
AP
 P

H
OT

O

Macau Daily Times | Edition 2824 | 16 June 2017

B
o

o
k

s
: t

h
e

f
t 

b
y

 fi
n

d
in

g
M

o
v

ie
s

: i
t 

c
o

m
e

s
 a

t 
n

ig
h

t

M
u

s
ic

: i
s

 t
h

is
 t

h
e

 l
if

e
 w

e
 r

e
a

ll
y

 w
a

n
t 

b
y

 r
o

g
e

r
 w

a
te

r
s

 
W

in
e

: a
n

 it
a

li
n

 p
la

y
T

R
A

V
E

L
O

G
: D

y
m

o
c

k
: y

e
ll

o
w

 w
o

o
d

Ken Shefveland’s body was 
swollen with cancer, treatment 
after treatment failing until 

doctors gambled on a radical approa-
ch: They removed some of his immu-
ne cells, engineered them into cancer 
assassins and unleashed them into his 
bloodstream.
Immune therapy is the hottest trend 
in cancer care and this is its next fron-
tier — creating “living drugs” that 
grow inside the body into an army 
that seeks and destroys tumors.
Looking in the mirror, Shefveland saw 
“the cancer was just melting away.” A 

month later doctors at the Fred Hut-
chinson Cancer Research Center coul-
dn’t find any signs of lymphoma in the 
Vancouver, Washington, man’s body.
“Today I find out I’m in full remission 
— how wonderful is that?” said She-
fveland with a wide grin, giving his 
physician a quick embrace.
This experimental therapy marks an 
entirely new way to treat cancer — 
if scientists can make it work, safely. 
Early-stage studies are stirring hope 
as one-time infusions of superchar-
ged immune cells help a remarkable 
number of patients with intractable 

leukemia or lymphoma.
“It shows the unbelievable power of 
your immune system,” said Dr. David 
Maloney, Fred Hutch’s medical direc-
tor for cellular immunotherapy who 
treated Shefveland with a type called 
CAR-T cells.
“We’re talking, really, patients who 
have no other options, and we’re 
seeing tumors and leukemias disa-
ppear over weeks,” added immuno-
therapy scientific director Dr. Stan-
ley Riddell. But, “there’s still lots to 
learn.”

CONTINUED ON X3

NEW FRONTIER IN CANCER CARE 
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DRIVE IN Lindsey Bahr, AP Film Writer

‘It Comes at NIght,’ a brIsk 
psyChologICal thrIller

It Comes at Night" has the 
title of a horror film and, at 

times, the mood of one, but 
it is far too restrained to get 
the juices of the genre crowd 
going.
That’s not an accident or 
a mistake, however. More 
likely, it’s a cheeky riff on 
the leaden, generic titles of so 
many jump-scare films befo-
re it. The "It" in writer and 
director Trey Edward Shults’ 
“It Comes at Night” might be 
the deadly disease that’s tur-
ned an isolated family into 
ruthless survivalists or the 
actual intruder that upends 

their lives; but it could just 
as well be the crippling and 
overwhelming power of dou-
bt and paranoia. If that’s any 
indication, it shouldn’t be a 
surprise then that “It Comes 
at Night” is a psychological 
thriller that is more likely to 
haunt than scare.
That’s not to say there aren’t 
some moments that mi-
ght make you yelp. Shults, 
in only his second feature 
following his splashy debut 
with the family psychodra-
ma “Krisha,” stylishly and 
effectively builds tension and 
mystery in this stripped-down 

years) in a particularly frau-
ght moment (the possible end 
of days?). He has visceral and 
terrifying nightmares about 
the unknown world arou-
nd him and all that could go 
wrong, which are rather ef-
fective in propelling the spar-
se narrative forward.
What it all amounts to is so-
mething that should be ques-
tioned. It’s an interesting 
and stylish effort with not 
much good to say about hu-
mans, although perhaps it’s 
those dark, uncomfortable 
truths that Shults explored in 
“Krisha” that he likes best.
Disconcerting themes asi-
de, with a bigger budget, 

experiment that crescendos 
occasionally into the stuff of 
nightmares.
It’s centered on one family, 
Paul (Joel Edgerton), Sarah 
(Carmen Ejogo), their teena-
ge son Travis (Kelvin Harri-
son Jr.) and their dog Stanley. 
They live in a big house deep 
in the woods and entirely 
alone. There’s some sort of 
disease going around in the 
world outside of their protec-
ted fortress, and it’s turned 
people crazy and desperate. 
The disease itself, which hits 
quickly and is highly conta-
gious, is barely explained. It’s 
also possible that it’s scarcely 
understood by these people. 
Nevertheless, they’ve decided 
that strict isolationism is the 
only means for survival.
Still, something has managed 
to penetrate their barricade 
and made the grandfather ill. 
This is how the movie star-
ts — with a stark image of a 
dying, decaying face. They 
bury him out back and thus 
are already on edge when so-
meone breaks into their home 
as they sleep. Before they can 
even take a look at the tres-
passer’s face, Paul has alrea-
dy beat him to a pulp and tied 
him to a tree where he spends 
the night wailing.
Paul doesn’t trust this man, 
Will (Christopher Abbott), 
but after it’s established that 
he is not sick and is merely 

