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In China's factories, the robots 
are rising.
For decades, manufactu-

rers employed waves of young 
migrant workers from China’s 
countryside to work at countless 
factories in coastal provinces, 
churning out cheap toys, clo-
thing and electronics that helped 
power the country’s economic 
ascent.
Now, factories are rapidly re-

placing those workers with auto-
mation, a pivot that’s encouraged 

by rising wages and new official 
directives aimed at helping the 
country move away from low-
cost manufacturing as the supply 
of young, pliant workers shrinks.
It’s part of a broader overhaul 

of the economy as China seeks 
to vault into the ranks of weal-
thy nations. But it comes as the 
country’s growth slows amid te-
pid global demand that’s adding 
pressure on tens of thousands of 
manufacturers.
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DRIVE IN Lindsey Bahr, AP Film Writer

The bearable niceness of ‘The inTern’  

The world of Nancy 
Meyers sure is beautiful.

But her studied production 
design and dreamy interiors 
have become such a focal 
point, that they’ve almost 
eclipsed her storytelling. It 
marginalizes what she does, 
and how she has, from “The 
Parent Trap” to “It’s Com-
plicated,” created her own 
lovely and implausible cot-
tage industry of movies that 
are, for the most part, excee-
dingly pleasant to watch.
She tells stories about di-
vorce, affairs, and later life 
loves, using wit and hu-
mor that is somehow blue 
and sassy, but also inno-
cent. Meyers is one of the 
more retro writer-directors 
working today.
“The Intern,” her first film 
in six years, is a curious 
case, melding together 
those modern retro sensi-
bilities in a way that even 
further distances her work 
from reality. This is not 
a love story, though. It’s 
a workplace tale about a 
smiley, unflappable 70-year
-old retiree Ben (Robert De 
Niro) who goes to intern for 
the 30-something CEO of 
an online retail startup.

With only the most polite 
issues peppering the plot, 
it’s less a study of genera-
tional conflict and more of 
a series of loosely connec-
ted events about a guardian 
angel sent out of retirement 
to tell Anne Hathaway that 
she really can have it all.
Ben’s adjustment to 
working with all these kids 
might be the hook, but Ju-
les Ostin (Hathaway) is the 
centerpiece and heart of the 
movie. In the past year and 
a half, she has built an insa-
nely successful clothing bu-
siness from the ground up 
and is now juggling a kid, 
her relationship with her 
stay-at-home husband, and 
a board of directors who 
want to replace her with a 
more seasoned CEO.
She has her quirks. but Ju-
les is neither the prototypi-
cal cutesy, clumsy comedy 
heroine nor the passionless 
executive who just needs to 
loosen up. In fact, Jules isn’t 
a type at all. Hathaway plays 
her as serious, wise, playful, 
and insecure. Every time you 
think she might descend into 
caricature, Hathaway pulls 
back and grounds Jules.
Her unusually developed 

character has the somewhat 
adverse effect of exagge-
rating Ben’s one-note, but 
charming simplicity. Ben 
spent his entire career at 
a factory that made pho-
nebooks. He was married, 
now he’s widowed, retired 
and bored of it. De Niro 
plays him as so nice, and 
so cuddly that he’s almost 
alien. He is the grand-
pa from “Up” without the 
edge, here to tell millennial 
men to stop dressing like li-
ttle boys, to carry handker-
chiefs because ladies cry, to 
stay at work until the boss 
leaves, and to talk to, not 
text, romantic prospects.
Beyond a flirtation with the 
office masseuse (Rene Russo), 
Ben has nowhere to grow. He’s 
set in his perfectly PC retro-
modern ways, just there to help 
everyone — especially Jules.
It’s an odd relationship 
with few actual revelations. 
That’s because there’s no 
big conflict. Jules says she 
doesn’t really like old peo-
ple, and at one point wor-
ries that Ben knows too 
much about her, but those 
all dissolve without much 
ceremony.
There are of course some 

BOOK IT

elizabeTh GilberT 
saws fear in half 
in ‘biG MaGic’

