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Journalist Javier Valdez, founder 
and editor of now extinct “La 
Pared”, is the latest pressman to 
fall victim of the crossfire of rival 
cartels. But Valdez’s killing this 
month sparked an outcry unseen 
during the frequent murders of 
Mexican journalists X3

Mexico, drugs and headlines

The year(s)
of living 
dangerously
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DRIVE IN Lindsey Bahr, AP Film Writer

Pitt goes all out in flawed satire 
‘war Machine’
Here’s a general rule of thumb: 

If you’re going to rely hea-
vily on voiceover to tell your 
movie’s story, and exclusively so 
in the first 15 minutes with an as-
sault of colorful character intro-
ductions, you’d do well to make 
sure that the narrator is a compe-
lling one. Unfortunately for wri-
ter and director David Michod’s 
military satire “War Machine,”  
Scoot McNairy is not that nar-
rator. A fine actor, yes, but one 
whose disconnected voice is at 
best unremarkable and at worst 
like Tobey Maguire on sedatives.
Alas, it is McNairy’s sleepy, 
lengthy exposition which ki-

cks off, and drives, “War Ma-
chine,” a smart and genuinely 
interesting but overstuffed cri-
tique of modern warfare and 
the men in charge that also ine-
legantly whiplashes between 
absurdism and sincerity. And, 
yet, while it might not reach 
the heights of classic war sati-
res like “Catch-22,” or “M-A- 
S-H,” a strong and sobering 
third act makes “War Machi-
ne” a worthy and thought-pro-
voking endeavor. If only the 
first part held up to the finish.
At the center is Brad Pitt’s Ge-
neral Glen McMahon, a four- 
star general tasked with hea-

far the least interesting thing 
about “War Machine.” Except 
for McMahon, they’re presen-
ted as fools and caricatures 
from the start and we never 
expect anything else from 
them.
Where “War Machine” really 
finds its stride, however, is in 
the human margins outside of 
the reporter’s purview — es-
pecially in scenes involving 
the young soldiers on the grou-
nd who are haunted and con-
flicted by the confusing and 
unspecific directives given to 
them to execute this confusing 
and unspecific war. Will Poul-
ter and Lakeith Stanfield both 
steal the show as some of the 
Marines tasked with trying to 
win the unwinnable area for 
McMahon.

ding up military operations 
in Afghanistan. McMahon is 
in all but name a caricature 
of Gen. Stanley McChrystal, 
the once commander of all 
U.S. and NATO forces in Af-
ghanistan, who was famously 
destroyed by an inflammatory 
Rolling Stone article by the 
late writer Michael Hastings. 
The article painted McChrys-
tal’s team of counterinsurgen-
cy evangelists as arrogant and 
anti-authoritarian and featured 
derogatory comments about 
the Obama administration 
from his staff.
Michod attempts to infuse that 
sort of rebel energy and vi-
gor into “War Machine” with 
varying results, focusing heavily 
on McMahon’s robotic drive, 
delusional megalomania and his 
miscreant hangers on (including 
Emory Cohen, Topher Grace, 
RJ Cyler, John Magaro and An-
thony Michael Hall).
Lean and sporting a blinding 
white-blonde military crop, 
Pitt uses everything in his ar-
senal to fully embody this 
man whose entire existence 
is given worth through war. 
His exaggerated facial tics, 
aloof overbite and perpetually 
clawed hands can come across 
at times a little actor-y, but 
effortlessness is not what he 
appears to be going for. This is 
not an everyman, or someone 
just doing a job. He is his job. 
He’s driven by what others tell 

him he can’t do, whether it’s 
securing more troops or occu-
pying an unwinnable area, and 
seeing his stubborn arrogance 
up against the bureaucratic 
profiteers is really something 
to behold.
Michod adapted “War Machi-
ne” from Hastings’ 2012 book 
“The Operators: The Wild 
& Terrifying Inside Story of 
America’s War in Afghanis-
tan.” McNairy plays the Has-
tings stand-in — a rumpled 
Rolling Stone reporter named 
Sean Cullen who we don’t ac-
tually meet in the flesh until 
about halfway through. He’ll 
bear witness to the antics of 
McMahon’s staff, and destroy 
them on the page. But seeing 
the bravado and bluster and 
stupidity of these men is by 

In the past, Michod has ex-
celled in stripped down mi-
lieus, like in the slow-bur-
ning “The Rover,” and 
he does not disappoint in 
executing the final tragic 
mission, laced with heart- 
pounding dread and soul- 
aching futility. But it’s a bit 
of a slog to get to the power-
ful conclusion, which is more 
nuanced, fair and bleak than 
the over-the-top first two acts 
might have suggested. This 
might not be the classic mo-
dern military satire that we 
needed, but it is a start — and 
an unflinching one at that.