looking for water for his wife 
(Riley Keough) and kid (Gri-
ffin Robert Faulkner), the 
main family decides that the 
only option is to invite this 
new threesome to stay with 
them. They figure they can’t 
let them go now that they 
know where they live, so mi-
ght as well band together.
As you might imagine, every-
thing goes great in this away-
from-the-apocalypse outpost 
for a while, but there is fee-
ling that something is not 
quite right. Or maybe it’s just 
in their heads. Much of the 
weirdness comes from Travis, 
who is living out an already 
fraught time in life (the teen 

and professional actors who 
aren’t members of his family, 
Shults continues to show real 
promise in world and mood 
creation and it will be exci-
ting to see what he chooses to 
sink his teeth into next.
Even with the bare bones plot 
of “It Comes at Night,” so-
mehow you find yourself sus-
picious of even the trees by 
the end. No zombies required.

“It Comes at Night,” an 
A24 release, is rated R by the 

Motion Picture Association 
of America for “for violence, 

disturbing images, and lan-
guage.” Running time: 

97 minutes. 

Joel Edgerton (left) and Christopher Abbott in a scene from "It Comes At Night"
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David Pendleton in a scene from "It Comes At Night"
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BOOK IT
DavID seDarIs waNts you 
to reaD hIs DIarIes

Long before Facebook was 
a gleam in Mark Zucker-

berg’s eye or the president of 
the United States became the 
world’s most powerful twee-
ter, David Sedaris was recor-
ding his day-to-day life the 
old-school way — in diaries.
Randomly open to any page 
of “Theft by Finding: Diaries 
(1977-2002)” and you’ll find 
a gem:
“April 16, 1979, Raleigh: 
Dad on friendship: ‘Sure, 
some people are nice. Real 
nice. Nice like carpets so you 
can walk all over them.’
“Nov. 4, 1987, Chicago: I 
saw a bumper sticker the 
other day that read, ‘I LOVE 
KILLING COMMUNISTS.’ 
The word love was replaced 
by a heart shape I’m guessing 
they’ll put on the typewriter 
keyboard any day now, ri-
ght beside the exclamation 
point.”
Sedaris has been reading his 
diary entries aloud for deca-
des now at meet-the-author 
events, but “Theft by Fin-
ding” marks the first time 
he’s curated his favorites 
and bound them up for the 
masses. It’s a little like a 
memoir, except all the ho-

les aren’t filled in. It helps 
to know that he has five si-
blings (Lisa, Gretchen, Amy, 
Paul and his late sister Tif-
fany), was raised in a suburb 
of Raleigh, North Carolina, 
and has a partner named 
Hugh. The rest you can pie-
ce together from the entries 
— restless in Raleigh at the 
age of 21, he sets out each 
fall to pick fruit in places 
like Odell, Oregon, and Itha-
ca, New York, where he lets 

his eye for the absurd wan-
der and writes it all down. 
Eventually he ends up at the 
School of the Art Institute of 
Chicago, envisioning a futu-
re in visual and performance 
art. National Public Radio 
(NPR) host Ira Glass hears 
him reading from his diaries 
one night and the rest, as the 
cliche goes, is history. A re-
gular NPR feature follows as 
do a series of New York Ti-
mes best-sellers.
Now 60, Sedaris hasn’t pu-
blished anything since his 
2013 essay collection, “Let’s 
Explore Diabetes with Owls,” 
so this diary dump may give 
fans hope that another collec-
tion isn’t far behind.
But if all we get is “Diaries 
(2003-2016)” instead, we’ll 
still be better off. Sedaris’ 
gift is to make you stop and 
think one moment and laugh 
out loud the next.
For more, purchase or down-
load the rest. If you happen to 
find a copy of “Theft by Fin-
ding” lying around, the title 
is probably all the legal cover 
you need to take it, read it and 
pay it forward when you’re 
done.

Rob Merrill, AP

“Theft by Finding” (Little, 
Brown and Co.) by David 
Sedaris
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roger waters Comes out 
aNgry, foCuseD oN ‘lIfe’

tTUNES

Two things are clear 
after listening to “Is 

This the Life We Really 
Want?” — the first rock 
album in 25 years from 
Pink Floyd co-founder 
Roger Waters.
The 73-year-old Waters 
has not mellowed with 
age and he’s none-too- 
pleased with the current 
state of world affairs. 
In fact, he’s downright 
angry. There’s a reason 
why “Is This the Life 
We Really Want?” comes 
with an explicit lyrics 
warning.
The record is both a loud 
protest of current events 
and a continuation of the 
themes Waters last ex-
plored 25 years ago on 
“Amused to Death” and 

throughout his career, even dating back to “Animals” and “The Wall,” Pink Floyd’s 
seminal albums from the 1970s.
Anyone hoping for a bold new direction — or some level of subtlety from Waters — 
isn’t going to find it here.
Waters rails against greed, injustice, lying politicians, brainless leaders and “nincom-
poop” presidents over 12 tracks. The specter of President Donald Trump, and at one 
point even his voice, permeates the record. Let’s just say Waters isn’t a fan.
While it’s firmly rooted in the present, ticking clocks, ghostly (and sometimes angry) 
disembodied voices, barking dogs and a passing reference to the guitar riff of “Wish 
You Were Here” all serve as echoes of Pink Floyd’s past without being a nostalgic trip 
down memory lane.