Over a lifetime committed to writing, Elizabeth Gilbert has lear-
ned that engaging fear is part of the creative process. In her 

new book, “Big Magic: Creative Living Beyond Fear,” she offers 
tricks to make fear disappear, at least long enough to get some work 
done.
The author of the best-selling memoir “Eat, Pray, Love” encourages 
readers to follow their curiosity, maintaining that a creative life is 
“bigger, happier, and a hell of a lot more interesting.” Gilbert ta-
ckles fear as the main obstacle keeping people from filling up their 
creative buckets. Whether you’re a committed writer working on 
the great American novel, or a businesswoman who always loved to 
ice skate, admitting a desire to pursue your passion and embarking 
on a new endeavor can be as terrifying as it is exciting.
Gilbert takes on the delicate but important work of self-examina-
tion to help others recognize fear as a deterrent. Known for her ho-
nest and thoughtful prose, she looks at her own journey as a writer 
and shares experiences that helped her acknowledge her fears and 
move past them. Many readers will recognize themselves and how 
they use fear to procrastinate trying.
Gilbert’s signature conversational style creates intimacy, as does 
her self-deprecating, humorous tone. Short, easy-to-read chapters 
filled with inspirational quotes and relevant stories about herself 
and other writers build momentum.
The book delivers practical advice on living a creative life: elimi-
nate distractions, carve out consistent work time, be flexible about 
making changes, let go of perfection and find authenticity. Gilbert 
tackles heavy, sensitive subject matter but keeps it light, making 
what’s essentially a self-help book feel like a good talk with a friend 
rather than a sermon.
We have to be open to inspiration, the author contends. Good ideas 
are all around us, if we’re looking and listening for them. Those 
familiar with Gilbert’s work know she has strong spiritual connec-
tions and reveres the power of the universe to provide signs that 
guide us on a creative path.
“The universe buries strange jewels deep within us all, and then 
stands back to see if we can find them. The often surprising results 
of that hunt that’s what I call Big Magic,” Gilbert writes.
Gilbert animates fear — making it seem alive, like a powerful, de-
manding dragon that needs to be carefully manipulated before it is 
slain. Her two-page list of the specific fears that keep people from 
attempting or completing artistic dreams will ring true for many 
paralyzed by self-doubt. She suggests courage, hard work and trust 
are the weapons to conquer it. In one empowering exercise, she 
writes an amusing but firm letter to fear, calling it “dude” and te-
lling it to back off and know its place.
Exposing her own triggers and blocks, Gilbert suggests that crea-
tive work should come from joy, not fear and misery. She debunks 
the allure of the tortured artist, addicted to drama and convinced 
good work requires pain and suffering. She’s candid about her own 
mental health struggles and how they can affect her work, but don’t 
control it. Her love of writing is the greatest incentive to stay as 
“sane, healthy and stable” as possible.
Gilbert says she wrote “Big Magic” because she loved the idea 
and the process. Her enthusiasm for her work shines through and 
is likely to create a ripple of inspiration. While helping readers is 
a lovely bonus, it’s not her main goal. The book’s most powerful 
message is to not worry about what others think — loved ones, 
editors, critics — but create for yourself.
If you love the work, she writes, “the words ‘failure’ and ‘success’ 
essentially become irrelevant.”

Brooke Lefferts, AP

Anne Hathaway, left, as Jules Ostin, and Robert De Niro as Ben Whittaker scene from the comedy, "The Intern"

tTUNES

Joe ely sinGs abouT The 
land of hobos and dreaMs 
Panhandle Rambler” is set in West Texas, where train and radio sta-

tions stir the imagination, and a traffic light is worthy of note. Ama-
rillo native Joe Ely brings the region to life like few other songwriters 
can, and this 12-tune set ranks with the best work of his 45-year career.
The stark beauty of the arrangements mirrors the topography of 
the topics, with wide open spaces filled by Spanish guitar or Joel 
Guzman’s graceful accordion, which billows like the clouds Ely 
describes.
At the center of it all is the Texan’s tumbleweed tenor, “trying to find a 
verse that’s never been sung,” as he puts it. He succeeds by describing 
a land of hobos and dreams. Along with geography, he offers lessons 
on math (“Burden of Your Load”), economics (“Four Ol’ Brokes”) and 
chemistry (“When the Nights Are Cold”). Ely knows his subject, and 
“Panhandle Rambler” is an enjoyable education.