“War Machine,” a Netflix 
Originals release, is rated 

TV-MA. Running time: 122 
minutes. 

Brad Pitt (left) and Ben Kingsley in a scene from "War Machine"
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Brad Pitt in a scene from "War Machine"
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BOOK IT
sandberg wants to change the 
conversation about death

On their last day together, 
the Silicon Valley elite 

couple Sheryl Sandberg and 
Dave Goldberg were sunba-
thing and playing the popular 
strategy board game The Se-
ttlers of Catan on the iPad.
It was May 2015, and they 
were vacationing at a USD 
12,750-a-night Four Seasons 
resort in a secluded part of 
Mexico with close friends. All 
seemed right in their world. 
But soon an abrupt and devas-
tating event punctuated their 
love story and 11-year marria-
ge. Goldberg, CEO of Survey-
Monkey, went to the hotel gym 
and never returned. After a few 
hours, Sandberg, who is se-
cond in command at Facebook 
and wrote the wildly success-
ful business book “Lean In,” 
set out to look for her husband 
and found him lying next to an 
exercise machine with a pool 
of blood around his head. At 
age 47, Goldberg’s heart had 
stopped.
Goldberg’s death made hea-
dlines around the globe, and 
Sandberg was left to pick up 
the pieces for their two young 
children. Despite being one of 
the most famous women in the 
world, Sandberg found herself 

isolated after her husband’s 
death. Friends avoided the sub-
ject or asked superficial ques-
tions like, “How are you?”
“I felt invisible, as if I was 
standing in front of them but 
they couldn’t see me,” San-
dberg writes. Goldberg’s death 
was now the elephant in the 
room.
Two years later, Sandberg has 

teamed up with Adam Grant, 
a professor at the Wharton 
School of the University of 
Pennsylvania, to write “Option 
B: Facing Adversity, Building 
Resilience, and Finding Joy.”
With “Option B,” Sandberg 
wants to change the conversa-
tion about death.
The book is part memoir, 
rehashing Sandberg’s painful 
and raw account of losing her 
husband, and part research. 
Anyone who has experienced a 
loss of similar magnitude will 
recognize their own emotions 
when Sandberg recounts what 
happens after Goldberg’s death 
— surprise, anger, pain, isola-
tion and loneliness.
“Option B” is a call to have 
forthright conversations in 
these hard times instead of the 
pleasantries exchanged after 
a tragedy occurs. What’s the 
point of asking a grieving per-
son “How are you?” anyway?
Early in the book, Sandberg 
quotes Danish philosopher 
Soren Kierkegaard in saying, 
“Life can only be understood 
backward, but it must be lived 
forward.” “Option B” is about 
living forward but looking ba-
ckward when necessary.

Tracee M. Herbaugh, AP

“Option B: Facing Adversity, 
Building Resilience, and 
Finding Joy” (Alfred A. Knopf) 
by Sheryl Sandberg
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snooP dogg looks back on 
cd reflecting raP’s shift

tTUNES

There’s a strong whiff of the past 
on Snoop Dogg’s new album, 

starting with the cover: A throwba-
ck photo of the young rapper taken 
almost 25 years ago in front of a 
Route 187 sign in Los Angeles. 
The title is a nod to his endurance: 
“Neva Left.”
The D-O-Double G may be spen-
ding time on talk shows, desig-
ning soccer cleats or cooking with 
Martha Stewart, but he still seems 
to have lots to prove on his 15th 
studio CD, a deeply chaotic album 
that reflects hip-hop’s constant 
changes swirling around our ever-
fixed Snoop.
The West Coast rap legend is ai-
ded by almost 20 guests, including 
KRS- One, Redman, Charlie Wil-
son, Method Man, Wiz Khalifa and 