Scott Bauer, AP

Roger Waters, “Is This the Life We Really Want?” (Columbia)
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NEWS OF THE WORLD
CONTINUED FROM FRONT PAGE

T cells are key immune system 
soldiers. But cancer can be hard 
for them to spot, and can put the 
brakes on an immune attack. To-
day’s popular immunotherapy 
drugs called “checkpoint inhibi-
tors” release one brake so nearby 
T cells can strike. The new cellu-
lar immunotherapy approach aims 
to be more potent: Give patients 
stronger T cells to begin with.
Currently available only in stu-
dies at major cancer centers, the 
first CAR-T cell therapies for 
a few blood cancers could hit 
the market later this year. The 
Food and Drug Administration is 
evaluating one version developed 
by the University of Pennsylvania 
and licensed to Novartis, and ano-
ther created by the National Can-
cer Institute and licensed to Kite 
Pharma.
CAR-T therapy “feels very much 
like it’s ready for prime time” for 
advanced blood cancers, said Dr. 
Nick Haining of the Dana-Farber 
Cancer Institute and Broad Ins-
titute of MIT and Harvard, who 
isn’t involved in the development.
Now scientists are tackling a tou-
gher next step, what Haining calls 
“the acid test”: Making T cells tar-
get far more common cancers — 
solid tumors like lung, breast or 
brain cancer. Cancer kills about 
600,000 Americans a year, inclu-
ding nearly 45,000 from leukemia 
and lymphoma.
“There’s a desperate need,” said 
NCI immunotherapy pioneer Dr. 
Steven Rosenberg, pointing to 
queries from hundreds of patients 
for studies that accept only a few.
For all the excitement, there are 
formidable challenges.
Scientists still are unraveling why 
these living cancer drugs work for 
some people and not others.
Doctors must learn to manage 
potentially life-threatening side 
effects from an over stimulated 
immune system. Also concerning 
is a small number of deaths from 
brain swelling, an unexplained 
complication that forced another 
company, Juno Therapeutics, to 
halt development of one CAR-T in 
its pipeline; Kite recently reported 
a death, too.
And, made from scratch for every 
patient using their own blood, 
this is one of the most customized 
therapies ever and could cost hun-
dreds of thousands of dollars.
“It’s a Model A Ford and we need a 
Lamborghini,” said CAR-T resear-
cher Dr. Renier Brentjens of New 
York’s Memorial Sloan Kettering 
Cancer Center, which, like Hutch, 
has a partnership with Juno.
In Seattle, Fred Hutch offered a 
behind-the-scenes peek at re-
search underway to tackle those 
challenges. At a recently opened 
immunotherapy clinic, scientis-
ts are taking newly designed T 
cells from the lab to the patient 
and back again to tease out what 
works best.
“We can essentially make a cell 
do things it wasn’t programmed 
to do naturally,” explained immu-

Lauran Neergaard, AP Medical Writer 

Turning blood into living drugs
nology chief Dr. Philip Greenberg. 
“Your imagination can run wild 
with how you can engineer cells 
to function better.”

TWO WEEKS TO BREW A DOSE
The first step is much like dona-
ting blood. When leukemia pa-
tient Claude Bannick entered a 
Hutch CAR-T study in 2014, nur-
ses hooked him to a machine that 
filtered out his white blood cells, 
including the T cells.
Technicians raced his bag of cells 
to a factory-like facility that’s kept 
so sterile they must pull on germ-
deflecting suits, booties and masks 
just to enter. Then came 14 days of 
wait and worry, as his cells were 
reprogrammed.
Bannick, 67, says he “was almost 
dead.” Chemotherapy, experimen-
tal drugs, even a bone marrow 
transplant had failed, and “I was 
willing to try anything.”

ENGINEERING CELLS
The goal: Arm T cells with an ar-
tificial receptor, a tracking system 
that can zero in on identifying 
markers of cancer cells, known as 
antigens. For many leukemias and 
lymphomas, that’s an antigen na-
med CD19.
Every research group has its own 
recipe but generally, scientists in-
fect T cells with an inactive virus 
carrying genetic instructions to 
grow the desired “chimeric anti-
gen receptor.” That CAR will bind 
to its target cancer cells and rev up 
for attack.
Millions of copies of engineered 
cells are grown in incubators, Hu-
tch technicians pulling out pre-
cious batches to monitor if they’re 
ready for waiting patients.
If they work, those cells will keep 
multiplying in the body. If they 
don’t, the doctors send blood and 
other samples back to researchers 
like Riddell to figure out why.