Steven Wine, AP Joe Ely, “Panhandle Rambler” (Rack ‘Em Records)
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other issues that Jules and 
Ben must deal with, but 
even those are minor. No-
thing is ever that wrong in 
the Meyers-verse. It might 
not be a life you recogni-
ze from reality, but is the 
one that we fantasize about 
thanks to magazines and 
movies like this.
It can be cloying at times, 
but the disconnected time-
lessness of it all is all the 
more reason for Meyers to 
keep doing her own thing as 
long as she can. She doesn’t 
speak to what’s trendy in 
filmmaking. Aside from the 
technology, “The Intern” 
could have just as easily 
existed in 1990.
Still, in keeping everything 
so polite, “The Intern,” while 
being a pleasant and watcha-
ble movie, is also entirely 
ephemeral. Maybe that’s 
why, like Meyers’ other fil-
ms, “The Intern” will likely 
be so re-watchable, too.

“The Intern,” a Warner Bros. 
release, is rated PG-13 by the 
Motion Picture Association of 
America for “some suggestive 
content and brief strong lan-

guage.” Running time: 
121 minutes. 

“Big Magic: Creative Living Beyond Fear” (Riverhead 
Books), by Elizabeth Gilbert
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NEWS OF THE WORLD

Paul Schemm, Quarzazate 

Kelvin Chan, Business Writer, Shenzhen

CONTINUED FROM FRONT PAGE

With costs rising and pro-
fits shrinking, Chine-
se manufacturers “will 

all need to face the fact that only 
by successfully transitioning from 
the current labor-oriented mode to 
more automated manufacturing will 
they be able to survive in the next 
few years,” said Jan Zhang, an auto-
mation expert at IHS Technology in 
Shanghai.
Shenzhen Rapoo Technology Co. 
is among the companies at grou-
nd zero of this transformation. At 
its factory in the southern Chinese 
industrial boomtown of Shenzhen, 
orange robot arms work alongside 
human operators assembling com-
puter mice and keyboards.
“What we are doing here is a revo-
lution” in Chinese manufacturing, 
said Pboll Deng, Rapoo’s deputy ge-
neral manager.
The company began its push into 
automation five years ago. Rapoo 
installed 80 robots made by Swe-
den’s ABB Ltd. to assemble mice, 
keyboards and their sub-componen-
ts. The robots allowed the company 
to save USD1.6 million each year 
and trim its workforce to less than 
1,000 from a peak of more than 3,000 
in 2010.
Such upgrading underscores the 
grand plans China’s communist 
leaders have for industrial robotics. 
President Xi Jinping called in a spee-
ch last year for a “robot revolution” 
in a nod to automation’s vital role in 

Robot revolution sweeps 
China’s factory floors 

raising productivity.
Authorities have announced mea-
sures such as subsidies and tax in-
centives over the past three years 
to encourage industrial automation 
as well as development of a home-
grown robotics industry.
Some provinces have set up their 
own “Man for Machine” programs 
aimed at replacing workers with ro-
bots.
Guangdong, a manufacturing 
heartland in southern China, said 
in March it would invest 943 billion 
yuan ($148 billion) to encourage 
nearly 2,000 large manufacturers to 
buy robots, the official Xinhua news 
agency reported. Guangzhou, the 
provincial capital, aims to have 80 
percent of manufacturing automa-
ted by 2020.

A relentless surge in wages is ad-
ding impetus to the automation re-
volution. China relied on a seemin-
gly endless supply of cheap labor 
for decades to power its economic 
expansion. That equation is chan-

ging as the country’s working age 
population stops growing and more 
Chinese graduate from university, 
resulting in a dwindling supply of 
unskilled workers, annual double-
digit percentage increases in the 
minimum wage and rising labor un-
rest.
Deng said Rapoo’s wage bill rising 
15-20 percent a year was one big 
factor driving its use of robots.
“Frontline workers, their turnover 
rate is really high. More and people 
are unwilling to do repetitive jobs. 

