the world 
at large, only at home with 
her mother, father, brother 
and sister. She leaves school, 
saying with a coy smile that 
she’s ill from an “acute case 
of evangelism,” and retreats 
to Amherst for the majority 
of her days.
The world is bright and full 
of possibility for young 
Emily. She asks her bemu-
sed father (Keith Carradine) 
for permission to stay awake 
and write her poetry in the 
quiet of the night. She spars 
with her conservative aunt 
with glee. She relishes in her 
otherness, taking pleasure 
in making those around her 
uncomfortable with her wry 
remarks and sharp tongue. 
But she doesn’t need others 
— she has her family.
And then age hits. Time pas-
ses, conveyed by an unse-
ttling sequence showing the 
morphing of the Dickinson 
family’s faces into their older 
selves, and the sadness and 
eventually bitterness starts to 
creep in.
Cynthia Nixon now inhabits 
Emily, Jennifer Ehle is her 
sister Vinnie and Duncan 

Duff is her brother Austin. 
There is still vigor and ener-
gy in all, but life has tempe-
red that a bit. Emily finds a 
lively companion in Vryling 
Buffam (Catherine Bailey), 
who is even more modern 
than Emily. But Vryling ma-
nages to delight in the silly 
constrictions of their socie-
ty where Emily is deeply 
conflicted and tormented by 
pressures of piety, decorum 
and what she feels is right.
And the world only seems 
to disappoint Emily as time 
goes on. Some of her poems 
are published, but not enou-
gh. She falls madly in love 

haunting words, we only 
really know visually as a 
perpetual teenager. Her poe-
try is a backdrop, used like a 
well-placed music cue at key 
points in the story.
Davies, it turns out, was the 
perfect filmmaker to tell her 
story — poetically, huma-
nely and unflinchingly.

“A Quiet Passion,” a Music 
Box Films release, is rated 

PG-13 by the Motion Picture 
Association of America for 
“thematic elements, distur-

bing images and brief sugges-
tive material.” Running time: 

126 minutes

Cynthia Nixon (left) and Keith Carradine in a scene from "A Quiet Passion"
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Cynthia Nixon (left) and Jennifer Ehle in a scene from "A Quiet Passion"
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BOOK IT

‘thE outsiDEr’ by anthony 
FranzE is a satisFying mystEry

“The Outsider” (Minotaur) by Anthony Franze

tTUNES

michEllE branch rEturns, 
thrillingly, aFtEr somE timE

The last time Michelle Branch 
released a full-length solo al-

bum was the same year Apple lau-
nched iTunes and “Finding Nemo” 
was in movie theaters. Judging by 
Branch’s excellent new album, 
let’s try to get her back in the stu-
dio as soon as possible.
A mature, complex Branch emer-
ges on “Hopeless Romantic,” her 
voice able to go huskier and much 
slinkier. Her songwriting is con-
fident about life’s utter messiness 
and her sound is rooted more in 
rock than pop. She’s still writing 
about heartbreak and love, but 
now it’s sung by a mother and an 
ex-wife.
“I don’t want to waste any more 
time,” she sings in the superb first 
song, the lusty “Best You Ever.” 
She’s spiky and defiant at an old 
flame in “Not a Love Song,” ready 
to be naughty in “Bad Side” and 

sloppily drunk in love in “Carry Me Home.” On “Knock Yourself Out,” she sings: “I’m just 
trying to figure out who I am.”
There are shimmery guitars, handclaps and electronic touches, but the 14-track album — flawles-
sly produced by Gus Seyffert and Branch’s boyfriend, Patrick Carney of The Black Keys — 
always, and wisely, keeps Branch front and center.
Branch, who had hits with “Everywhere” and “All You Wanted,” largely slipped away after her 
last solo album in 2003, emerging in 2006 with the short-lived country duo The Wreckers. There 
was a sense that this promising artist was missing. It turned out that we were the ones missing 
out.

