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Britain's decision to allow 
researchers to edit the genes 
of human embryos — 
not to create babies 
but to start unraveling 
the earliest stages of 
development — is raising 
new questions about the 
ethics of this hot new 
technology. Here's a 
look at the science and 
controversy.
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DRIVE IN Jake Coyle, AP Film Writer

In 'The WITch,' a haunTIng 
prequel To Salem

Set under gray Puritan skies 
in a deathly autumn, "The 

Witch" is a slow-burning 1600s 
horror thriller so bone-dry it 
would only take a match for the 
whole movie to go up in flames.
"A New England folktale" is 
how the opening titles describe 
writer-director Robert Eggers' 
impressively rigorous featu-
re debut. The film doesn't just 
take place in early 17th century 
America, but it has effectively 
summoned the nightmares and 
superstitions of the era, much 
of which Eggers faithfully re-
produced from various histori-
cal sources.
The subject here is less witches 
as some supernatural fright 
than the Puritan psychology 
that dreamed them. Do not ex-
pect broomsticks.
A family, led by a prideful pa-
triarch, William (Ralph Ineson, 
terrific), is banished from the 
plantation after his stubborn 
refusal to accept common law 
as above his own, superior pie-
ty. "I would be glad of it," he 

seethes when threatened with 
expulsion.
Our images of the settlement 
are fleeting. The eldest of the 
five children, Thomasin (Anya 
Taylor-Joy, in a breakout per-
formance) peers backward as 
the wooden gates close behind 
them as they ride out. The pic-
ture is drained of color and the 
score (by Mark Korven) is eerie 
and discordant: trouble waits 
outside the gates.
After setting up a scrappy exis-
tence in the wilderness, mis-
fortunes mount. The crops die 
and when Thomasin takes the 
newborn out near the forest, the 
child vanishes. That night, af-
ter frantic searching, an image 
flickers of a witch-like figure 
floating toward a full moon.
A spell of mysterious source 
seems to have settled over the 
family that spookily manifests 
in various farm animals: a rab-
bit in the woods, a bloody chi-
ck in an egg. Eventually, a goat 
and a crow get in on the act. A 
suitably creepy set of toddler 

Whether she is, in fact, a wit-
ch remains in suspense. But we 
witness how Puritan paranoia 
and misogyny turns a pretty 
young woman like Thomasin 
into a fearsome seductress in 
the eyes of her family.
When the combustible "The 
Witch" finally lets itself ab-
laze, the brutal and surprisin-
gly sober finale is also — and 
more thrillingly — Thomasin's 
awakening. Drawn by the lure 

twins is here, too.
As things get steadily worse 
and demons seem literally at the 
door, the faith of the family is 
tested. Suspicions begin falling 
on Thomasin, a fair, pale-white 
girl whose growth into woma-
nhood is drawing the curious 
gaze of her younger brother, 
Caleb (Harvey Scrimshaw). 
Could she be a witch?
The spell is cast over the 
viewer, too, as the authenti-
cally resurrected world of "The 
Witch" transports to a time of 
suffocating fear, born out of a 
harsh new land and hardened 
religious fervor. Taking place 
decades before the Salem wit-
ch trials, "The Witch" is a kind 
of horror chamber piece, a stri-
pped-bare prequel to the forces 
that propel Arthur Miller's "The 
Crucible" and Nathaniel Haw-
thorne's "The Scarlet Letter."
The characters speak in the for-
mal diction of the period — lots 
of "thees" and such. It's a kind 
of time travel, for those looking 
for a far grimmer trip to colo-

nial America than New En-
gland tourist attractions afford. 
It is, to say the least, not a barrel 
of laughs.
But what makes "The Witch" 
more than a mere museum re-
clamation project is Taylor-Joy. 
The movie is in many ways 
seen through Thomasin, who 
stands apart from her devote fa-
mily. Wide-eyed and rebellious, 
she more resembles a girl of to-
day.