A Chinese worker is seated next to orange robot arms at Rapoo Technology factory in southern Chinese industrial boomtown of Shenzhen

So these two issues put the manufac-
turing industry in China under huge 
pressure,” he said.
China’s auto industry was the trail-
blazer for automation, but other in-
dustries are rapidly adopting the te-
chnology as robots become smaller, 
cheaper and easier to use. It now 
only takes on average 1.3 years for 
an industrial robot in China to pay 
back its investment, down from 11.8 
years in 2008, according to Goldman 
Sachs.
Companies such as electronics 

maker TCL Corp. are using robots to 
produce higher-value goods. At one 
factory in Shenzhen, TCL uses 978 
machines to produce flat screen TV 
panels. At another TCL plant in He-
fei, near Shanghai, steel refrigerator 
frames are bent into shape before 
being plucked by a blue Yasakawa 
robot arm that stacks them in neat 
rows for further assembly.
Fridges and big washing machines 
have heavy internal components, 
so “if you use automated robots to 
make them, they also let you cut 
your labor intensity by a lot,” said 
TCL Chairman Tomson Li.
China held the title of world’s bi-
ggest market for industrial robots 
for the second straight year in 2014, 
with sales rising by more than half 
to 56,000, out of a total of 224,000 
sold globally, according to the Inter-
national Federation of Robotics.
There’s plenty more room for explo-
sive sales growth. China has about 
30 robots for every 10,000 factory 
workers compared with 437 in Sou-
th Korea and 152 in the United Sta-
tes. The global average is 62. Beijing 
wants China’s number to rise to 100 
by 2020.
The switch to robots has raised fears 
that it will contribute to slowing job 
though there are few signs that’s ha-
ppening yet.
Deng said Rapoo hasn’t had to re-
sort to layoffs. Rather, the company 
is just not replacing workers who 
quit.
“It’s not simply replacing the ope-
ration of workers by robot. We do 
more than that. We are making a ro-
bot platform” in which humans and 
machines work together to make 
production more flexible, he said.
On a recent tour of Rapoo’s factory, 
Deng pointed out the efficiencies.
As a conveyor belt carried circuit 
boards out of an industrial soldering 
machine, a robot arm removed them 
from metal jigs and placed them on 
another belt. Human workers typi-
cally do this job in other factories, 
Deng said, but turnover is high be-
cause of the heat and repetitiveness.
In a glass-walled room, robots as-
sembled receivers for wireless mice, 
tasks that were previously done by 
26 people, Deng said. Now, one or 
two humans supervise as a laser 
automatically fuses shut metal USB 
plug housings, four at a time, while 
steps away, robot arms slide the plu-
gs into plastic sleeves.
Automation means “accuracy can 
still remain very high and there are 
seldom failures for the robots,” said 
Deng.
Boosting quality also helps China’s 
companies achieve another national 
goal of shedding their reputation as 
shoddy, low cost producers to com-
pete with global rivals.
Automation will allow Chinese fac-
tories to grab a bigger share of in-
dustries where accuracy and preci-
sion are crucial, such as aerospace, 
medical devices and optical com-
ponents, said Derick Louie, of the 
Hong Kong Productivity Council.
Makers of toys and other low-pro-
fit consumer goods, however, “pro-
bably will have to move outside of 
China due to rising labor costs and 
environmental taxation,” he said. AP

 A relentless 
surge in wages 
is adding 
impetus to the 
automation 
revolution
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WORLD OF BACCHUS Jacky I.F. Cheong

(Continued from “The Catalonian Littoral” on 28 August 2015)