Mark Kennedy, AP Entertainment Writer

A law student seeking employment 
after graduation lands in a conspi-

racy inside the U.S. Supreme Court in 
“The Outsider,” Anthony Franze’s la-
test legal thriller.
Grayson Hernandez gets a job with the 
court, but it’s in the mailroom. He lis-
tens to the various clerks discuss the ca-
ses and dreams of one day being in their 
company as an equal. One evening whi-
le heading home, he witnesses a mug-
ging in the parking garage and interve-
nes. He ends up stopping the attack and 
saving the victim, who happens to be 
the Chief Justice of the United States. 
As a thank you, the head of the Supreme 
Court appoints him as a law clerk.
His happiness is short-lived, however, 
when FBI Special Agent Emma Mils-
tein approaches him and asks for help. 
The case she’s investigating involves 
murder that may be connected to the 
Supreme Court. She wants him to be 
an informant, and he reluctantly agrees. 
As he secretly begins investigating his 
fellow law clerks and the justices, he 
soon realizes that everything seems to 
be pointing at him being the one the 
FBI is seeking.
Descriptions of the law and how the Su-
preme Court operates are engaging, and 
Franze knows how to showcase the ins 
and outs of that world without diving 
into too much legalese.

Readers unfamiliar with elements of the 
justice system will still find this a sa-
tisfying mystery. It’s like a mix of John 
Grisham and Scott Turow alongside 
the inner workings of the court system. 
Toss it all together and the end result is 
this winning novel.

Jeff Ayers, AP
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Michelle Branch, “Hopeless Romantic” (Verve Records)
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MDT CONCERT REVIEW

Part of Macao Orchestra’s Con-
cert Season 2016-17, “Chamber 
Voyage – Loving Words from 

Brahms” offered a rare glimpse into 
Johannes Brahms’s well-guarded, 
hence little-know, world of intimate 
tenderness. Interpreted by six mem-
bers of Macao Orchestra’s strings sec-
tion, String Sextet No. 1 in B-flat Ma-
jor, Op. 18  filled the nostalgically cosy 
interior of Dom Pedro V Theatre with 
warmth – affectionate and infectious 
in equal measures.

Notwithstanding his glorious beard 
rivalled by perhaps only Karl 

Marx (1818-1883) and Friedrich En-
gels (1820-1895), Johannes Brahms 
(1833-1897) was no revolutionary; far 
from it, both in life and music. Born 
into a Lutheran family in Hamburg, 
the young Johannes Brahms would of-
ten spend time in Schleswig-Holstein, 
wherein the Brahms family origina-
ted. The subject-matter of the epony-
mous Schleswig-Holstein Question, 
the Duchy of Schleswig and Duchy of 
Holstein had for decades been sitting 
precariously within the overlapping 
spheres of influence of the Kingdom 
of Denmark and the German Confe-
deration. Despite his family origins 
from the far-flung corner of tapered 
German influence, Johannes Brahms 
was rarely, if ever, questioned about his 
Germanness. On the contrary, he may 
yet be the epitome of German – in the 
broadest sense of the word, including 
Austrian – classical music traditions.
His father Johann Jakob Brahms 
(1806-1872), himself a moderately 
successful musician, was the one who 
sowed the seeds of his son’s musi-
cal Germanness. Whilst still a child, 
Johannes Brahms studied piano under 
German pianist Otto Friedrich Willi-
bald Cossel (1813-1865), then under 
the tutelage of his teacher, German 
pianist and composer Eduard Marx-
sen (1806–1887). Himself a personal 
acquaintance of Franz Peter Schubert 
(1797-1828) and Ludwig van Bee-
thoven (1770-1827), disciple of Wol-
fgang Amadeus Mozart (1756-1791), 

Jacky I.F. Cheong

Absolute Love in Absolute Music
Franz Joseph Haydn (1732-1809) and 
Johann Sebastian Bach (1685-1750), 
and admirer of Georg Friedrich Hän-
del (1685-1759) and Johann Adolph 
Hasse (1699-1783), Eduard Marxsen 
would instil, indeed ensure, in Johan-
nes Brahms an orthodox continuation 
of German classical music traditions. 
Of all composers, Ludwig van Bee-
thoven was in all probability the one 
Johannes Brahms venerated the most. 
In eternal rest, both were buried in the 
musicians’ corner of Wiener Zentral-
friedhof (Vienna Central Cemetery).