BOOK IT

‘olIve KITTerIdge’ auThor 
publISheS neW novel 

The narrator of Elizabeth Strout’s 
new novel has a peculiar voice for 

a twice-married, successful writer and 
mother of two grown daughters. She 
sounds like a little girl.
Indeed, readers may wonder at first 
whether they have inadvertently picked 
up a novel aimed at young readers. But 
soon it becomes clear that Lucy Barton 
is a trauma survivor.
Her family was so poor they lived in a 
garage for her first 11 years; children 
in their tiny Illinois farm town taunted 
her on the playground, “Your family 
stinks.”
Her father was sexually deviant. Her 
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“My Name is Lucy Barton” (Random 
House), by Elizabeth Strout

to break free of her upbringing, 
to "live deliciously," she tur-
ns out to be something scarier 
than the Puritans could fathom: 
a teenager.

"The Witch," an A24 release, 
is rated R by the Motion Pictu-

re Association of America for 
"disturbing violent content and 
graphic nudity." Running time: 

92 minutes. 

tTUNES

Kanye WeST evolveS agaIn on 'Tlop'

Some two decades ago, Prin-
ce re-named himself with an 

unpronounceable symbol and 
scrawled "SLAVE" on his cheek in 
a feud with Warner Bros Records. 
He spent lavishly on unreleased 
creative projects and he put out a 
video game. Then he sang about 
sex, betrayal and a higher purpose 
on 1995's "The Gold Experience," 
asking: "What's the use of money 
if you ain't gonna break the mold?"
Wealth and singular pop chart suc-
cess left an eccentric, sometimes 
rude Midwestern musical genius 
in his late 30s searching for a fresh 
challenge, a new struggle.
Flash forward to Kanye West, who 
has poured his creative energy and 
millions into an Adidas fashion 
line. He made public appeals for 
help with an ambitious string of 
non-music ventures. He wore a 
full-face mask while performing 
for most of his "Yeezus" concert 
tour. He worked on a video game. 
And yes, he raps and sings on "The 
Life of Pablo," released online 
over the weekend, about sex, be-
trayal and a higher purpose.
Like the music Prince released 

Anya Taylor-Joy (left), as Thomasin, and Harvey Scrimshaw as Caleb in a scene from the film, "The Witch"

mother, who may have been an abuse 
victim as well, tells her, as her breasts 
develop, that she’s starting to look like 
a neighbor’s cow.
Lucy understands she didn’t have a 
normal childhood — “that huge pieces 
of knowledge about the world were 
missing that can never be replaced” — 
yet she bristles when anyone else sug-
gests it.
The book is structured as an extended 
flashback as Lucy recalls a period of 
her life when, as a young wife and 
mother, she was hospitalized for nine 
weeks for a mysterious ailment. Her 
mother comes to New York to visit her, 
staying in her hospital room for five 
days.
During that interlude they gossip about 
friends and relatives. The mother talks 
only about the ruined lives and failed 
marriages of others, incapable of ack-
nowledging the hurt and suffering in 
her own family. When Lucy wants to 
discuss why she was locked in the cab 
of her father’s truck with a long brown 
snake, her mother feigns innocence: “I 
don’t know anything about a truck,” 
she says.
Later, Lucy will write sketches about 
this visit and show them to another 
writer, who will tell her that they’re 
very good but that “people will go after 
you for combining poverty and abuse.” 
What she’s actually written, the writer 
says, is “a story about love.”
Well, yes and no. Strout, whose short 
story collection “Olive Kitteridge” 
won a Pulitzer Prize for fiction in 2009 
and was later made into an HBO mini-
series, has written a strange and affec-
ting story about poverty and abuse — 
and how it’s possible for them to co
-exist with love.

Ann Levin, AP

Kanye West, "The Life of Pablo" 
(GOOD Music/Def Jam)