Situated along the western boundary of Catalonia bordering Aragón, 
Costers del Segre (literally: banks of the Segre) is Catalonia’s most inland 
wine region. Introduced by the Phoenicians, viticulture and winemaking 
in the region well predated the Carthaginians, Greeks and Romans.
Due to its inland location, the climate and terroir of Costers del Segre 
would best be described as harsh: semi-arid with on average less than 
400mm of rainfall per year; extreme seasonal and diurnal variation ran-
ging from 35˚C to -5˚C; poor soil dominated by dark lime with low clay 
content. Fungus infection is not a problem, but drought and hailstorm are 
major threats. In these relatively elevated vineyards between 250m and 
700m asl, gnarly old vines with low yield are producing high quality gra-
pes with character and concentration consistently.
Stretching from Lérida (Lleida is Catalan) and Tarragona, Costers del 
Segre covers much distance from north to south, comprising a wide range 
of soil compositions and local mesoclimates, with 7 sub-regions: Pallars 
Jussa, Artesa de Segre, Segria, Raimat, Valls del Riucorb, Les Garrigues 
and Urgell. Speaking of which, the Bishop of Urgell is particularly im-
portant in the realm of international relations, for His Excellency is the 
ex officio Co-Prince of Andorra, the joint heads of state of the landlocked 
and only Catalan country in the word alongside the President of the Fren-
ch Republic. 
A Denominación de Origen (DO) since 1988, Costers del Segre is the 
first wine region in Catalonia to permit international varieties. It would be 
no surprise, therefore, that Costers del Segre’s list of permitted varieties 
is the longest in Catalonia, comprising not only the Cava trio and the 
Spanish mainstay, but also Bordeaux and Rhône blends, as well as Char-
donnay, Sauvignon Blanc, Riesling and Gewürztraminer. Cooler areas 
are generally planted with white varieties for Cava production, whereas 
warmer places tend to produce red wine ranging from Crianza, Reserva 
to Gran Reserva. This is an all-round wine region producing Cava, white, 
rosado (rosé) and red wines.

Jacky I.F. Cheong is a legal professional by day and columnist by night. Having spent his formative 
years in Britain, France, and Germany, he regularly writes about wine, fine arts, classical music, and 

politics in several languages

canTonese

Grand iMperial courT
10.00 - 23.00 
T: 88022539
Level 2, MGM MACAU

iMperial courT 
Mon - Friday
11:00 - 15:00 / 18:00 - 23:00
Sat, Sun & Public Holidays
10:00 - 15:00 / 18:00 - 23:00 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

beiJinG KiTchen
Level 1, Grand Hyatt Macau
Opening Hours
11:30am – 24:00

KaM lai heen
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

shanGhai Min
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

 
shanGhai
caTalpa Garden
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

RESTAURANTS french

aux beaux arTs 
Tue - Fri: 18:00 - 24:00 
Sat & Sun: 11.00 - 24.00
Closed every Monday
T: 8802 2319 
Grande Praça, MGM MACAU

Global
hard rocK cafe
Level 2, Hard Rock Hotel
Opening Hours
Monday to Sunday : 11:00 - 02:00
Sunday : 10:00 - 02:00

café bela VisTa
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

Mezza9 Macau
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 5:30 – 11:00

Vida rica (resTauranT)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

MorTon’s of chicaGo 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

aba bar 
Tue-Sun: 17.00 - 24.00
Closed every Monday
Grande Praça, MGM MACAU

MGM pasTry bar
10:00 - :00 
T: 8802 2324
Main Hotel Lobby, MGM MACAU

rossio 
Mon - Sun: 07:00 - 23:00
T: 8802 2385
Grande Praça, MGM MACAU

square eiGhT 
T: 8802 2389
24 hours
Level 1, MGM MACAU

iTalian
la Gondola
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

porTofino
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

Japanese
shinJi by KanesaKa
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

bars & pubs

38 lounGe
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

r bar
Level 1, Hard Rock Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

bellini lounGe
Casino Level 1, Shop 1041,
The Venetian Macao
CONTACT US:
Tel: +853 8118 9940
Daily: 16:00 - 04:00

d2
Macau Fisherman's Wharf
Edf. New Orleans III
Macau

 lion’s bar
Thursday to Tuesday
19:00 – 17:00
(Close every Wednesday)
Tel: 8802 2375 / 8802 2376