up-and-coming October London. Whoever comes, Snoop keeps up.
“Go On” is an R&B treat and “Bacc in Da Dayz,” which samples early Tribe Called 
Quest, was clearly designed to make your car shake so hard the mirrors might fall off. 
“Big Mouth” doesn’t just sound like a blast from the past — it’s like listening to the Big 
Bang of rap.
The two public sides of the rapper are on show — the strapped thug ready to bust your door 
down as well as the pleasure-seeking host of hazy summer pool parties. His nasally voice 
is characteristically unrushed and distant, his lyrics precise, his flow coolly menacing.
It wouldn’t a Snoop album without at least one ode to weed and “Neva Left” actually 
has two — the club-friendly “Mount Kushmore” and “420 (Blaze Up).” But there are a 
few lazy songs among the 16, including “Trash Bags,” “Swivel” and “Moment I Feared.”
Snoop, from his throne, doesn’t seem to like what he hears these days: “The party don’t 
rock like it used to rock,” he says. So the hip-hop kingpin, now a grandfather, is showing 
us how it’s done, once again, like he’s always done it. He never left, after all. 

Mark Kennedy, AP Entertainment Writer

Snoop Dogg, “Neva Left” (Doggy Style Records/Empire)
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NEWS OF THE WORLD

Just as each batch of the weekly 
newspapers was dropped off at 
newsstands around Culiacan 

men quickly bought them up as they 
followed the delivery trucks along 
their routes.
It occurred twice during one week in 
February, first with Riodoce, a paper 
known for its investigations into the 
dark corners of Sinaloa state’s crimi-
nal underworld, and two days later 
with the upstart La Pared (The Wall). 
Both papers carried cover story in-
terviews with a drug lord. The men 
politely scooping up the papers after 
paying for them allegedly worked for 
the drug lord’s rivals.
La Pared has since closed shop. Riodo-
ce’s editors continue fighting, though 
more carefully in the belief that the 
incident foretold the May 15 murder 
of the paper’s co-founder Javier Val-
dez.
Valdez’s killing spurred an outcry un-
seen previously during the frequent 
murders of Mexican journalists. It 
has drawn together competing me-
dia outlets, foreign governments, the 
international press and human rights 
groups in a call for justice that Presi-
dent Enrique Pena Nieto has promi-
sed to address.
For Sinaloa state, the killing signaled 
a frightening turn seen elsewhere in 
Mexico where cartels are as willing to 
fight for headlines as for territory. It 
remains unclear if the slaying of one 
of the country’s most respected jour-
nalists will become a tipping point in 
the battle against impunity.

Maria Verza, AP, Mexico City

Mexican journalists caught 
in crossfire of rival cartels

“Justice for all those responsible, to 
the very end, that’s the only way we 
will be able to talk about a watershed 
moment,” said Carlos Lauria, Ameri-
cas representative for the Committee 
to Protect Journalists.
The person who found Valdez dead 
from 12 gunshots in the street with his 
signature Panama hat still on was his 
friend and Riodoce co-founder Ismael 
Bojorquez.
“We had never interviewed a drug 
lord, we did it now and it cost us big,” 
Bojorquez said.

The subject was Damaso Lopez — 
nicknamed “El Licenciado,” a title 

for college graduates — who was once 
Joaquin “El Chapo” Guzman’s right- 
hand man. After Guzman was recap-
tured in January 2016 — he’s now 
awaiting trial in New York — Lopez 
moved to take control of the Sinaloa 
cartel’s territory in a fight with Guz-
man’s sons. Culiacan’s press was cau-
ght in the middle.

“Chapo’s sons found out that we had 
interviewed Damaso and they pressured 
Javier [Valdez] to not publish the story,” 
Bojorquez wrote in his column Mon-
day. “But we refused the request.” Then 
they offered to buy the entire print 
run, a proposal Riodoce also rejected, 
hence the operation following the de-
livery truck.
After La Pared’s papers were bou-
ght up, its editors were contacted on 
behalf of Guzman’s sons and told to 
run a new edition of 15,000 copies 
with a story criticizing Lopez, said a 

former staff member, who insisted 
on speaking anonymously for safety 
reasons. It was the paper’s last edition.
That was a new chapter in the local 
press’ relationship with the cartels. 
Local reporters said that previously, 
emissaries might lobby against pub-
lishing a certain photo or mentioning 
someone in a story. There was a habit 
of writing stories in a style similar to 
the narcocorrido songs that gave their 
subjects an almost mythical air.
The attempts didn’t always work and 
in the worst moments, the Noroeste, 
El Debate and Riodoce newspaper 
offices were attacked with gunfi-
re or grenades — violence that was 
followed by government inaction.
But Guzman’s extradition to the U.S. 
marked a change in the rules that 
existed under the old school drug 
lords. Members of the next genera-
tion, known as “narcojuniors,” have 
shown themselves more impulsive 
and violent. They also seek a higher 
profile and apparently headlines as 
well.
The rapidly expanding Jalisco New 
Generation cartel has added another 
volatile element to the mix. And the 
January arrival of Gov. Quirino Or-
daz of the Institutional Revolutionary 
Party also has heralded a new wave of 
violence exacerbated by the end of a 
“drug peace” that his predecessor alle-
gedly reached with Guzman by tur-
ning over control of the police.
Bojorquez said he is sure Valdez’s 
killing was related to his friend’s 
work even if it was something written 
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a long time ago. “The authorities have 
to investigate that,” he said.