WHAT’S THE DATA?
Small, early studies in the U.S. 
made headlines as 60 percent to 
90 percent of patients trying CAR-
Ts as a last resort for leukemia or 
lymphoma saw their cancer rapi-
dly decrease or even become un-
detectable. Last week, Chinese re-
searchers reported similar early 
findings as 33 of 35 patients with 
another blood cancer, multiple 
myeloma, reached some degree of 
remission within two months.
Too few people have been studied 
so far to know how long such res-
ponses will last. A recent review 
reported up to half of leukemia 
and lymphoma patients may re-
lapse.
There are long-term survivors. 
Doug Olson in 2010 received the 
University of Pennsylvania’s 
CAR-T version for leukemia. The 
researchers were frank — it had 
worked in mice but they didn’t 
know what would happen to him.

“Sitting here almost seven years 
later, I can tell you it works,” Ol-
son, now 70, told a recent meeting 
of the Leukemia and Lymphoma 
Society.
Bannick, the Hutch patient treated 
in 2014, recalls Maloney calling 
him “the miracle man.” He had 
some lingering side effects that 
required blood-boosting infusions 
but says CAR-T is “giving me a se-
cond life.”

SCARY SIDE EFFECTS
“The more side effects you have, 
that sort of tells everybody it’s 
working,” said Shefveland, who 
was hospitalized soon after his 
treatment at Hutch when his blood 
pressure collapsed. His last clear 
memory for days: “I was having a 
conversation with a nurse and all 
of a sudden it was gibberish.”
As CAR-T cells swarm the cancer, 
an immune overreaction called 
“cytokine release syndrome” can 
trigger high fevers and plumme-
ting blood pressure and in severe 
cases organ damage. Some pa-
tients also experience confusion, 
hallucinations or other neurologic 
symptoms.
Treatment is a balancing act to 
control those symptoms without 
shutting down the cancer attack.
Experienced cancer centers have 
learned to expect and watch for 
these problems. “And, most impor-
tantly, we’ve learned how to treat 
them,” said Dr. Len Lichtenfeld of 
the American Cancer Society, who 
is watching CAR-T’s development.

FIGHTING SOLID TUMORS 
WILL BE HARDER
CAR-Ts cause collateral damage, 
killing some healthy white blood 
cells, called B cells, along with 
cancerous ones because both har-

bor the same marker. Finding the 
right target to kill solid tumors 
but not healthy organ tissue will 
be even more complicated.
“You can live without some nor-
mal B cells. You can’t live without 
your lungs,” Riddell explained.
Early studies against solid tumors 
are beginning, targeting different 
antigens. Time-lapse photos taken 
through a microscope in Riddell’s 
lab show those new CAR-T cells 
crawling over aggressive breast 
cancer, releasing toxic chemicals 
until tumor cells shrivel and die.
CARs aren’t the only approach. 
Researchers also are trying to tar-
get markers inside tumor cells ra-
ther than on the surface, or even 
gene mutations that don’t form in 
healthy tissue.
“It’s ironic that the very mutations 
that cause the cancer are very 
likely to be the Achilles heel,” 
NCI’s Rosenberg said.
And studies are beginning to test 
CAR-Ts in combination with older 
immunotherapy drugs, in hopes of 
overcoming tumor defenses.

HOW WILL PATIENTS GET THE 
FIRST CAR-T THERAPIES?
If the FDA approves Novartis’ or 
Kite’s versions, eligible leukemia 
and lymphoma patients would be 
treated at cancer centers experien-
ced with this tricky therapy. Their 
T cells would be shipped to com-
pany factories, engineered, and 
shipped back. Gradually, more hos-
pitals could offer it.
Because only certain patients wou-
ld qualify for the first drugs, others 
would have to search for CAR-T 
studies to try the treatment. A drug 
industry report lists 21 CAR-T the-
rapies in development by a dozen 
companies.
“This is the hope of any cancer pa-
tient, that if you stay in the game 
long enough, the next treatment’s 
going to be just around the corner,” 
said Shefveland, the Hutch patient.

Editor’s Note: This story is part of 
Genetic Frontiers, AP’s ongoing 
exploration of the rapidly growing 
understanding of DNA and new at-
tempts to manipulate it.

Ken Shefveland smiles as he talks about the success of his treatment
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WORLD OF BACCHUS David Rouault

CaNtoNese

graND ImperIal Court
5pm – 12midnight
T: 8802 2539
Level 2, MGM MACAU

ImperIal Court 
Monday - Friday
11am - 3pm / 6pm - 11pm
Saturday, Sunday & Public Holidays
10am - 3pm / 3pm - 11pm 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

beIjINg kItCheN
Level 1, Grand Hyatt Macau
Opening Hours
11:30am – 24:00

kam laI heeN
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

shaNghaI mIN
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

 
shaNghaI
Catalpa garDeN
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

RESTAURANTS freNCh

aux beaux arts
Monday – Friday
6pm – 12midnight
Saturday – Sunday
11am – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

global
harD roCk Cafe
Level 2, Hard Rock Hotel
Opening Hours
Monday to Sunday : 11:00 - 02:00
Sunday : 10:00 - 02:00