Vida rica bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

Vasco
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

asian pacific
asia KiTchen
Level 2, SOHO at City of Dreams
Opening Hours
11:00 – 23:00

Golden paVilion
Level 1, Casino at City of Dreams
Opening Hours
24 Hours
 

Golden peacocK
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

porTuGuese
clube MiliTar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

fernando’s
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

o sanTos
20 Rua da Cunha, Taipa Village
T: 2882 5594
Wednesday - Monday
12:00 – 15:00 / 18:30 - 22:00

wesTern
foGo saMba
Shop 2412 (ST. Mark's Square)
The Venetian Macao
TEL: +853 2882 8499

Thai

naaM
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

Tomàs Cusiné 
DraC magiC 2009

A blend of Tempranillo, Garnacha, 
Cariñera, Merlot and Cabernet 
Sauvignon sourced from vineyards 
at ca. 600m asl. Dark garnet with 
carmine-rosso corsa rim, the savou-
ry nose offers cranberry, red cherry, 
cinnamon, bouquet garni, sous bois 
and geranium. Anchored by viva-
cious acidity and juicy tannins, the 
complex palate delivers blackberry, 
black cherry, prune, vanilla spice, 
nutmeg and rooibos tea. Medium
-bodied at 13.5%, the fleshy entry 
continues through a spicy mid-pala-
te, leading to a moreish finish.

Tomàs Cusiné 
LLebre 2009

A blend of Tempranillo, Merlot, 
Cabernet Sauvignon, Garnacha, 
Cariñera and Syrah from vineyards 
at ca. 600m asl. Inky garnet with 
cardinal-carmine rim, the floral 
nose presents redcurrant, red cher-
ry, nutmeg, star anise, oaky vanilla 
and violet. Buttressed by lively 
acidity and ripe tannins, the scen-
ted palate supplies black cherry, 
prune, liquorice, clove, mocha and 
sandalwood. Medium-bodied at 
13.5%, the generous entry carries 
onto an expansive mid-palate, 
leading to a spiced finish.

The Catalonian Hinterland
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TASTE OF EDESIA

food
LITERATURE 
AND CUISINE

Irene Sam

During the month of October, 
MGM Macau is collaborating 
with Yechun Teahouse, a 

century-old restaurant in Yangzhou, 
to prepare a menu of Huaiyang deli-
cacies, titled the Red Mansion Feast. 
The menu is created by a team of nine 
nationally renowned chefs from the 
region together with MGM’s top che-
fs, inspired by favorite dishes of cha-
racters from the great Chinese literary 
work Dream of the Red Chamber.
Huaiyang dishes are often served in 
banquets for big events such as the 
first grand banquet for the ceremony 
of the founding of the People’s Repu-
blic of China in 1949 and Huaiyang 
cuisine is one of the Four Great Tradi-
tions that dominate the culinary heri-
tage of China, along with Shandong, 
Cantonese and Sichuan cuisines. 
Considered a prestigious style of cui-
sine, it originated in the Spring and 
Autumn Period, gaining popularity 
in the Sui and Tang dynasties, and 
finally flourishing in the Ming and 
Qing dynasties. 
The cuisine is known of its use of 
fresh seafood and seasonal ingredien-
ts, while also putting emphasis on 
carving skills. Most dishes are paired 
with clear broths, consommé and 
dumplings, light in taste with a linge-
ring aroma.
Following years of research and 
analysis of historical documents and 
ancient recipes by top Huaiyang 
chefs and a number of historians, the 
Red Mansion Feast menu reflects the 
Red Mansion culture, as it combines 
costumes, stories, music and dishes 
described in the novel to bring guests 
back in time while enjoying the at-
mosphere and the delights of bygone 
Qing dynasty. Personally, I find it to 
be a feast for the eyes with beautiful, 
colorful presentations. It is indeed not 
only a celebration of food, but also a 
complete cultural experience.
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WHAT’S ON ...

from which to view the cascading night skies. The 
fascinating fireworks displays will add even more 
sparkle to the celebrations on the Mid-Autumn 
Festival and World Tourism Day (September 27) 
and on China’s National Day (October 1)! Teams 
will choreograph their displays to music and laser 
projections. The music, food & drink of the traditional 
5-day Fireworks Carnival on each fireworks evening is 
guaranteed to add more fun and colour to the event. 
 