The Sinaloa state prosecutor’s of-
fice is investigating the case with 

the federal Attorney General Office’s 
special prosecutor for crimes against 
free speech. Of the 114 journalist 
murders the government has recor-
ded since 2000, that special prosecu-
tor’s office has investigated 48 since 
2010, resulting in three sentences.
Journalists and human rights activis-
ts in Sinaloa have formed a group to 
monitor the investigation of Valdez’s 
killing and demand that its findings 
be public.
What is known thus far is that Val-
dez’s car was stopped in broad dayli-
ght several blocks from his office. Af-
ter being forced out, he was shot a do-
zen times with two different guns. Still 
missing are his cellphone and laptop.

The authorities said the motive in the 
case could have been a Valdez’s repor-
ting or a robbery — an idea that press 
advocates vigorously reject.

In the meantime, local reporters are 
living in fear. “We’re very nervous, 
unsettled; we don’t know what to do,” 
said Marcos Vizcarra, a reporter for the 
newspaper Noroeste in Culiacan. Bojor-
quez said if there is a silver lining to 
his friend’s death, it is seeing journa-
lists unite and push for justice.
“You can go break the windows at Los 
Pinos [Mexico’s White House] and it 
won’t be a big deal, but when govern-
ments feel international pressure they 
begin to act,” he said.
Meanwhile, he said, Riodoce will 
continue its work, following Valdez’s 
reporting on how drug trafficking af-
fects society.
“I want it to be clear: We don’t give 
a damn who is running the criminal 
world,” Bojorquez said. “We’re not 
fighting with any drug lord. For us 
drug trafficking is not a cause, it’s a 
phenomenon that exists and we treat 
it journalistically in terms of its con-
sequences on the economy, on cultu-
re, on politics, on the government, on 
the police. And in these areas we are 
going to continue working.”

People take photos of the body of slain journalist Javier Valdez in Culiacan, Mexico

Protestors chant "Justice!" as they carry images of murdered journalist Javier 
Valdez during a demonstration outside the Interior Ministry in Mexico City
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WORLD OF BACCHUS Jacky I.F. Cheong

cantonese

grand iMPerial court
5pm – 12midnight
T: 8802 2539
Level 2, MGM MACAU

iMPerial court 
Monday - Friday
11am - 3pm / 6pm - 11pm
Saturday, Sunday & Public Holidays
10am - 3pm / 3pm - 11pm 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

beijing kitchen
Level 1, Grand Hyatt Macau
Opening Hours
11:30am – 24:00

kaM lai heen
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

shanghai Min
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

 
shanghai
catalPa garden
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

RESTAURANTS french

aux beaux arts
Monday – Friday
6pm – 12midnight
Saturday – Sunday
11am – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

global
hard rock cafe
Level 2, Hard Rock Hotel
Opening Hours
Monday to Sunday : 11:00 - 02:00
Sunday : 10:00 - 02:00

café bela vista
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

Mezza9 Macau
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 5:30 – 11:00

vida rica (restaurant)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

Morton’s of chicago 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

aba bar
5pm – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

Pastry bar
10am – 8pm 
T: 8802 2324
Level 1, MGM MACAU

rossio
7am – 11pm 
T: 8802 2372
Grande Praça, MGM MACAU

square eight
24 hours
T: 8802 2389
Level 1, MGM MACAU

italian
la gondola
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

Portofino
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

afrikana
Monday to Sunday
6:00pm – 3:00am
Location : AfriKana, Macau Fisherman’s 
Wharf
Telephone Number : (853) 8299 3678