Café bela vIsta
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

mezza9 maCau
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 5:30 – 11:00

vIDa rICa (restauraNt)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

mortoN’s of ChICago 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

aba bar
5pm – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

pastry bar
10am – 8pm 
T: 8802 2324
Level 1, MGM MACAU

rossIo
7am – 11pm 
T: 8802 2372
Grande Praça, MGM MACAU

square eIght
24 hours
T: 8802 2389
Level 1, MGM MACAU

ItalIaN
la goNDola
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

portofINo
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

afrIkaNa
Sun to Thu: 04:00pm – 01:00am, 
Fri, Sat and Eves of Public Holidays: 
06:00pm - 03:00am
Location : AfriKana, Macau Fisherman’s 
Wharf
Telephone Number : (853) 8299 3678

bars & pubs

38 louNge
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

r bar
Level 1, Hard Rock Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

the st. regIs bar
Level One, The St. Regis Macao
Cuisine: Light Fare
Atmosphere: Multi-Concept Bar
Setting: Refined, Inviting
Serving Style: Bar Menu
Dress Code: Casual
Hours: 12:00 PM - 1:00 AM; Afternoon Tea: 
2:00PM - 5:30 PM
Phone: +853 8113 3700
Email: stregisbar.macao@stregis.com

D2
Macau Fisherman's Wharf
Edf. New Orleans III
Macau

vIDa rICa bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

vasCo
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

japaNese
shINjI by kaNesaka
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

asIaN paCIfIC
asIa kItCheN
Level 2, SOHO at City of Dreams
Opening Hours
11:00 – 23:00

golDeN pavIlIoN
Level 1, Casino at City of Dreams
Opening Hours
24 Hours

golDeN peaCoCk
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

portuguese
Clube mIlItar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

ferNaNDo’s
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

thaI

Naam
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

An Italian Play
When you study wine and open the 
Italian chapter you can expect to 
have a few sleepless nights since this 
is probably the most complex wine 
producing country in the world, 
and yet one of the most exciting to 
explore. It is the only country where 
wine is produced all over its territory. 
From North to South, the Alto Adige 
to Sicily, you will find many beau-
tiful local wines. Historically each 
region has been very independent 
and therefore kept strong and diverse 
traditions - even from one village to 
another the winemaking techniques 
can be radically different. Add to this 
over 700 indigenous grapes, with 
more than half of them making qua-
lity wine, then you will understand 
that a lifetime might not be enough 
to go around it.
There were six examples of these 
distinctive Italian wines presented 
during a wine dinner at the Italian 
restaurant Terrazza in Galaxy for just 
a lucky few. The wines were nicely 
paired with chef Andrea Fioravanti’s 
delicate cuisine, flavourful and beau-
tifully presented. The dinner was 
served in the exclusive glass-house 
situated in the garden, where the 
atmosphere brought to mind the 
words of Baudelaire “Luxe, calme 
et volupté”. The decor set the scene 
for our six wine “characters” and by 
the end of the evening two of them 
outshone. Our two heroes of the 

night were a contrasted couple, one 
from the North and one from the 
South, one female and one male; the 
Romeo and Juliet of the evening, but 
this time without a dramatic ending.
Ladies first, with the most femini-
ne wine of the tasting. Our Juliet 
was a sparkling from the region 
of Franciacorta (literally Short 
France), 2009 vintage, made out of 
100 percent Chardonnay (i.e. Blanc 
de Blancs) and by the traditional 
method. This is a wine from the Lo 
Sparviere winery, belonging to the 
Beretta family, whose name was 
made famous partly for being James 
Bond’s favourite automatic pistol in 
the early movies. Actually the most 
famous spy of Her Majesty’s Secret 
Service usually drinks Champagne 
Bollinger. Instead he could adopt 
this sparkling without blushing and 
save the British people tax money 
(as Brexit now requires), since this 
wine surrenders little quality to its 
French counterpart, for a noticeably 
cheaper price. 
This delicate wine with fine bubbles 
reveals a warm, pale gold colour, 
develops a nose of brioche (aged 4 
years on lees), melon and acacia. 
The palate is clean and fresh, citrusy, 
fleeting jasmine with some minerali-
ty and a long finish. Perfect by itself, 
with light appetisers, Yum Cha or of 
course just for celebration. 
Our young Romeo is a red wine 

from the Puglia region (the heel of 
Italy’s boot) and made by the Grifo 
winery in the small town of Ruvo. 
The symbol of the winery, this “gri-
ffin” sculpted on the cathedral for 
protection also overlooks the eleva-
ted vineyards by the sea, which crea-
te the perfect terroir for this particu-
lar grape. The wine is made out of 
the unique and uncommon Nero di 
Troia variety, named for Diomedes, 
hero of the Trojan war, who brought 
the grape to Ruvo 3200 years ago. 
It is said that the grape flourished 
so nicely there that Diomedes was 
charmed and stayed much longer 
than intended. 
This Nero di Troia grape gives a 
light red wine, bright ruby colour 
(like a Pinot Noir or Gamay), lively 
with fresh acidity. A nose at first of 
cocoa bean which quickly develops 
to clove and cinnamon that almost 
jump out of the glass. Spicy palate 
with cranberry and red fruit fla-
vours develop to cigar box aromas, 
followed by a long finish that leaves 
the palate light and fresh. Due to its 
versatility this kind of wine can pair 
very well with numerous dishes: 
from grilled fish, Chinese fondue, 
Chicken curry, Char Siu 叉燒, Me-
diterranean cuisine… 
Both wines fit thoroughly in Macao: 
fresh, flexible, and easy to drink, yet 
with complexity that will please new 
drinkers as much as connoisseurs. 