27Th maCau inTernaTionaL Fireworks DispLay 
ConTesT 
Time: 9pm and 9:40pm (approx.)
Venue: Macau Tower seafront 
aDmission: Free
organizer: Macau Government Tourist Office
Tourism hoTLine: (853) 2833 3000 
https://fireworks.macautourism.gov.mo 
 
Fireworks CarniVaL 
Time: 5pm-11pm 
Venue: Adjacent to Macau Tower 
aDmission: Free 
enquiries: (853) 2833 3614 
organizers: Macau Government Tourist Office, 
General Union of Neighbours Association of Macau

Monday (sep 28)
‘sauDaDe’ arT exhibiTion

In this exhibition the artists acknowledge the memory 
of their own roots, while, at the same time, they relate 
and assume their sense of community and belonging 
to the place that welcomed them - embracing and 
integrating them as a vibrant part of the city of Macau. 
The imagery, style and diversity of the art works clearly 
translates how the impact of Chinese inspiration and 
Portuguese saudade blends in Macau culture. Once 
again art is the perfect channel to claim from each 
individual perspective the narration of a collective 
memory. 

Time: 24 hours a day
unTiL: September 30 
Venue: L2 Showcase, MGM MACAU, Av. Dr. Sun Yat 
Sen, NAPE  
aDmission: Free 
enquiries: (853) 8802 8888  
organizer: MGM MACAU 
http://www.mgmmacau.com

Tuesday (sep 29)
usJ’s bCm sTuDenTs 2015 exhibiTion

This exhibition showcases a variety of works including 
photography, graphic design, interactive media, 

ToMorrow (sep 26)
mimF: braVo maCau! ii - LoCaL musiCians 
ConCerT series

Pianist Ray Long, a four-time winner and recipient of 
the Talent Prize in the 21st Macau Young Musicians 
Competitions (MYMC) in 2003, was granted a 
scholarship to study in the Hong Kong Academy 
for Performing Arts under Professor Gabriel Kwok. 
He was then granted a scholarship to complete 
his Bachelor of Music (Honours) degree with first 
class honours at the Royal College of Music, where 
he studied with Professor Ruth Nye, a student of 
renowned pianist Claudio Arrau. He will take the 
Master of Performance degree there. 
A graduate from The Juilliard School (USA) with 
both Master and Bachelor of Music degrees in viola 
performance, Katy Ho won the first and second 
prizes in the Violin and Viola Categories of the MYMC 
on several occasions and won the CAB Prize in 
the 24th edition of the competition. While studying 
in the USA, she was granted full scholarships to 
participate in the 2011 Round Top Music Festival in 
Texas, 2012 Schleswig-Holstein Music Festival, 2013 
Fontainebleau School of Music, and in the 2014 New 
York String Orchestra Seminar. 

Time: 8pm 
Venue: Dom Pedro V Theatre
aDmission: MOP120, MOP150  
enquiries: (853) 8399 6699 
organizer: Cultural Affairs Bureau
http://www.icm.gov.mo/fimm/29/en

sunday (sep 27)
27Th maCau inTernaTionaL Fireworks DispLay 
ConTesT

Teams from Malaysia; Portugal; Finland; Taiwan, 
China; Korea; Italy; France; Austria; Australia and 
Mainland China face off for the 27th edition of this 
pyrotechnic spectacular. The whole of the Praia 
Grande and Nam Van Lake waterfront are ideal spots 