bars & Pubs

38 lounge
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

r bar
Level 1, Hard Rock Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

the st. regis bar
Level One, The St. Regis Macao
Cuisine: Light Fare
Atmosphere: Multi-Concept Bar
Setting: Refined, Inviting
Serving Style: Bar Menu
Dress Code: Casual
Hours: 12:00 PM - 1:00 AM; Afternoon Tea: 
2:00PM - 5:30 PM
Phone: +853 8113 3700
Email: stregisbar.macao@stregis.com

d2
Macau Fisherman's Wharf
Edf. New Orleans III
Macau

vida rica bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

vasco
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

jaPanese
shinji by kanesaka
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

asian Pacific
asia kitchen
Level 2, SOHO at City of Dreams
Opening Hours
11:00 – 23:00

golden Pavilion
Level 1, Casino at City of Dreams
Opening Hours
24 Hours

golden Peacock
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

Portuguese
clube Militar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

fernando’s
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

thai

naaM
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

The Gentry of Rheinhessen
Demarcated clockwise by the Rhine in the 
north and east, the Haardt Mountains in the 
south and the Nahe in the west, Rheinhessen 
is situated on the left bank of the Rhine, stret-
ching between Worms and Bingen am Rhein. 
With some 26,500 ha of vineyards, Rheinhes-
sen is the single largest of Germany’s 13 wine 
regions.
Proximity to the Rhine has historically been 
an important advantage, enabling Rheinhessen 
wine to be easily transported to Mainz, capital 
of the Federal State of Rheinland-Pfalz, indeed 
the unofficial centre of the German wine trade. 
Both Deutsches Weininstitut and Verband 
Deutscher Prädikats- und Qualitätsweingüter 
(“VDP”) are headquartered in Mainz, where the 
Weinbörse – the VDP’s annual trade fair featu-
ring the vast majority of VDP member-estates 
– takes place every spring.
Certain parallels can be drawn between Rhei-
nhessen and Languedoc-Roussillon, in that 
both are still unfairly underestimated due to 
historical reasons. Whist Languedoc-Rous-
sillon was a main source of the European-wide 
wine lake problem, Rheinhessen suffered from 
the success of bulk wines such as Liebfrau-
milch, Blue Nun and Black Tower. But the 
heyday of easy-drinking semi-sweet wines for 
amateurs is long gone, and with pendulum ef-
fect, the German domestic market has become 
so obsessed with fully dry wines that well-ma-
de traditional Kabinett, Spätlese and Auslese 
wines often do not receive their due credit.
The history of viticulture and winemaking in 

Rheinhessen dates back to Roman times, and 
the region has been an important production 
area for both wine and crops, thanks to its 
fertile land and favourable climate. Monocul-
ture of grapes had taken roots in Mosel and 
Rheingau much earlier than Rheinhessen, as 
many parts of Mosel were too steep for crop 
farming, whereas the aristocracy and clergy of 
Rheingau rarely ever had to worry about food 
supply. Owing to its kaleidoscopic range of 
terroirs and climatic conditions, Rheinhessen 
possesses the largest portfolio of grape varie-
ties in Germany, with Riesling covering less 
than 20 percent of all vineyards.
One of Rheinhessen’s 16 VDP member-esta-
tes, Weingut K.F. Groebe was established in 
1763, and has remained family-owned ever 
since. Friedrich Groebe’s wines are an oeno-
logical incarnation of himself – behind the 
gentlemanly poise and understated charm are 
a resolute structure and Zen-like focus. Frills 
and gimmicks are strictly non-existent, as are 
herbicides and insecticides. The style of his 
wines is perhaps best described as both clas-
sical and intellectual, requiring patience and 
knowledge from a connoisseur.

The following wines were tasted in situ, in 
the presence of Mrs Manuela Groebe and Mr 
Friedrich Groebe, during the pre-Weinbörse 
press trip organised by the VDP. Weingut K.F. 
Groebe – W: www.weingut-k-f-groebe.de; 
E: info@weingut-k-f-groebe.de; VDP – W: 
www.vdp.de; E: vdp@vdp.de

Jacky I.F. Cheong is a legal professional by day and columnist by night. Having spent his formative years 
in Britain, France, and Germany, he regularly writes about wine, fine arts, classical music, and politics in 

several languages

Groebe Westhofener 
Kirchspiel rieslinG spätlese 
VDp Grosse laGe 2015
Brilliant citrine with rich golden reflex, 
the captivating nose radiates grapefruit, 
honeydew, limestone and frangipane. 
Underpinned by animated acidity and chiseled 
minerality, the spellbinding palate oozes white 
peach, pineapple, wet stone and chamomile. 
Off-sweet and full-bodied at a delightful 8 
percent, the succulent entry persists through 
a vibrant mid-palate, leading to a hedonistic 
finish. This is pure pleasure in a bottle.