“I believe in Bach, the Father; Beetho-
ven, the Son; and Brahms, the Holy 
Ghost of music.”
Hans Guido Freiherr von Bülow on 
Johannes Brahms

Trained in and adept at both piano 
and violin, arguably the two most 

important instruments throughout 
his career, Johannes Brahms in his 
early days wrote a number of works 
for piano, chamber music and choir, 
which did not go unnoticed by Clara 
Schumann (1819-1896), the virtuoso 
pianist and composer wife of Robert 
Schumann (1810-1856), who in turn 
exalted the young Johannes Brahms. 
A leitmotif in his life, one which 
concerns his personality traits, was 
hence triggered. Already an extreme 
perfectionist – a condition, not self-
congratulation – Johannes Brahms 
became ever more self-critical, to the 
point that he repeatedly revised his 
own compositions, even destroyed his 
early works, left others unpublished, 
and took 21 years – from 1855 to 1876 
– to complete his Symphony No. 1 in 
C minor, Op. 68, hailed by the Ger-
man virtuoso pianist, composer and 
conductor Hans Guido Freiherr von 
Bülow (1830-1894) as “Ludwig van 
Beethoven’s Tenth”.

The other leitmotif apparent in 
Johannes Brahms’s life was his 

absolute devotion to family and 
friends. Although widely known 
amongst contemporaries for being 

brusque, Johannes Brahms pledged 
unwavering loyalty to members of 
his inner circle. Following Robert 
Schumann’s attempted suicide and 
confinement to a mental sanatorium 
in 1854, he continued to support his 
benefactress Clara Schumann. Subse-
quent to his mother’s death in 1865, 
he began composing the monumental 
Ein Deutsches Requiem, Op. 45. Fa-
mily members and close friends were 
oftentimes both the cause and inspira-
tion of his major compositions.
One of Johannes Brahms’s only two 
“music love letters”, String Sextet No. 
1 in B-flat Major, Op. 18 was com-
posed in 1860, merely one year after 
his engagement to an Agathe von 
Siebold – his “last love”, in his own 
words – was broken off, plunging him 
into agony. As Macao Orchestra’s six- 
strong ensemble permeated the intra-
murals of Dom Pedro V Theatre with 
lyrical melodies movement after mo-
vement, one could not help thinking 
that the recipient of this moving piece 
would have been Agathe von Siebold. 
Ranging from cordially emotional to 
tragically poignant, the sextet drew 
to a vigorous close with renewed 
confidence, reminiscent of a budding, 
27-year-old composer finding his feet 
again, maturing in the arduous jour-
ney of adulthood. Johannes Brahms 
would remain a lifelong bachelor, lea-
ding a simple – almost Spartan – life, 
despite the small fortune he amassed. 
Whether his supposed emotional ster-
nness was the result of the aforemen-
tioned trauma, musicologists can only 
second-guess.
String Sextet No. 1 in B-flat Major, Op. 
18 was as explicit as it could possibly 
be for a composer renowned for his 
steadfast position on absolute music, 
who never wrote a single opera, the 
quintessence of programme music ad-
vocated by disciples of Neudeutsche 
Schule (New German School), notably 
Richard Wagner (1813-1883); or sym-
phonic poem, propagated by Franz 
Liszt (1811-1886), the leading figure 
of the said movement. Both Leipzig- 
based traditionalist conservatives 

and Weimar-based radical progressi-
ves claimed Ludwig van Beethoven 
as their very own champion – in the 
same way as both classical liberalism 
and Marxism claimed to be the brain-
child of Jean-Jacques Rousseau (1712-
1778) – yet locked horns over various 
fundamental issues.