early in his symbol phase, West's 
seventh solo album isn't as ins-
tantly catchy or cohesive as his 
earlier work. But it's consistently 
interesting and full of feeling, with 
off-kilter hip-hop soundscapes and 
lyrics that pivot suddenly from ge-
nerous spirituality to crass insults. 
Their tools are vastly different, of 
course: Where the Purple One is 
famously self-contained, the Lou-
is Vuitton Don now creates like 
a Hollywood film director, over-
seeing a massive team of writers, 
producers and other collaborators 
all working to realize his vision.
This 18-track collection feels im-
pressively personal, and warm, 
compared to the aggressively 
glitchy "Yeezus," West's pre- 
fatherhood primal scream of an 
album from three years ago. He 
repeatedly references his family 
and reveals wryly humorous self- 
awareness that's often missing in 
those famed Twitter rants and TV 
appearances. "I guess I get what I 
deserve, don't I?" he laments about 
an absence of "Real Friends." On 
"Feedback," he acknowledges, 
"I've been out of my mind a long 
time." Rhyming as a fan at the al-
bum's halfway point," West raps 
"I miss the old Kanye ... I hate the 
new Kanye."
Among mainstream hip-hop artis-
ts, West stands out for his commit-
ment to continually evolving and 
expanding both his own sound and 
the genre as a whole. That's evi-
dent even in the weakest sections 
of "Pablo." West sounds both reju-
venated and challenged by young 
musicians like Chance the Rapper 
and Future soundalike Desiigner, 
whose song "Panda," released just 
months ago, is sampled alongside 

a 1970s gospel recording on the 
dense two-parter "Father Stretch 
My Hands."
West's calling card is smartly uti-
lizing such unexpected samples, 
from Arthur Russell's soulful mur-
murs on the sublime "30 Hours" 
to the album-opening snippet of 
a four-year-old girl's boisterous 
prayer, pulled from an Instagram 
post. A bassline then gurgles 
abruptly under a soaring gospel 
choir and praise-filled contribu-
tions from Chance, Kelly Price and 
Kirk Franklin, while West declares 
"this is a God dream."
That song, "Ultralight Beam," sets 
a high bar that the rest of the album 
doesn't quite reach. Chris Brown 
sings strongly over layers of ethe-
real vocals on "Waves," but the 
tune doesn't go anywhere. West's 
auto-tuned humming make the 
otherwise haunting "Wolves" feel 
incomplete.
Compared to West's 2010 master-
piece "My Beautiful Dark Twisted 
Fantasy," there's too much lyrical 
sloppiness on "Pablo," possibly 
stemming from a falling-out with 
longtime ghostwriter Rhymefest. 
While West still delivers laugh- 
and-cringe one-liners (that Taylor 
Swift dig on "Famous") and aspi-
rational exhortation ("Highlights"), 
he seems overly proud of many 
run-of-the-mill couplets, repeating 
them for emphasis but to no effect.
Still, "Pablo" finds our most pro-
vocative modern hip-hop star evol-
ving yet again, flexing his nerdy 
crate-digging bona fides alongside 
tabloid-ready call-outs and re-
lentless ambition. He refuses to sell 
what's already been sold.

Ryan Pearson, 
AP Entertainment Writer



19.02.2016 fri

NEWS OF THE WORLD Lauran Neergaard, AP Medical Writer

Facts about gene editing as 
Britain OKs study 
Genome editing is a techni-

que that lets scientists 
alter the DNA of plants, 

animals or humans more preci-
sely than ever before, much like a 
biological cut-and-paste program. 
Scientists say one day the techni-
que might help treat devastating 
inherited diseases, such as muscu-
lar dystrophy, or wipe out mala-
ria-carrying mosquitoes.
But one concern is that gene edi-
ting also might eventually lead 
to so-called designer babies.

WHAT IS GENE EDITING
While scientists have long been 
able to find defective genes, fi-
xing them has been so cumberso-
me that it's slowed development 
of genetic therapies. With gene 
editing, scientists home in on a 
piece of DNA and use molecular 
tools that act as scissors to snip 
that spot — deleting a defective 
gene, repairing it or replacing it.
There are some older methods but 
a new tool called CRISPR-Cas9 has 
been adopted by laboratories wor-
ldwide because it's faster, cheaper, 
simple enough to use with mini-
mal training and allows altering of 
multiple genes simultaneously.