Groebe rieslinG trocKen 
2015
Light citrine with glimmering golden 
reflex, the fresh nose reveals lime, 
citronella and crushed rock. Supported by 
lively acidity and saline minerality, the 
clear palate delivers lemon, verbena and 
brine. Medium-bodied at 13 percent, the 
refreshing entry carries onto a minerally 
mid-palate, leading to a sustained finish. A 
Gutswein that punches significantly above 
its weight.

Groebe Westhofener aulerDe 
rieslinG trocKen VDp 
Grosses GeWächs 2015
Translucent citrine with beaming golden reflex, 
the sophisticated nose effuses bergamot, lime, 
verbena and wet stone. Buttressed by abundant 
acidity and pristine minerality, the laser-focused 
palate emanates calamansi, pomelo, citronella 
and rock salt. Full-bodied at 13 percent, the 
poised entry evolves into an articulate mid-
palate, leading to a lingering finish. A Großes 
Gewächs that sets the benchmark for its 
counterparts in Rheinhessen.

Groebe Westhofener rieslinG 
trocKen 2015
Pastel citrine with shimmering golden reflex, 
the clean nose releases yuzu, greengage 
and wet stone. Braced by bright acidity 
and palpable minerality, the focused palate 
offers calamansi, green apple and crushed 
rock. Medium-full bodied at 13.5 percent, 
the invigorating entry continues through 
a detailed mid-palate, leading to a palate-
cooling finish. An Ortswein that can rival – if 
not beat – many an Erste Lage.
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FOOD & BEVERAGE Darko Bandic, AP, Bizeljsko

Thanks to Pope Francis 
and the U.S. first lady, a 

traditional Slovenian dish is 
hitting the headlines.
As Melania Trump approa-
ched and shook hands with 
the pontiff on Wednesday, 
Francis asked in Spanish 
through his interpreter and 
pointed toward President 
Donald Trump: “What do 
you give him to eat? Poti-
ca?”
She looked puzzled at first, 
as did reporters, apparently 
thinking the pope was 
talking about pizza.
But then the first lady see-
med to understand that he 
meant potica (pronounced 
paw-tee’-tzah).
“Potica, ah yes,” the Slove-
nian-born first lady smiled 
before stepping aside, still 
looking a bit confused.
Slovenia’s public broadcas-
ter carried the news on its 
website in its entertainment 
section. RTV Slo reported 
that the pope is a fan of 
Slovenia’s potica and that 
he regularly asks visitors 
from Slovenia about the roll 
cake.
Potica is a typical highly 
nutritious Slovenian fes-
tive strudel with nuts, po-
ppy seeds, cottage cheese, 
chocolate, tarragon, leek or 
honey fillings. It has been 
prepared for more than 
200 years in earthenware 
baking-dishes or directly in 
ovens.
Zdravka Balon, a restaurant 
owner in the small Slove-
nian town of Bizeljsko not 
far from Melania’s home-
town of Sevnica, said that 
potica “is probably the most 
traditional Slovenian dish” 
besides “Kranjske” sausa-
ges.
“It was traditionally served 
during Christmas or Easter,” 
she said, adding that after 
losing some appeal, new 
versions are topped with 
chocolate and other addi-
tions.
Melania Trump, born Me-
lanija Knavs, left Slovenia 
in her 20s to pursue an in-
ternational modeling career. 
The last time she is believed 
to have visited her native 
country was in July 2002, 
when she introduced Donald 
Trump to her parents at the 
lakeside Grand Hotel Topli-
ce in the resort town of Bled 
over a meal.

POPE TO FIRST LADY: WHAT ARE YOU FEEDING TRUMP?

walnut Potica reciPe

INGREDIENTS
1 1/2 teaspoons of active dry yeast, 1/4 cup white sugar, 1/4 cup 
milk lukewarm, 1 cup butter, softened 6 egg yolks, 1 1/3 cups 
milk, 5 cups of flour, 1 teaspoon salt, 1 cup melted butter, 1 cup 
honey, 1 1/2 cups raisins, 1 1/2 cups chopped walnuts, 1 table-
spoon ground cinnamon.