For the radical progressives, Ludwig 
van Beethoven ushered in a brand 

new era in music history, wherein sky 
was the limit for, inter alia, chromatic 
harmony and orchestration. For the 
traditionalist conservatives, St. Lu-
dwig van Beethoven the Great shall 
remain the insurmountable apogee 
of music. With intricate structure, au-
thentic counterpoints, enriched har-
mony, motivic saturation and occasio-
nally rhythmic asymmetry, Johannes 
Brahms’s compositional style is admi-
red for maintaining a classical sense of 

form and order. In this regard, String 
Sextet No. 1 in B-flat Major, Op. 18 
was a genuinely personal and inten-
sely emotional piece composed by 
a young Johannes Brahms, at a time 
when the politics and strife of music 
had yet to come into play.
A comforting and engaging weekend 
evening concert, suitable for the ini-
tiated and newcomers alike, as mu-
sicians demonstrated tacit unders-
tanding between one another. The 
performance could have been rende-
red yet more persuasive, if only the 
acoustics at the historic Dom Pedro 
V Theatre were not so dry. A specia-
lised venue, one similar to London’s 
Wigmore Hall, would have been ideal. 
Meanwhile, a much needed purpose- 
built concert hall is what will propel 
Macao Orchestra, as well as the general 
classical music scene in Macao, to the 
next level.

Dom PEDro v thEatrE

CONSTRUCTED IN 1860 and named after Pedro V, King of Portugal, 
the neoclassical Dom Pedro V Theatre is the first European-style theatre 
in China, and one of the first in Asia. It has been an integral part of the 
designated site of the Historic Centre of Macao enlisted on the UNESCO 
World Heritage List since 2005.
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WORLD OF BACCHUS Jacky I.F. Cheong

Meandering some 1,000km from 
source (Massif Central) to mouth 
(Saint-Nazaire), the Loire is the 
longest river in France, and possibly 
its sweetest and most pedestrian, 
punctuated by château after châ-
teau along the way. Its namesake 
wine region, Loire Valley, is hence 
often referred to as “the Garden of 
France”. Possessing some 75,000ha 
under vine – equivalent to just un-
der 10 percent of the national grand 
total – stretching from the northwest 
to the southeast of France, Loire 
Valley is a hugely diverse region 
in terms of grape varieties (more 
than a dozen allowed), styles (in 
all colours ranging from still to 
sparkling, bone-dry to luxuriously 
sweet) and climate (from Atlantic 
to continental). So diverse is Loire 
Valley, that general categorisation 
does not apply.
A full century after Julius Caesar 
conquered Gaul, the Romans began 
planting grapes and making wines 
in Loire Valley. Throughout history, 
the reputation of Loire Valley wines 
seemed curiously linked to climatic 
cycles. During the Roman Warm 
Period, which lasted from 250 BC 
to 400 AD, the first vines were plan-
ted, and winemaking proliferated. 
During the Medieval Warm Period, 

which lasted from 950 to 1250, Loi-
re Valley established a solid reputa-
tion for the quality of its wines.
Loire Valley has easy access to 
some of the best source of oak in 
France, e.g. from the forests of 
Allier, Nevers and Tronçais. So-
mewhat counter-intuitively, oak has 
not been traditionally used in Loire 
Valley, until the last few decades. 
Historically, Loire Valley wines tend 
to be acidic, fresh, fruity-driven and 
relatively light-bodied, which may 
not stand oak influence. During this 
era of global warming, however, 
ambitious winemakers have begun 
experimenting with oak maturation, 
in addition to extended maceration 
on lees, resulting in ever fuller and 
stronger wines.
A cluster of numerous AOCs, Loi-
re Valley is subdivided either by 
geography (from NW to SE: Lower 
Loire, Middle Loire and Upper Loi-
re) or stylistic subregions (from NW 
to SE: Pays Nantais, Anjou, Saumur, 
Touraine and Centre-Loire). Of the 
many permitted grape varieties, Me-
lon de Bourgogne, Cabernet Franc, 
Chenin Blanc, Sauvignon Blanc and 
Gamay are amongst the most widely 
planted, constituting between some 
the vast majority of Loire Valley 
wines produced.