David Rouault is a professional classical musician, part time wine consultant and full time wine lover, holding WSET 
Level 3, Certified Specialist of Wine and Introductory Sommelier diplomas. www.dionysos.com.moWines available in some local restaurants and at www.saviogp.com
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TRAVELOG Jerry Harmer, AP, Dymock

DYMOCK: THOSE TWO ROADS DIVERGING IN A YELLOW WOOD MIGHT BE IN ENGLAND

The woods were cool, a 
welcome balm on a hot 

day. Shafts of sunlight poured 
through the canopy. Slowly, I 
walked down a track thick with 
long-fallen leaves.
And then I found it.
It wasn’t much to look at, just 
a spot where the path split. But 
that was the point. Could this 
be the fork that inspired one of 
America’s favorite poems, the 
one beginning, “Two roads di-
verged in a yellow wood”?
Mention poet Robert Frost 
and everyone thinks of New 
England. But the wood I stood 
in was an ocean away, a three- 
hour drive west of London.
Frost had moved to England to 
make his mark on the literary 
world. He spent a year or so in 
a writers’ colony, centered in 
the village of Dymock. That 
experience shaped some of his 
best-known works, including 
the iconic “The Road Not 
Taken.”
Few poems are more esteemed 
in the American literary canon. 
Some believe the poem expres-
ses core American values of 
choice and self-reliance.
But I’d set out to discover Frost 
in this English landscape. Gui-
ding me was Richard Simkin, 
chairman of the Friends of the 
Dymock Poets, a group dedi-
cated to preserving the area’s 
literary heritage.
Starting beside Preston church 
we took a footpath through an 

apple orchard, then a newly 
planted maize field. Up a hill, 
then down through a head-high 
crop of oilseed rape. To our 
right stood Oldfields, a handso-
me, thatched farmhouse.
In the summer of 1914, Old-
fields was home to Frost’s close 
friend, writer Edward Thomas. 
The two men often talked as 
they walked through the coun-
tryside. But when the path they 
were on split, Thomas always 
dithered. And that is the genesis 
of Frost’s poem: written not 
as a manifesto of American 
values, but as an affectionate 
tease.
Thomas and Frost lived so clo-
se by that they could shout to 
each other, so it took no time 
for us to reach Little Iddens, 
the half-timbered cottage where 
Frost lived. In 1914, it was a 
small house in a potato patch. 
Today it’s a fine home, reno-
vated and enlarged, rising up 

behind a high, green hedge.
Oldfields’ genial owner had 
invited us in for tea. No such 
luck at Little Iddens, where 
there was no sign of movement. 
Perhaps the occupants had seen 
us coming. Literary pilgrims 
should remember that these are 
private homes and behave ac-
cordingly.
It was easy to see how Frost 
had been inspired here. The 
area is beautiful, set between 
the Malvern Hills and May 
Hill, with its distinctive clump 
of Scots pines. The land dips 
and folds into orchards, fields 
and tiny hamlets interspersed 
with woods.
Little Iddens is the most 
complete reminder of Frost’s 
presence, but also intriguing 
are locations where no trace 
remains.
Frost drafted “The Road Not 
Taken” at nearby Ryton at The 
Gallows, a site once compri-

sed of two cottages. Only one 
dwelling survives. Was the 
poem written there, or in the 
house long gone?
Then there is the forest cottage 
where a gamekeeper pulled a 
shotgun on Frost and Thomas 
in a trespassing dispute. Today 
not a brick survives. It’s a lo-
nely spot, overgrown with ne-
ttles and overshadowed by oak, 
ash and elder trees. Did this 
copse, and this incident, feed 
into Frost’s famous “Stopping 
By Woods On A Snowy Eve-
ning,” in which the author 
savored an illicit, unchallenged 
stop on private land? The poem 
begins, “Whose woods these 
are I think I know.”
That brings me back to the cool 
wood, and the fork in the path. 
Was I in the right spot? Or was 
it the next fork? Or the next 
wood? The text doesn’t tell us 
and Frost never said.
Frost biographer Jay Parini, a 

professor at Vermont’s Middle-
bury College, confirmed that 
the location of the poem’s di-
vergent roads is unknown, “so 
it’s very possible that Dymock 
was the place.”
The wood wasn’t yellow on my 
visit, but it is yellow in early 
spring, thanks to a profusion of 
daffodils, and it may be yellow 
in autumn too. Simkin also 
wryly pointed out a buttercup 
meadow nearby.
His guidance was invaluable 
but visitors can find their own 
way well enough. There are 
two signposted Poets’ Paths 
plus other related walks, and a 
series of beautifully illustrated 
maps — including one called 
“Walks in Dymock Woods” — 
by local artist Barbara Davis.
Lodging options are limited, 
which hints at one of the area’s 
delights: No one’s there. Unlike 
Wordsworth’s Lake District or 
Shakespeare’s Stratford-upon- 
Avon, there are no coach par-
ties, themed attractions or sou-
venir shops. There’s just The 
Garland Hut, a shack in Davis’ 
garden near The Gallows, with 
her maps for sale and a home-
made display about the poets.
What a day I’d had chasing 
Frost’s ghost in utter tranqui-
lity. The only sounds had been 
birdsong, an occasional car on 
a distant lane and the swish of 
our feet through long grass.
And that had made all the dif-
ference.

