
28.12.2018 fri

Book: All That Heaven Allows: A Biography 
of Rock Hudson by Mark Griffin

Movies: Stan & Ollie

Wine: The Stature of Alsace
Travelog: Digital Detox Hotels Macau Daily Times | Edition 3199 | 28 Dec 2018

The Museum of Black Civilizations in Senegal opened this month amid a 

global conversation about the ownership and legacy of African art
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There are lot of movies in 
theaters right now trying 

to grab your attention, and 
dollars, from big superhero 
spectacles and musical ex-
travaganzas to awards darlin-
gs and wannabes.  It’s easy 
to get overwhelmed with 
the options in the multiplex 
(and, frankly, at home) and 
when something like, say, a 
late-career Laurel and Hardy 
biopic comes along, you’d be 
forgiven for thinking it easy 
to dismiss, or at least put off 
for a little while.
But I’m here to tell you not 
to sleep on “Stan & Ollie.” 
It is simply terrific — an 
understated but smartly told 
crowd-pleaser about the le-
gendary comedy duo in their 
last act, with wonderful pro-
duction value, a sharp and 
surprisingly poignant script 
and brilliant performances 
from John C. Reilly, as Oli-
ver Hardy, and Steve Coo-
gan, as Stan Laurel.
Directed by Jon S. Baird 
(“Filth”) off a script from Jeff 
Pope (“Philomena”), “Stan & 
Ollie” focuses in on the two 
during a last-gasp musical 
hall tour of the United King-
dom in 1953, 16 years after 
their prime, when most of the 

world had assumed the two 
had long-since retired on the 
riches of their fame.
There is a brief introduc-
tion of them at their peak 
working with Hal Roach 
(played by Danny Huston). 
They’re laughing about ex- 
wives and money and decla-
ring that they’ll never get 
married again, or, as Laurel 
says, he’s just going to find 
a woman he doesn’t like and 
buy her a house. But there’s a 
sign of trouble to come. Lau-
rel’s contract with Roach is 
up, and he’s taking a meeting 
at another studio, expecting 
(and hoping) that Hardy will 
come along.
The film comes back to this 
pivotal break throughout, 
as we learn more and more 
about that rift and their linge-
ring issues with one another 
and the seams of this show-
biz-manufactured marriage 
start to show even as this 
performance tour gets more 
and more trying as it beco-
mes evident that this is their 
last act. It’s a rough go on 
the road at first, as they try 
to keep their spirits up even 
when performing to a half- 
full, second-rate theater (a 
lousy promoter has not done 

a hotel clerk) or a room of 
thousands. They’ll even get 
their wives (Shirley Hender-
son plays Lucille Hardy and 
Nina Arianda is Ida Kitaeva 
Laurel) in on it to drum up a 
little publicity, making them 
participate in “the door bit” 
fresh off an international fli-
ght. And Coogan and Reilly 
are at the top of their game, 
truly disappearing into the 
icons they’re playing.
Baird and his performers 
have fun integrating the-
se well-worn bits (even the 
piano box!) into their daily 
life and Laurel and Hardy 

a good job educating the pu-
blic that they’re not retired).
Eventually they have to lower 
themselves to do a series of 
cheesy promos educating the 
public that yes, it is them and 
not some impersonators, whi-
ch ends up working. Abbott 
and Costello might have been 
the big screen comedy duo of 
the moment, but it turns out 
there was still an audience 
for nostalgia.
And there is more at stake 
than just their ego — Lau-
rel has been hard at work on 
a Robin Hood movie that he 
hopes could be their big co-

meback (a producer is suppo-
sed to come see their London 
show), while Hardy is trying 
to mask his declining health. 
“Stan & Ollie” packs a sur-
prising emotional punch as 
well, without ever delving 
into the sad clown sentimen-
tality that you might expect 
from a standard performer 
biopic.
Whatever is going on behind 
the scenes, in their friend-
ship, their marriages, with 
their finances, these two 
seem to relish in delighting 
an audience, whether it’s 
just one person (like, say, 

fans will have fun spotting 
them throughout. And don’t 
worry if you’re only passin-
gly familiar with Laurel and 
Hardy — their comedy is ti-
meless and it’s not an uphill 
battle to understand why 
they were the best, or to see 
their impact on the comedy 
of generations to come.

“Stan & Ollie,” a Sony 
Pictures Classics release, is 

rated PG by the Motion Pic-
ture association of America 

for “some language, and for 
smoking.” Running time:  
97 minutes. 