WHAT IT MIGHT TREAT
The biggest use so far is to ra-
pidly engineer animals with 
human-like disorders for basic 
research, but promising gene- 

editing experiments make regu-
lar headlines.
Much like a bone marrow trans-
plant, researchers hope to use 
CRISPR for diseases like sickle 
cell, correcting the faulty gene 
in someone's own blood-produ-
cing cells rather than implanting 
donated ones.
Similarly, doctors in Britain re-

cently treated a one-year-old 
with leukemia using donated 
immune cells that had been ex-
perimentally altered with an ol-
der editing method to target her 
cancer. A California company 
is testing a non-CRISPR way to 
make HIV patients' immune cells 
better resist the virus.
The University of Massachuset-

ts just reported using a CRISPR 
technique to switch off, rather 
than cut and repair, a gene in 
muscle cells that causes one 
form of muscular dystrophy.
And Harvard researchers re-
cently edited 62 spots in pig 
DNA, part of work to use the 
animals to grow organs for hu-
man transplant.

THE BIGGEST HURDLE
Safety is a key question because 
gene editing isn't always precise 
enough; there's the possibility of 
accidentally cutting DNA that's 
similar to the real target. Out- 
of-body treatments like altering 
blood cells get around the fear of 
fixing one problem only to spark 
another, and efforts to improve 
precision are underway.

THE ETHICS CONTROVERSY
Altering genes in sperm, eggs 
or embryos can spread those 
changes to future generations, 
so-called germline engineering 
that might one day stop parents 
from passing inherited diseases 
to their children.
Chinese scientists reported the 
first-known attempt to edit 
human embryos last spring, 
working with leftovers from 
fertility clinics that never cou-
ld have developed into fetuses. 
They aimed to correct a deadly 
inherited gene, but uncovered 
problems that will require more 
research.
Among the ethical concerns are 
that future generations couldn't 
consent, and any long-term ne-
gative effects might not become 
apparent for years. There's also 
concern about babies designed 
for better intellect, athleticism 
or appearance rather than to 
prevent disease.
In December, international 
scientists and ethicists gathered 
at the U.S. National Academy of 
Sciences declared that while ge-
ne-editing is nowhere near rea-
dy to use for pregnancy, altering 
early embryos as part of careful 
laboratory research should be 
allowed even as society grapples 
with the ethical questions.
Last week, Britain's Human Ferti-
lisation and Embryology Autho-
rity announced it was granting 
permission for that kind of labo-
ratory research at the Francis Cri-
ck Institute, a study of the genes 
human embryos need to develop 
properly in the first seven days.

IS IT LEGAL
Where you live determines if, 
or what kind of, research can 
be performed on embryos. Some 
countries, especially in Europe, 
ban germline research. Others, 
such as China, have guidelines 
described as unenforceable. Bri-
tain allows basic lab research 
only.
In the U.S., the NIH won't fund 
research involving germline 
editing but private funding is 
allowed.

BEYOND MEDICINE
Human gene editing aside, the-
re are environmental concerns, 
too. Experiments are underway 
to force genetic changes to 
spread rapidly through popu-
lations of animals and plants — 
changes that could wipe out in-
vasive species or disease-car-
rying insects. A California team 
recently reported a first step, 
hatching malaria-resistant mos-
quitoes that could easily spread 
their new protective gene to 
their offspring.

NYU senior research coordinator Nora Henderson collecting samples of bacteria from twin boys at their Mamaroneck, N.Y., home

Dr. Shoukhrat Mitalipov of the Oregon Health & Science University in Portland
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canToneSe

grand ImperIal courT
10.00 - 23.00 
T: 88022539
Level 2, MGM MACAU

ImperIal courT 
Mon - Friday
11:00 - 15:00 / 18:00 - 23:00
Sat, Sun & Public Holidays
10:00 - 15:00 / 18:00 - 23:00 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

beIjIng KITchen
Level 1, Grand Hyatt Macau
Opening Hours
11:30am – 24:00

Kam laI heen
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

ShanghaI mIn
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

 
ShanghaI
caTalpa garden
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

jade orchId
Mon – Sun
11:00am – 3:00pm & 6:00pm – 11:00pm
Mezzanine Floor, Harbourview Hotel, Macau 
Fisherman’s Wharf
T: (853) 8799 6315 | (853) 8799 6316