PREPARATION
Dissolve yeast, 1 teaspoon sugar, and 3 tablespoons of the flour in 
warm milk. Mix well, and let stand until creamy, about 10 min-
utes.
Cream the butter with the remaining sugar In a large mixing 
bowl. Add the egg yolks one at a time, beating well after each 
addition. Add the yeast mixture, remaining milk, 4 cups of flour 
and the salt; mix well. Add the remaining flour, 1/2 cup at a time, 
stirring well after each addition.
When the dough has pulled together, turn it out onto a lightly 
floured surface and knead until smooth and elastic, about 8 min-
utes. Lightly oil a large bowl, place the dough in the bowl and 
turn to coat with oil. Cover with a damp cloth and let rise in a 
warm place until doubled in volume, about 1 hour.
Lightly grease one or two cookie sheets. Deflate the dough and 
turn it out onto a lightly floured surface. Divide the dough into 
two equal pieces and roll Out to 1/4 to 1/2 inch thickness. Spread 
each piece with melted butter, honey, raisins, walnuts and cinna-
mon. Roll each piece up like a jelly roll and pinch the ends. Place 
seam side down onto the prepared baking sheets. Let rise until 
double in volume. Preheat oven to 350 degrees F (175 degrees C).

Bake at 350 degrees F (175 degrees C) for about 60 minutes or 
until the top is golden brown.

Recipe for traditional walnut potica, courtesy of Zdravka Balon.
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WHAT’S ON ...

Monday (May 29) 
on the Water font

This annual exhibition showcases the graduation 
projects produced by architecture students 
from the University of Saint Joseph. This year, 
the projects focus on Macau’s Inner Harbour, 
and are intended to revitalize the cultural and 
industrial heritage of this area while enhancing 
the relationship between citizens and the 
waterfront. Collectively, the work on display 
is an exciting demonstration of the talent and 
commitment of the next generation of Macau 
architects.

time: 2pm-7pm (Closed on Sundays) 
until: June 17, 2017 
Venue: Creative Macau, G Floor, Macau Cultural 
Centre, Av. Xian Xing Hai, s/n, NAPE 
aDmission: Free 
orGanizer: Center for Creative Industries
enquiries: (853) 2875 3282  
www.creativemacau.org.mo

tuesday (May 30)
“more than Just text” exhibition of booK 
layout & DesiGn WorKs by Joaquim cheonG 
anD his stuDents

This exhibition displays 56 works by instructor 
Joaquim Cheong and his students. The displayed 
works have flexibly applied the design theories 
and concepts taught in the courses, using the 
dots, lines, planes, text and shapes in graphic 
design and adopting the techniques of size, 
weight, rhythm, contrast, balance and gradation 
to demonstrate the visual effects of layout and 
poster design, thereby fully displaying the creative 
thinking of the students. 

time: 10am-7pm (Closed on Mondays)
until: June 30, 2017 
Venue: Team Building of Institute for Tourism 
Studies, Colina de Mong-Ha, Macau, China
aDmission: Free 
enquiries: (853) 2856 1252
orGanizer: Institute for Tourism Studies
www.ift.edu.mo

toMorrow (May 27)
the seaGull - reyKJaViK city theatre 
(icelanD)
Three women, six men, four acts, one scenery, lots of 
talk about literature, abundant details, and a bunch of 
love. All of these are intertwined to offer a glimpse of 
everyday life in Russia through the eyes of one of the 
country’s best playwrights Anton Chekhov. Except 
that this time it is all featured in Iceland instead. The 
Seagull, one of Chekhov’s repeatedly produced 
classical masterpieces, is presented by Lithuanian 
director Yana Ross with a new, modern and amazing 
take: it is moved from the Russian country estate to 
a luxurious Icelandic lakeside summer house with 
parties and karaoke, yet the elements of suppression, 
paranoia, anger, desire and love remain.

time: 7:30pm
Date: May 27-28, 2017
aDmission: MOP120, MOP250, MOP300, MOP380
Venue: Macau Cultural Centre 
orGanizer: Cultural Affairs Bureau
enquiries: (853) 8399 6699 
www.icm.gov.mo/fam 
ticKetinG: (853) 2855 5555
www.macauticket.com

sunday (May 28)
constellation – WorKs by nicolas 
Delaroche

The exhibition Constellation by Nicolas Delaroche 
will show a new series of photographs, a giant rock 
desert sculpture and paintings realized in Hangzhou 
under the title The Adventures of the Coyote in 
China. "First Seen," exploring thirty private art 
collections in Mainland China and Hong Kong, will 
be displayed in the main exhibition room of the Tap 
Seac Gallery. Visitors will be invited to explore and 
discover the images through telescopes placed in 
the centre of the exhibition room, bringing each 
spectator to reenact the process realized by the 
artist through the zoom framing reality.