CZECH BEER TRAIN HEADING FOR THE US AND CHINA

Having been tested 
successfully on 

beer-loving Czechs, the 
beer train is heading 
for the United States 
and China.
Just imagine: you order 
a pint of beer, or even 
a cool glass of orange 
juice, and your drink 
is served by a model 
freight train arriving at 
your table.
The only thing you 
have to do is to pick up 
your glass before the 
train departs.
It’s reasonably fast, ef-
ficient and fun.
Petr Fridrich came up 
with the concept in the 
Czech city of Brno in 
2009.
“I used to be a collec-

tor of engines, train 
models. It combines 
business with a hobby,” 
he said. “Men are like 
big children.”
Expansion came in the 
form of two further rai-
lway restaurants in the 
Czech capital of Pra-
gue. Around 6 million 
drinks have been ser-
ved on the elaborate 
networks of rail tracks.
One of the restaurants 
in Prague serves about 
1,500 on average every 
day, with about half of 
going to foreign touris-
ts, unsurprisingly. And 
about 10 percent go to 
kids.
“The figures look 
good,” Fridrich said. 
“A reason why we de-

cided to expand.”
Next stop — Chicago.
“We were looking for 
an interesting place 
in the United States 
and we ended up in 
Chicago,” Fridrich 
said. “That we wanted 
to start making beer 
added to our decision. 
There is a large Ger-
man community, they 
know what it [beer] 
is about and a signifi-
cantly large space was 
available. At the mo-
ment, we are finalizing 
the last details of the 
rent contract.”
There are novelties to 
be introduced. The res-
taurant that might open 
at the turn of the year 
will include a craft 

brewer, making a Cze-
ch style pilsner beer 
and a new control sys-
tem for the trains. The 
Piko trains might also 
be replaced by models 
Fridrich has been deve-
loping with his people.
If business goes well, 
the plan would be for 
some 30 restaurants in 
America.
The China expansion 
will be different, invol-
ving franchises. The 
first one in China is 
also due to open by the 
turn of the year, with 
some 120 inked in for 
the coming 15 years.
Fridrich concedes that 
China is an unknown 
territory: “We have no 
idea what to expect.” AP
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WHAT’S ON ...

moN (juN 19)
Following The Changes in hengqin - 
PhoTograPhy exhibiTion
 
The exhibition showcases recent works by seven 
local young photographers taken from different 
perspectives, as well as a selected retrospective of the 
2011 and 2014 Hengqin Photos and Videos Creative 
Exhibition. The event intends to let time speak for itself, 
showing visitors the vestiges left by the mind-boggling 
development of Hengqin in the past seven years. This 
is the third time that Ox Warehouse is organizing a 
photos and videos creative exhibition highlighting the 
profound changes occurring in Hengqin.  

Time: 12pm-7pm (Closed on Tuesdays)
UnTil: June 25, 2017
VenUe: 2F Gallery of Ox Warehouse
admission: Free
organizer: Ox Warehouse
enqUiries: (853) 2853 0026
oxwarehoUse.blogsPoT.Com

tue (juN 20)
maCaU arTisT soCieTy yoUTh CommiTTee 
member’s exhibiTion
 
This exhibition is the first collective exhibition held at 
the Lakeside Gallery this year, featuring 50 artworks of 
diverse themes and styles. The participating members 
are local artists, teachers and students, who engaged 
in the fields of arts, commercial arts, design, fine arts 
and literature. The exhibition aims to show the vitality 
of youth and bring the audience a visual feast. The 
Youth Committee of the Macau Artist Society was 
established in 2012, aimed at cultivating local young 
artistic talents and promoting artistic education. Their 
activities include exhibitions, visits, academic lectures 
and charity, among others.
 
Time: 11am-10pm
UnTil: June 25, 2017
VenUe: Lakeside Gallery, Anim’Arte Nam Van
admission: Free
organizer: Cultural Affairs Bureau
enqUiries: (853) 2836 6866
 www.iCm.goV.mo

 

maCaU illUsTraTed - exhibiTion oF CiTy Plans 
and arChiTeCTUral drawings From The maCaU 
arChiVes’ ColleCTion
 
This exhibition presents a selection of about 60 city plans 
and architectural drawings which will be organized by 
category to enable visitors to trace the history of Macau’s 
evolvement and gain a concrete understanding of the 
city’s development and changes from the late 19th 
century to the middle of the 20th century. In addition, the 
plans and drawings show the characteristics of buildings 
in Macau and reflect the design languages of different 
architectural designers. The exhibition explores the fusion 
of Eastern and Western architectural elements. 
 