RESTAURANTS French

aux beaux arTS 
Tue - Fri: 18:00 - 24:00 
Sat & Sun: 11.00 - 24.00
Closed every Monday
T: 8802 2319 
Grande Praça, MGM MACAU

global
hard rocK caFe
Level 2, Hard Rock Hotel
Opening Hours
Monday to Sunday : 11:00 - 02:00
Sunday : 10:00 - 02:00

caFé bela vISTa
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

mezza9 macau
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 5:30 – 11:00

vIda rIca (reSTauranT)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

morTon’S oF chIcago 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

aba bar 
Tue-Sun: 17.00 - 24.00
Closed every Monday
Grande Praça, MGM MACAU

mgm paSTry bar
10:00 - :00 
T: 8802 2324
Main Hotel Lobby, MGM MACAU

roSSIo 
Mon - Sun: 07:00 - 23:00
T: 8802 2385
Grande Praça, MGM MACAU

Square eIghT 
T: 8802 2389
24 hours
Level 1, MGM MACAU

ITalIan
la gondola
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

porToFIno
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

aFrIKana
Monday to Sunday
6:00pm – 3:00am
Location : AfriKana, Macau Fisherman’s Wharf
Telephone Number : (853) 8299 3678

japaneSe
ShInjI by KaneSaKa
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

r bar
Level 1, Hard Rock Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

bellInI lounge
Casino Level 1, Shop 1041,
The Venetian Macao
CONTACT US:
Tel: +853 8118 9940
Daily: 16:00 - 04:00

d2
Macau Fisherman's Wharf
Edf. New Orleans III
Macau

 lIon’S bar
Thursday to Tuesday
19:00 – 17:00
(Close every Wednesday)
Tel: 8802 2375 / 8802 2376

vIda rIca bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

vaSco
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

praha bar
Monday to Sunday
8:00am – 1:00am
Mezzanine Floor, Harbourview Hotel, Macau 
Fisherman’s Wharf
Reservation Number : (853) 8799 6605     

aSIan pacIFIc
aSIa KITchen
Level 2, SOHO at City of Dreams
Opening Hours
11:00 – 23:00

golden pavIlIon
Level 1, Casino at City of Dreams
Opening Hours
24 Hours

golden peacocK
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

porTugueSe
clube mIlITar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

Fernando’S
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

WeSTern
Fogo Samba
Shop 2412 (ST. Mark's Square)
The Venetian Macao
TEL: +853 2882 8499

ThaI

naam
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

barS & pubS

38 lounge
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

RobeRt Mondavi napa valley 
CabeRnet Sauvignon 2013

Dark garnet with cardinal-ruby rim, the buoyant 
nose offers boysenberry, mulberry, spice box, 
crushed rock, rosewood and violet. Anchored by 
abundant acidity, tasty tannins and clear minerality, 
the exuberant palate delivers cassis, black cherry, 
nutmeg, black coffee, graphite and lavender. Full-
bodied at 15%, the concentrated entry persists 
through an expressive mid-palate, leading to a 
redolent finish.

RobeRt Mondavi napa valley 
MeRlot 2012

Reddish black with purple-ruby rim, the aromatic 
nose presents cassis, damson, clove, cigar box, 
incense and charred oak. Braced by generous 
acidity, ripe tannins and palpable minerality, the 
opulent palate supplies blackberry, prune, black 
pepper, caffè ristretto, cedarwood and tar. Full-
bodied at 15%, the dense entry evolves into a 
plush mid-palate, leading to a potent finish.

WORLD OF BACCHUS Jacky I.F. Cheong

(Continued from “The Golden State V” on 29 
January 2016)

There seems to be two watershed moments, 
largely concurrent, in the meteoric rise of 
Californian wine in the secound half of the 
20th century: the first being the Judgement of 
Paris, and the second the work of one Robert 
Mondavi.
The Judgement of Paris – given its non-legal 
context, the word “judgement” should be spelt 
with an “e” – has categorically nothing to do 
with Greco-Roman mythology, but refers to the 
Paris Wine Tasting of 1976 organised by Bri-
tish wine merchant Steven Spurrier. A panel of 
French wine judges were convened to conduct 
two blind tastings: the first saw white burgun-
dies pitted against Californian Chardonnay, the 
other had clarets coming up against Californian 
Cabernet Sauvignon.
Rather predictably, the humble Californian 
David comfortably slew the haughty French 
Goliath in both categories, sending shockwaves 
– whether genuine or sarcastic – not seen since 
the French Revolution across both sides of the 
Atlantic. Back then, Steven Spurrier sold only 
French wine, and would not in his wildest dream 
wager on a Californian upset victory. But for 
his trouble, although unintended in damaging 
the prestige of French wine, he was declared a 
persona non grata by large sections of the French 
wine industry, banned from attending key wine 
tastings in France for a year. The centre-right Le 
Figaro and the centre-left Le Monde habitually 
disagree on most matters, but they united in 
mocking the tastings and results as a joke.