time: 10am-9pm
Date: May 27 to October 8, 2017
aDmission: Free
Venue: Tap Seac Gallery 
orGanizer: Cultural Affairs Bureau
enquiries: (853) 8399 6699 
www.icm.gov.mo/fam 
ticKetinG: (853) 2855 5555
www.macauticket.com

today (May 26)
a mano - el patio teatro (spain)
The little clay man that sits in a shop window looks 
at the hustle and bustle of the street every day. He 
sees the other porcelains come and go but he can 
only wait endlessly. The little clay man is eager to go 
out and take a look at the outside world. Yet, he has 
always stayed at the same place. Until one day, a 
cup that can breathe enters the little clay man’s life…
Mano means “hand” in Spanish. The performance 
of A Mano requires no words for dialogue, but the 
drama world created with hands and clay dolls 
alone is already a feast for the eyes. 

time: 8pm (May 26)
          11am, 3pm & 5pm (May 27)
          11am & 3pm (May 28)
aDmission: MOP160
Venue: Macau Conservatory Auditorium
orGanizer: Cultural Affairs Bureau
enquiries: (853) 8399 6699 
www.icm.gov.mo/fam 
ticKetinG: (853) 2855 5555
www.macauticket.com`

Double bill by hiroaKi umeDa

To choreographer Hiroaki Umeda, dancing is not 
just movement of body but a form of visual art 
about lights and shadows. A dancer, audio artist, 
and visual and lighting designer, Umeda presents 
through his works comprehensive aesthetics 
involving multiple layers of the human body, visual 
and spatial. His productions are also renowned 
for his characteristic technological art form in 
which the body and technology resist and interact 
with each other surrounded by electro music and 
digital images, creating a whole new perspective to 
appreciate dance.

time: 8pm
Date: May 26-27, 2017
aDmission: MOP150, MOP200
Venue: Macau Cultural Centre 
orGanizer: Cultural Affairs Bureau
enquiries: (853) 8399 6699 
www.icm.gov.mo/fam 
ticKetinG: (853) 2855 5555
www.macauticket.com
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wednesday (May 31)
the art of zhanG Daqian

Outstanding modern Chinese artist Zhang Daqian was 
equally good at poetry, calligraphy and painting. During 
his early years, he lived in mainland China and travelled 
to many different places. In his midlife, he wandered 
overseas and finally settled in Taipei during his later 
years. Zhang was talented and free-spirited. His art was 
exquisite and he had a noble and refined demeanour. 
This exhibition is an aggregation of the Sichuan 
Museum’s collection of Zhang Daqian’s masterpieces 
during his early and prime years, including his replicas 
of the murals when he was in Dunhuang and his 
landscape paintings, portraits, line drawings, letters and 
used seals before and after going to Dunhuang.

time: 10am-7pm (Last admission at 6:30pm, closed 
on Mondays, open on public holidays)
until: August 5, 2017 
Venue: Macau Museum of Art, Av. Xian Xing Hai, NAPE 
aDmission: Free 
enquiries: (853) 8791 9814
orGanizer: Macau Museum of Art 
www.mam.gov.mo

thursday (jun 1)
Debris – WorKs by alexanDre farto aKa 
Vhils

This first solo exhibition by Portuguese artist 
Alexandre Farto, also known as Vhils, in Macau 
intends to be a multi-site initiative with the purpose 
of establishing a connection between the body of 
works presented in the indoor exhibition venue and 
a series of art interventions in the territory’s public 
space, encouraging visitors to explore and reflect 
on the nature of the urban environment. Using the 
city and its components both as subject matter 
and prime materials to delve into the essence of 
present-day urban societies across the globe, Vhils 
dissects, deconstructs and rearranges the images 
and tropes intrinsic to urban life to form a reflection 
on how individuals are shaped by and help shape 
their surrounding environment.

time: 10am-7pm
Date: Jun 1 to Nov 5, 2017
aDmission: Free
Venue: Navy Yard No. 1
orGanizer: Cultural Affairs Bureau
enquiries: (853) 8399 6699 
www.icm.gov.mo/fam 
ticKetinG: (853) 2855 5555
www.macauticket.com
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