Jacky I.F. Cheong is a legal professional by day and columnist by night. Having spent his formative years 
in Britain, France, and Germany, he regularly writes about wine, fine arts, classical music, and politics in 

several languages

The Garden of France

cantonEsE

granD imPErial court
5pm – 12midnight
T: 8802 2539
Level 2, MGM MACAU

imPErial court 
Monday - Friday
11am - 3pm / 6pm - 11pm
Saturday, Sunday & Public Holidays
10am - 3pm / 3pm - 11pm 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

bEijing kitchEn
Level 1, Grand Hyatt Macau
Opening Hours
11:30am – 24:00

kam lai hEEn
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

shanghai min
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

 
shanghai
catalPa garDEn
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

RESTAURANTS FrEnch

aux bEaux arts
Monday – Friday
6pm – 12midnight
Saturday – Sunday
11am – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

global
harD rock caFE
Level 2, Hard Rock Hotel
Opening Hours
Monday to Sunday : 11:00 - 02:00
Sunday : 10:00 - 02:00

caFé bEla vista
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

mEzza9 macau
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 5:30 – 11:00

viDa rica (rEstaurant)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

morton’s oF chicago 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

aba bar
5pm – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

Pastry bar
10am – 8pm 
T: 8802 2324
Level 1, MGM MACAU

rossio
7am – 11pm 
T: 8802 2372
Grande Praça, MGM MACAU

sQuarE Eight
24 hours
T: 8802 2389
Level 1, MGM MACAU

italian
la gonDola
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

PortoFino
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

aFrikana
Monday to Sunday
6:00pm – 3:00am
Location : AfriKana, Macau Fisherman’s 
Wharf
Telephone Number : (853) 8299 3678

bars & Pubs

38 loungE
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

r bar
Level 1, Hard Rock Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

thE st. rEgis bar
Level One, The St. Regis Macao
Cuisine: Light Fare
Atmosphere: Multi-Concept Bar
Setting: Refined, Inviting
Serving Style: Bar Menu
Dress Code: Casual
Hours: 12:00 PM - 1:00 AM; Afternoon Tea: 
2:00PM - 5:30 PM
Phone: +853 8113 3700
Email: stregisbar.macao@stregis.com

D2
Macau Fisherman's Wharf
Edf. New Orleans III
Macau

viDa rica bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

vasco
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

jaPanEsE
shinji by kanEsaka
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

asian PaciFic
asia kitchEn
Level 2, SOHO at City of Dreams
Opening Hours
11:00 – 23:00

golDEn Pavilion
Level 1, Casino at City of Dreams
Opening Hours
24 Hours

golDEn PEacock
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

PortuguEsE
clubE militar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

FErnanDo’s
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

thai

naam
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

Domaines minchin la Tour 
sainT-marTin meneTou-salon 
morogues 2011

Neighbouring Sancerre to the east, Menetou-
Salon is hailed as the next big thing in Loire 
Valley, even a potential rival to mighty Sancerre 
and Pouilly-Fumé. A single-varietal Sauvignon 
Blanc. Light lemon-yellow with bright citrine 
reflex, the refreshing nose offers lemon peel, po-
melo, guava, cut grass and seashell. With vibrant 
acidity and clear minerality, the pristine palate 
delivers lime peel, gooseberry, sweet ginger, 
leafy herbs and fine chalk. Medium-bodied at 
12.5 percent, the lively entry continues through a 
minerally mid-palate, leading to a clean finish.

Jean-Paul PicarD sancerre 
rouge 2010

Renowned for its Sauvignon Blanc, San-
cerre does produce solid red wines, too. 
A single-varietal Pinot Noir. Luminous 
ruby with burgundy-cardinal rim, the 
dainty nose presents blueberry, redcur-
rant, fresh mushroom and violet. With 
silky tannins, generous acidity and pal-
pable minerality, the joyous palate fur-
nishes cranberry, raspberry, rooibos tea 
and sous bois. Medium-bodied at 12.5 
percent, the very-laden entry persists 
through a succulent mid-palate, leading 
to a tangy finish.
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FOOD & BEVERAGE Kelli Kennedy, AP, Miami 