Time: 10am-6pm (Closed on Mondays)
UnTil: December 3, 2017
VenUe: The Macau Archives
admission: Free
organizer: Cultural Affairs Bureau
enqUiries: (853) 2859 2919
www.arChiVes.goV.mo 
 

suN (juN 18)
sTory oF Cannon making - Children exPerienCe 
exhibiTion
 
This exhibition is based on the history of cannons. It 
provides an educational area using colorful and lively 
ways of display. By means of game playing as well as 
interactive teaching, it aims at providing an interesting 
learning environment for children of 3 to 8 years old. 
Children are able to explore and learn about the history 
and story of cannons in Macau through interesting 
games and multi-sensory activities, developing their 
interests in the location of Macau fortresses in the past 
and present. The exhibition aims at providing visiting 
experience of different senses for children to explore 
through actual objects and interactive games.
 
Time: 10am-6pm (Last admission at 5:30pm, closed on 
Mondays)
UnTil: August 20, 2017
VenUe: Exhibition Gallery, 3rd floor of Macau Museum
admission: Free
organizer: Macau Museum
enqUiries: (853) 2835 7911
www.maCaUmUseUm.goV.mo 

toDay (juN 16)
 
ConsTellaTion - works by niColas 
delaroChe
 
The exhibition features three series of works by Nicolas 
Delaroche. “First Seen” is a series of 80 photographs 
displayed in the center of the gallery. Visitors are invited 
to explore images through telescopes, allowing each 
visitor to re-enact the artist’s creative process. Most 
of the photographs are observations and studies 
of private collections in Mainland China and Hong 
Kong, encouraging the public to reflect the meaning 
of displaying or collecting artworks from a different 
perspective. The series, “First Seen,” was made during 
the artist’s residency in China and was initially entitled 
“A Barbarian in China”. The second piece of work is an 
installation titled “The Rock,” and is a massive inflated 
sculpture made of white fabric. The art piece is meant 
to recreate the desert landscape of the animation movie 
“Road Runner.” The last series of artworks is titled “The 
Adventures of the Coyote in China.” It is a blueprint 
of the figure Coyote from the animation movie “Road 
Runner.” Delaroche graduated from Hochschule de 
Kunste Bern with a master degree in contemporary art. 
He currently lives in Switzerland. 

 
Time: 10am-9pm (Open on public holidays) 
UnTil: October 8, 2017 
VenUe: Tap Seac Gallery 
admission: Free
organizer: Cultural Affairs Bureau 
enqUiries: (853) 8988 4000
www.iCm.goV.mo

tomorrow (juN 17)
 
marCel khaliFe world mUsiC ConCerT
 
Dubbed as one of the most prolific contemporary 
Arabic musicians, the Lebanese singer and oud 
(an ancestor of the European lute) master has 
been acclaimed world-wide for his avant-garde 
compositions and wistful optimism. Born and raised 
in a region shaken by a long war, Khalife never 
stopped dreaming about peaceful reconciliation 
in a multi-religious society. His contributions to 
the promotion of arts and culture have earned him 
recognition through numerous prizes such as the 
Palestine Award for music in 1999, UNESCO’s 
Artist for Peace awarded in 2005 and the Académie 
Charles Cros Award in 2007.

 
Time: 8pm
VenUe: Grand auditorium, Macau Cultural Centre
admission: MOP250, MOP200, MOP150, MOP100
organizer: Macau Cultural Centre
enqUiries: (853) 2870 0699
www.CCm.goV.mo
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weD (juN 21)
simPle Things - skeTChbook drawings by 
Fan sai hong
 
This is artist Fan Sai Hong’s first solo exhibition. It 
comprises a selection of sketchbook drawings from 
Hong’s private collection, which spans for more 
than a decade, from 2002 to 2017. This exhibition 
also debuts Hong’s “No Name” comic book series 
that features 40 drawings. The series collectively 
tell the story of a little boy who enters into a lonely 
journey through the wilderness as a way to make 
the spiritual transition into manhood. 
 
Time: 12pm-8pm (Closed on Mondays)
UnTil: June 30, 2017
VenUe: No 10, Rua dos Clerigos, Taipa
admission: Free
organizer: Taipa Village Cultural Association
enqUiries: (853) 2857 6118
 www.TaiPaVillagemaCaU.Com

thurs (juN 22)
brand sTory - maCaU original Fashion 
exhibiTion ii
 
This exhibition presents two brands - Soul and 
Worker Playground. Soul adopts black and white 
as its theme, using high quality fabric, professional 
tailoring, and 3D cutting to create an asymmetric 
style. The Soul collection is created for women 
aged between 20 and 40.The Worker Playground 
collection adopts local history and culture as its 
theme to interpret local stories from a fashion 
perspective. All items in the Worker Playground 
collection are motorcycle wears, draping over 
cloth track that resemble helmets and toolboxes - 
matching the rugged style of the brand. 
 
Time: 10am-8pm (Closed on Mondays)
UnTil: August 8, 2017
VenUe: Macau Fashion Gallery
admission: Free
organizer: Cultural Affairs Bureau 
enqUiries: (853) 2835 3341
maCaoFashiongallery.Com
 



X8

16.06.2017 fri