Today (sep 25)
mimF: braVo maCau! i - LoCaL musiCians 
ConCerT series

14-year old Sophia Feinga Su is currently studying 
under distinguished violin professor Masao Kawasaki 
at the Juilliard School of Music in the U.S.A., one 
of the most prestigious music schools in the world. 
Sophia participated in the Macau Young Musicians 
Competition (MYMC) several times, winning the First 
Prize in various categories and the Talent Prize twice. 
Hugo Loi is a graduate of the famous Royal 
Conservatoire in The Hague, The Netherlands, where 
he concluded his Bachelor and Master degrees in 
Saxophone Performance. He won the First Prize in the 
solo and chamber categories of the MYMC in several 
occasions, as well as the Cultural Affairs Bureau Prize 
in 2006. He has been performing all over the world. 

Time: 8pm 
Venue: Dom Pedro V Theatre
aDmission: MOP120, MOP150  
enquiries: (853) 8399 6699 
organizer: Cultural Affairs Bureau
http://www.icm.gov.mo/fimm/29/en

Chinese TraDiTionaL LanTern FesTiVaL haoJiang 
moonLighT nighT – ConFuCius

Important for family reunions, courting couples and 
those who just want to party there’s something for 
everyone! Enjoy the Chinese Traditional Lantern 
Festival Haojiang Moonlight Night – Confucius, a 
large-scale original ethnic dance drama performed by 
dancers from China National Opera & Dance Drama 
Theatre, depicting Confucius’ pursuit of the ideal world 
of universal harmony.

Time: 8pm
DaTe: September 25-26, 2015 
Venue: Macau Cultural Centre Grand Auditorium 
aDmission: MOP200 
enquiries: (853) 2855 5555 
organizers: Ministry of Culture of the People’s 
Republic of China, Cultural Affairs Bureau & Civic and 
Municipal Affairs Bureau
http://www.icm.gov.mo/fimm/29/en
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animation, video production and radio recording. The 
woks display the grasp that illuminates the students’ 
artistic potential as well as their capacity for in-depth 
learning within the context of our society. 

Time: 2pm-7pm (Mondays to Saturdays)
unTiL: October 14, 2015 
Venue: Casa Garden Macau 
aDmission: Free 
enquiries: (853) 8796 4400 
http://www.usj.edu.mo/en/events

wednesday (sep 30)
The Journey oF a masTer: JúLio pomar & 
FrienDs

The Exhibition include more than 40 art works, such 
as the erotic phase, specially “Bal chez le Duc” which 
is exhibited here for the first time to the public, the 
animals phase and a comprehensive sample of its 
extensive graphic work. Among the works displayed 
are 8 lithographs of all illustrations the artist made for 
the Portuguese edition of the work of Lewis Carroll, 
“The Hunting of the Snark”.

Time: 12pm-8pm (Tuesdays to Sundays)
           3pm-8pm (Mondays)
unTiL: January 15, 2016 
Venue: A2 Gallery in Albergue SCM, No. 8, Calcada 
da Igreja de S. Lazaro  
aDmission: Free 
enquiries: (853) 2852 2550 / 2852 3205  
Facebook homepage: creativealbergue.scm

Thursday (ocT 1)
guan huinong’s CaLenDar iLLusTraTions 
DonaTeD by his FamiLy

The exhibition, ‘Guan Huinong’s Calendar Illustrations 
Donated by His Family’, features 40 original calendar 
illustrations by Guan Huinong, all donated by the 
artist’s family. 
 These originals fully show the master illustrator’s 
stroke, tracing and palette skills, which can hardly 
be noticed on most printed calendar posters. Some 
of the originals will be displayed alongside their 
corresponding printed versions, allowing the public to 
better grasp the differences and relationship between 
the original artworks and the illustrations on calendars. 

Time: 10am-7pm (No admission after 6:30 pm, closed 
on Mondays) 
unTiL: November 8, 2015
Venue: Macau Museum of Art, Av. Xian Xing Hai, s/n, 
NAPE 
aDmission: MOP5 (Free on Sundays and public 
holidays) 
enquiries: (853) 8791 9814 
organizer: Macau Museum of Art 
http://www.mam.gov.mo
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