Rapper Snoop Dogg furiously 
stirred flour into a creamy 

bechamel sauce, a whisk in one 
hand and a microphone in the 
other during a cooking demons-
tration with chef Guy Fieri.
He tossed herbs into the mac 
and cheese and spicy wing 
dishes with the dramatic flair 
of Emeril Lagasse, raising his 
hands in the air, spinning around 
after taste tests and occasio-
nally singing lines from songs 
like “Drop It Like It’s Hot” as a 
crowd cheered wildly.
Wearing black shades, his 
dreads in a ponytail, the pio-
neering rapper rushed off the 
cooking stage and emerged 20 
minutes later at a nearby bea-
chside DJ booth, also part of 
the recent South Beach Wine & 
Food Festival, spinning tunes, 
including many of his own, 
while a stagehand passed out 
joints to the sweaty, enthusiastic 
crowd.
Snoop may seem an unlikely 
guest for a festival where high- 
brow foodies come for USD- 
500-a-plate dinners to mingle 
with chefs like Jose Andres and 
Daniel Boulud, but it’s emble-
matic of the widening intersec-

tion between food and music 
that Snoop and other rappers 
and hip-hop stars are capita-
lizing on, where unlikely pai-
rings form shows like VH1’s 
“Martha & Snoop’s Potluck 
Dinner Party” and rappers like 
2 Chainz drop cookbooks along 
with their albums. Mobb Deep 
rapper Prodigy, who served 
time in prison, recently came 
out with the cookbook “com-
missary kitchen: my infamous 
prison cookbook,” which inclu-
des a recipe that mixes Ramen 
noodles and Doritos. You can 
even buy Rap Snacks, honey 
jalapeno potato chips with Fet-
ty Wap’s face on the bag.
On a recent episode of Snoop 
and Martha Stewart’s VH1 
show, she roasted a whole pig, 
proclaiming the new way to eat 
pork was “nose to tail.”
“Nah, nah, nah. In the ‘hood 
we say from the rooter to the 
tooter,” says Snoop, who hel-
ped Stewart make a Cuban 
mojito, busting out a quippy 
rhyme before toasting the au-
dience.
Earlier this month, Miami ra-
pper Rick Ross tapped Stewart 
to announce the debut of his 

new album on Twitter. The 
queen of homemaking also 
included a photo of her hol-
ding a cake with Ross’ album 
cover on top.
Rev Run of the rap group 
Run-DMC has also become a 
fixture on the food scene with 
the Cooking Channel’s “Rev 
Run’s Sunday Suppers.” The 
father of six told The Asso-
ciated Press that cooking is 
more about family time and 
less about the creative process 
for him.
“Music, like food, has no lan-
guage barriers. When people 
hear music or eat tasty food, 
all of a sudden we have some-
thing in common,” he said.
Marketing experts say Stewart 
and the Food Network, whi-
ch sponsors the South Beach 
festival, are using the part-
nerships to stay fresh and 
relevant.
“Some of the folks in the food 
industry are trying to appeal 
to a younger audience and as-
sociate their brands with that,” 
said Darren Seifer, food and 
beverage industry analyst for 
the NPD Group.
But it’s not all about inking 
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Rapper Snoop Dog (right) and Chef Guy Fieri, cooking together during a demonstration at the South Beach Wine & Food Festival in Miami Beach, Fla. 

new business deals. Some ar-
tists were busy in the kitchen 
long before they started making 
music.
Rapper Flava Flav grew up 
cooking in his family’s soul 
food diner. Before bursting 
onto the music scene with the 
group Public Enemy, he went 
to cooking school and says he 
once was the head chef at the 
Nassau County Courthouse in 
New York.
“It’s like music — you’re 
always creating different tastes, 
different flavors,” he said in a 
phone interview.
He’s had several restaurants, 
mostly centered on his fried 
chicken, that have closed due 
to “poor management,” he said. 
Rockhouse Las Vegas is currently 
featuring his grub and he said he 
hopes to another restaurant.
Rapper 2 Chainz, whose hits 
include “Champions,” dropped 
a cookbook with one of his 
albums, featuring recipes for 
beer-steamed snow crab legs 
and herb-crusted lamb chops. 
But he’s struggled in the food 
business after the Department 
of Health recently gave his 
Atlanta tapas restaurant a dis-