The fact that no specific criteria or framework 
was in place at the tastings, leaving the ratings 
essentially up to personal judgements of the 
wine judges, attracted much criticism. But 
blind tastings were – and are – often premedi-
tated ambush aimed at demolishing established 
opinions, hence they are sometimes avoided 
by the big names of the wine industry, then 
and now. The truth to the matter is, Bordeaux 
wine was far from being in rude health in the 
1970s, with most rated in the high 70s or low 
80s by Robert Parker (love him or hate him, 
he is among the most consistent wine raters in 
the world), scores that would have been easily 
bested by 21st century cru bourgeois clarets.
Whereas the material impact of the Judgement 
of Paris remains contentious to this day, Robert 
Mondavi is almost unanimously hailed as the 
champion of Californian wine. A secound 
generation Italian-American – his parents mi-
grated to the US from the Marche region – he 
founded the eponymous Robert Mondavi Wi-
nery in Oakville in 1966, with the ambition to 
rival the crème de la crème from Europe.
A life-long advocate of single-varietal wines, 
in 1968 he experimented with a dry oak-aged 
Sauvignon Blanc and labelled it a Fumé Blanc, 
which is now a synonym of Sauvignon Blanc 
in the US. In 1978, he entered into a joint 
venture with Baron Philippe de Rothschild of 
Château Mouton Rothschild to establish Opus 
One Winery, which would go on to become 
one of the most sought-after cult wines in the 
world, while his wide range of wines remain to 
this day important references point for Califor-
nian wine.

Jacky I.F. Cheong is a legal professional by day and columnist by night. Having spent his formative years in Britain, France, 
and Germany, he regularly writes about wine, fine arts, classical music, and politics in several languages

The Golden State VI
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TASTE OF EDESIA

Food
WILD BRITTANY BLUE LOBSTER

Irene Sam

This month, MGM MACAU’s Aux Beaux Arts brings the 
famed wild blue lobster from the sea coast of Brittany to 
Macau. As the largest French peninsula with a long coastli-

ne, the picturesque district of Brittany is known to be a great gas-
tronomic seafood destination. Brittany blue lobster, which has a 
distinct blue tinged shell, is prized for being sweeter and far more 
flavorful than their other clawed cousins. This slow-growing rare 
species can live up to 50 years old and weigh 190kg or more. Chef 
Elie Khalife, Chef de Cuisine of Aux Beaux Arts, only picks the 
best 500g serving sizes of blue lobsters to Macau to be used in the 
Restaurant’s sophisticated recipes.
 MGM MACAU’s French Brittany Blue Lobster Promotion is 
infused with Chef Khalife’s genius creativity. Quinoa is a healthy, 
gluten-free grain that works beautifully in salads. Blue lobster 
and quinoa citrus salad with Mandarin Gel and Celery Sorbet – a 
light, colorful and citrusy appetizer – celebrates the official end 
to winter. Curry and tempura delicacies are highly sought after 
by local gourmets. Another starter, warm blue lobster on fennel 
confit with lemon sablé, yellow curry and lobster claw tempura is 
an East-meets-West fusion inspired by such hearty treats. The true 
flavor of blue lobster is heightened in blue lobster consommé with 
lobster carpaccio, cucumber andsSeaweed – a light soup with in-
tense flavors, made from blue lobsters shells and enhanced with the 
refreshing tastes of cucumber and seaweed. The scrumptious dish 
truly is an entertaining experience as the thinly sliced lobster meat 
will be cooked by the sizzling consommé as it is served.
 Main courses include butter poached blue lobster with pan seared 
foie gras, bisque reduction, celeriac and coriander, which perfectly 
matches the sweet blue lobster with the buttery foie gras; Chef 
Khalife chooses chicken oyster as the forgotten part of the poultry. 
Baked blue lobster Thermidor with garden green and shaved baby 
vegetables” is a classic French recipe that involves extensive pre-
parations; the blue lobster is first cooked in cognac sauce until its 
indigo tint turns brick-red, then sprinkled with two types of cheese 
plus hints of Dijon mustard before being baked and sided with 
fresh salad.
After all, the luxurious fare deserves a perfect wine pairing, Aux 
Beaux Arts’ Sommelier Selection is specially offering uncom-
mon lists - such as 2002 Bollinger James Bond 007 Edition, 2007 
William Fèvre Chablis Grand Cru Bougros and the biodynamic 
2000 Domaine Leroy Bourgogne made from the most advanced 
form of organic viticulture - at attractive prices.
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WHAT’S ON ...