mal inspection.
Action Bronson often rhymes 
in culinary speak. The rapper, 
whose first album included 
tracks titled “Jerk Chicken,” 
“Shiraz” and “Brunch,” went to 
culinary school for a year be-
fore dropping out and pursuing 
music.
In an episode of his profanely 
titled Viceland show, he prepa-
res chicken cutlets with a sesa-
me panko crust that he serves 
with Mexican chocolate sauce, 
ice cream, flambeed Hennes-
sey bananas and torched mar-
shmallows, calling it “a fat guy 
sandwich.”
R&B singer Kelis, whose mu-
sic intersected with hip-hop 
and is perhaps best known for 
“Milkshake,” went to Le Cordon 
Bleu after hitting the charts, 
leading to a cookbook, a pop-up 
restaurant in London and an 
album titled “Food,” with songs 
like “Jerk Ribs,” “Cobbler” and 
“Biscuits n’ Gravy.”
“I love working with my hands 
and getting to create some-
thing,” said the singer, who is 
planning to open a restaurant in 
Los Angeles later this year. “It’s 
very different than music [...] 
you can’t really control what 
you hear. They have to hear it, 
whereas food is a choice.”
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WHAT’S ON ...

enquiries: (853) 2853 0782
www.om-macau.org

monDay (aPr 17) 
macau arTisT socieTy youTh commiTTee 
member’s exhibiTion 2017
The exhibition features over 50 new artworks by 
22 members of the Society. The participating 
members are local artists, teachers and students, 
who are engaged in the fields of arts, commercial 
arts, design, fine arts and literature. The exhibition 
aims to show the vitality of youth and bring the 
audience a visual feast. The Youth Committee of 
the Macau Artist Society was established in 2012, 
aimed at cultivating local young artistic talents and 
promote artistic education. Their activities include 
exhibitions, visits, academic lectures and charity, 
among others.

Time: 11am-10pm 
DaTe: April 15 - June 25, 2107 
Venue: Lakeside Gallery – S1 Room, Anim’ Arte 
Nam Van 
aDmission: Free
organizer: Macau Cultural Affairs Bureau 
enquiries: (853) 2836 6866
www.icm.gov.mo

tuEsDay (aPr 18)
loVe of macau – PhoTograPhs by lee Kung 
Kim

In this exhibition, 150 excellent documental works 
under the theme of Macau were specially selected 
and divided into the series patriotism and local 
customs, showing the life aspects in Macau in the 
1960s and 1970s and reflecting a true piece of 
Macau’s history, and conveying to the public deep 
impressions of the city

Time: 10am-7pm (Last admission at 6:30pm, closed 
on Mondays)
unTil: July 9, 2107 
Venue: Macau Museum of Art, Av. Xian Xing Hai, 
s/n, NAPE 
aDmission: Free
organizer: Macau Museum of Art 
enquiries: (853) 8791 9814 
www.mam.gov.mo

saturDay (aPr 15)
clouD gaTe Dance TheaTre – “rice”
Inspired by the simplicity and beauty of man’s 
eternal connection with earth, Cloud Gate Dance 
Theatre’s Rice celebrates the life cycle of nature in 
parallel with human drama. The iconic Taiwanese 
company takes award-winning projections of the 
island’s essential crop to merge grain, flowers and 
lavish fields of green with a choreographic blend 
of modern dance and martial arts. Emblematic 
choreographer Lin Hwai-min leads the troupe’s 
skillful dancers on their descent from the clouds. 
Founded in 1973, the Cloud Gate Dance Theatre 
has dedicated itself to transforming ancient 
aesthetics into a thrilling and contemporary 
celebration of physical movement. Dubbed as 
Asia’s leading modern dance theatre, the troupe 
has been a frequent guest at New York’s Next Wave 
Festival, touring extensively in other international 
events and venues such as London’s Sadler’s Wells 
Theatre and Barbican Centre, Moscow’s Chekhov 
International Theatre Festival and the Movimentos 
Festival in Germany.

Time: 8pm
aDmission: MOP150, MOP200, MOP250, MOP300
organizer: Macau Cultural Centre 
enquiries: (853) 2825 2899 
www.ccm.gov.mo 
TicKeTing: (853) 2855 5555 
www.macauticket.com

sunDay (aPr 16)
easTer concerT – mass
 
Mass No. 3 in F minor is Anton Bruckner’s last 
mass. It is also a classical choral piece composed 
in his 40s before he turned his focus to symphonies. 
Since the mass came into existence, he had almost 
never stopped modifying the piece to improve it 
to the greatest extent possible. Hence, it attracted 
a vast loyal audience including the composer 
Johannes Brahms.

Time: 8pm
DaTe: April 15-16, 2017
aDmission: with free ticket
Venue: St. Dominic’s Church
organizer: Macau Orchestra

toDay (aPr 13)
flowing hues - PainTing exhibiTion by Pan 
Jin ling anD Pan Jin xia

Born and raised in Macau, the Pan sisters are 
talented senior painters mastering different painting 
skills. Younger sister Pan Jin Ling creates interesting 
contrasts by employing Western colour techniques 
on the basis of traditional Chinese painting, while 
her elder sister Pan Jin Xia primarily creates 
watercolour landscapes featuring the tranquillity 
of the city. This exhibition features 60 Chinese 
paintings, watercolours and sketches, illustrating 
Macau’s culture and landscape.

Time: 9am-7pm (Open on public holidays)
unTil: May 7, 2017 
Venue: Chun Chou Tong Pavilion, Lou Lim Ioc 
Garden, No. 10, Est. de Adolfo Loureiro 
aDmission: Free 
enquiries: (853) 8988 4000 
organizer: Cultural Affairs Bureau
www.icm.gov.mo

tomorroW (aPr 14)
macau arTs winDow 2017: unTiTleD TraVel 
– worKs of lin ge

This exhibition features a total of 30 illustration 
works, mainly themed around a few places in 
Macau  that are about to disappear or have already 
disappeared. According to Lin Ge, there are certain 
landscapes that we would not like to forget and 
that, even if we thought we would forget them, 
they would eventually spring to our minds at 
unexpected moments. The author hopes to record 
the transformations of the city through his works, in 
which unforgettable landscapes can allow the public 
to trigger off their memories while appreciating the 
works.

Time: 10am-7pm (Last admission at 6:30pm, 
closed on Mondays)
unTil: May 14, 2017 
Venue: Macau Museum of Art, Av. Xian Xing Hai, 
s/n, NAPE 
aDmission: Free 
organizer: Macau Museum of Art
enquiries: (853) 8791 9814
www.mam.gov.mo
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WEDnEsDay (aPr 19)
search for: our sPiriTual home ii - 
insTallaTion by yen-hua lee

The Artist, Yen-Hua Lee, has been exploring her 
creativity with concepts like time, space and 
memory. In her “Searching for: Spiritual home” 
series, the core concept aims to let audiences 
realize that all of us are just looking for ‘our home of 
the heart’. The physical space and the memory of 
the home we live in will change as time goes by and 
as people come and go. But we can search for our 
‘internal home of the heart’ by combining memories 
from different space and time, and then obtain 
emotional satisfaction and resonance by sharing it 
with others. 

Time: 12pm-9pm
DaTe: May 7, 2017
aDmission: Free
Venue: Ox Warehouse, intersection of Av. Coronel 
Mesquita and Av. do Almirante Lacerda 
enquiries: (853) 2853 0026  
organizer: Ox Warehouse 
oxwarehouse.blogspot.com

thursDay (aPr 20)
aD lib - KonsTanTin bessmerTny

This exhibition presents 34 of renowned Russian 
artist Konstantin Bessmertny’s recent paintings, 
sculptures, installations and videos, with the artist 
choosing not to theme this bustling, humorous 
visual feast in which he shares his personal musings 
and wittily responds to different phenomena 
occurring in society. A resident of Macau since 
1993, Bessmertny once said: “I like a critical, 
sarcastic point of view on a subject. I prefer to take 
on a serious subject as a comedian rather than as a 
politician ... Our duty as artists is to do as much as 
possible to influence bureaucrats and rich people.”

Time: 10am-7pm (Last admission at 6:30pm, 
closed on Mondays)
unTil: May 28, 2017 
Venue: Macau Museum of Art, Av. Xian Xing Hai, 
s/n, NAPE 
aDmission: Free 
enquiries: (853) 8791 9814
organizer: Macau Museum of Art 
www.mam.gov.mo 
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