monday (Feb 22)
CelebRation of the lanteRn feStival 2016
Celebration of the Lantern Festival 2016 gathers 
families and friends guessing riddles, eating 
dumplings, observing a calligrapher writing Chinese 
New Year couplets, whilst enjoying live music and 
the gifting of traditional rabbit lanterns to children – 
  with festive food, drinks and traditional snacks 
served to all!

tiMe: 6:30pm-9pm
venue: Albergue SCM, Calçada da Igreja de São 
Lázaro No.8, Macau Gallery A2 
adMiSSion: Free  
enquiRieS: (853) 2852 2550 / 2852 3205  
oRganizeR: Albergue SCM

TueSday (Feb 23)
one CentuRy of auStRian aRt 1860-1960
The exhibition complies 89 masterpieces by iconic 
Austrian artists of the 19th and 20th centuries, such 
as prominent figures like Gustav Klimt, Egon Schiele 
and Oskar Kokoschka, depicting a hundred year 
of the most stunning progress of Austrian painting. 
Since April 2015 the exhibition has been shown at 
the Beijing World Art Museum, the Dalian Modern 
Art Museum and the Hubei Provincial Museum, and 
will close at MAM.

tiMe: 10am-7pm 
(Closed on Monday, no admission after 6:30 pm)
until: April 3, 2016 
venue: Macau Museum of Art, 
Av. Xian Xing Hai, s/n, NAPE 
adMiSSion: Adult MOP5 
(Free admission on Sundays and public holidays) 
enquiRieS: (853) 8791 9814 
oRganizeR: Macau Museum of Art
http://www.mam.gov.mo

WedneSday (Feb 24)
valentine’S day delightS

Valentine’s Day and the Chinese Lantern Festival are 
the perfect time for romantics. The Taipa Houses-
Museum and nearby attractions will hold the 2016 
Macau Valentine’s light show, with a dozen locations 
hosting installations (6pm-10pm; February 7-29) and 
3D Mapping Show (7pm-10pm/every 30 minutes, 
last show at 9:54 pm; February 12-22). Recounting 
a romantic fairytale fanning the breeze of romance 
for couples eager to experience the Chinese and 
Western Valentine’s dreamy festive vibes, this is also 
a time for children and adults who love fairytales!

tiMe: 11:30 pm 
venue: Club Cubic, City of Dreams, Macau, 
Estrada do Istmo, Cotai 
adMiSSion: MOP250 
enquiRieS: (853) 6638 4999 
oRganizeR: Club Cubic, City of Dreams, Macau 
http://www.cubic-cod.com

TomorroW (Feb 20)
open box 2016: phySiCal theatRe 
“Weaving landSCape”
Exploring the notion that all objects in the world are 
made by intersections of dots and lines, “Weaving 
Landscape” deconstructs both the human body and 
textures, using its fundamental elements to form 
new objects. After exploring the possibilities of light 
and sound through “Perceptual Landscape” in 2015, 
Jenny Mok is back on the “Open Box” with a new 
touchable experiment.  
The Stone Commune director and performer is 
joining hands with daring visual designer Nip Man 
Teng, devising a new theatrical aesthetic presented 
through physical movement. Devoted to the creation 
of an alternative performing frame since 1996, the 
Stone Commune never stopped to affirm itself as an 
irreverent creative force.

tiMe: 9:30pm
date: February 19-20, 2016
venue: Macau Cultural Centre, 
Avenida Xian Xing Hai, s/n, NAPE 
adMiSSion: MOP120
enquiRieS: (853) 2870 0699
 http://www.ccm.gov.mo 
tiCketing: (853) 2855 5555
 http://www.macauticket.com

Sunday (Feb 21)
RuSSia WondeRland

Maestro Zhang Guoyong is universally recognized 
as the best interpreter of Russian music, especially 
symphonies by Dmitri Shostakovich. His ebullient 
performance and profound rationality remain 
unblemished, demonstrating ample artistic tension. 
This time he will once again co-operate with the 
Macau Orchestra to stage a wonderful night of 
Russian music.
The programme includes Rimsky-Korsakov: 
Overture to “May Night”, Shostakovich: Symphony 
No. 1 in F minor, Op. 10 and Tchaikovsky: 
Symphony No. 1 in G minor, Op. 13 “Winter 
Daydreams”.

tiMe: 8pm
venue: Macau Tower Auditorium  
adMiSSion: MOP100, MOP150, MOP200
oRganizeR: Macau Orchestra
enquiRieS: (853) 2853 0782
http://www.icm.gov.mo/om

Today (Feb 19)
open box 2016: MiMe “Muted” 
If one day you switch on the television to find all 
channels silent, you could still somehow follow 
events by watching the images, as body language 
is an innate, effective communication tool. And how 
would you manage in a situation you had to call 
for help without using words? This series of short 
stories depicts hilarious situations most of us never 
experienced, but have truly happened. 
After conceiving the piece “Who am I?” in 2013, 
Route Arts Association returns to the Open Box with 
“Muted”. Daring and innovative, the play combines 
mime, physical theatre and sound effects to explore 
the culture and feelings of the hearing impaired. 
This groundbreaking work delivers the audience a 
chance to better understand and feel the heart of an 
unknown and fascinating world.

tiMe: 8pm
date: February 19-20, 2016
venue: Macau Cultural Centre, 
Avenida Xian Xing Hai, s/n, NAPE 
adMiSSion: MOP120
enquiRieS: (853) 2870 0699
 http://www.ccm.gov.mo 
tiCketing: (853) 2855 5555
 http://www.macauticket.com

Club CubiC pReSentS tiëSto

Unarguably one of the greatest DJs on the dance 
music scene in the past 20 years, Tiësto has 
transcended musical genres to create a global 
“Tiësto” brand. His achievements include: a 
Grammy won in 2015, numerous MTV awards, 
performing at the opening ceremony of the 2004 
Athens Olympic Games to an audience of billions, 
and even a wax statue at Madame Tussauds. 
Tiësto has worked with superstars such as Kanye 
West, Coldplay, Gotye, Katy Perry, Nelly Furtado, 
Yeah Yeah Yeahs, Goldfrapp and played mentor to 
many of today’s hottest names in the dance music 
industry.



19.02.2016 fri

 

For information about days and times please refer 
to the following link: 
http://en.Macautourism.gov.mo
adMiSSion: Free
touRiSM hotline: (853) 2833 3000  
oRganizeR: Macau Government Tourism Office

ThurSday (Feb 25)
2016 - “Ma-boa / liS-Cau” ink painting 
exhibition by ChaRleS ChaudeRlot

“Macau and Lisbon have so many reasons to be 
different because their origine in the History or their 
location, one in Europe and the other in Asia but … 
Through my artistic eyes I founded some similar 
sceneries in both cities until my purpose is to join 
these two cities with humour and make some 
people confused. Where is this Chinese gate? This 
church? This small shop? … Of course the detail 
of the shape of a tree, a Chinese character or the 
flying net of phone and elec-tric cables give the 
information of the location. Macau is Macau and 
Lisbon is Lisbon. 
This exhibition is the effect of my vision of Macau 
and Lisbon blended, like the special taste of the 
tobacco of my pipe, mixture of different tobaccos 
mixed together.” 

tiMe: 2pm -7pm 
(closed on Sundays and February 7-10) 
date: February 23-March 19, 2016
venue: G/F Macau Cultural Centre Building, 
Xian Xing Hai Avenue, Macau. 
adMiSSion: Free 
enquiRieS: (853) 2875 3282 
oRganizeR: Creative Macau 
http://www.creativemacau.org.mo
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