This image released by Sony Pictures Classics show John C. Reilly as Oliver Hardy in a scene from “Stan & Ollie”

LaureL and Hardy 
movie ‘Stan & oLLie’ 
iS a joy

BOOK IT
Book refLectS on rock HudSon’S 
Stardom, cLoSeted Love Life
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“All That Heaven Allows: A Biography of Rock Hudson” (Harper) 
by Mark Griffin

DRIVE IN Lindsey Bahr, AP Film Writer
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Had Rock Hudson not died 
of AIDS in 1985, he mi-

ght be best remembered as the 
most successful of the postwar 
male stars who got into the 
movies solely on their looks. 
He remained on the screen for 
decades because of a likability 
that can’t be learned or manu-
factured.
Instead, Hudson became the 
first celebrity to acknowledge 
that he suffered from the mys-
terious disease that seemed to 
target gay men. The poten-
tially career-ending sexual se-
cret he had protected was all 
but confirmed in the last mon-
ths of his life.
Mark Griffin’s perceptive and 
sympathetic biography “All 
That Heaven Allows” gives 
Hudson, both the movie star 
and the man, the kind of reas-
sessment only time can allow. 
He improved as an actor yet 
never lost the fear that mo-
viegoers would discover that 
their ideal leading man was 
only playing a role.
While he needed time and 
experience to hone his craft, 
pretending for the cameras 
came easy to handsome, Illi-

nois-born Roy Fitzgerald. Es-
caping reality at the Winnetka 
movie theater was a must for 
the boy with an overprotecti-
ve and domineering mother, a 
father who walked out on the 
family, and a stepfather who 
beat him. Childhood friends 
remembered Roy for many of 
the same qualities that made 
him a favorite with fellow ac-
tors and film crews: diligence, 
generosity, easygoing charm 
and fun-loving spirit.
Living a closeted life and 
trying to make it as an actor 
only added to his insecurities. 
With his new name, Hudson 
appeared in more than two 
dozen films under contract to 
Universal between 1948 and 
1954. Eager to learn, he blos-
somed under the direction of 
Douglas Sirk, whose romantic 
tearjerkers “Magnificent Ob-
session” (1954) and “All That 
Heaven Allows” (1955) tur-
ned Hudson into a heartthrob 
at 30.
With the hugely successful 
epic “Giant” (1956), Hud-
son was an Oscar-nominated 
actor and soon Hollywood’s 
most popular star. Routine 

dramas followed until 1959’s 
“Pillow Talk” with Doris Day 
revealed Hudson’s knack for 
light comedy. He remained an 
audience favorite for several 
more years despite undistin-
guished movies. Imagine what 
might have been had Univer-
sal followed through on its 
original plan to cast Hudson 
as lawyer Atticus Finch in “To 
Kill a Mockingbird.”
All the while Hudson lived 
and loved on the down-low. 
A sham marriage around the 
time of “Giant” quelled the 
gossip for a time. Publicly, he 
played along with the fan ma-
gazine image of the happy if 
lonely bachelor trying to find 
the right woman when he was 
actually trying to find the ri-
ght man. Promiscuity as well 
as meaningful relationships 
marked his private life. Had 
Hudson been a straight star, 
he may have been married 
several times and envied as a 
ladies’ man.
Griffin suggests that Hudson’s 
better performances — the 
paranoia classic “Seconds” 
(1966) being one example — 
came with roles in which he 

could identify with a charac-
ter’s internal turmoil. Wisely, 
the writer explores Hudson’s 
films and TV shows without 
trying to make them more 
than what they were — gene-
rally average entertainments 
punctuated by occasional hits 
and many, many misses. (TV’s 
“McMillan & Wife” resuscita-
ted his flagging career in the 
1970s.) Like most other aging 
stars, Hudson struggled to find 
good roles as the wrinkles 
appeared. Alcohol and ciga-
rettes took a toll on his health 
long before the AIDS diagno-
sis.
Given his generation’s inten-
se homophobia and the 1950s 
communist witch hunt that 
ruined so many careers, it’s 
understandable that Hudson 
didn’t want to risk everything 
as a gay-rights pioneer. But 
he was indiscrete enough that 
his secret was widely known 
or assumed in Hollywood and 
elsewhere (FBI and police fi-
les suggest as much). He oc-
casionally heard gay epithets 
tossed his way, even when he 
attended the Los Angeles pre-
miere of “Ice Station Zebra” 
(1968).
Griffin’s interviews and cor-
respondence with many of 
Hudson’s co-stars — among 
them Doris Day and Carol 
Burnett — and many of his 
lovers show how protective 

they were of their warm, loyal 
friend. Had he lived into the 
next century, the abandoned 
and abused boy from Winne-

tka might have discovered a 
public ready to root for him to 
be who he really was.

Douglass K. Daniel, AP
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NEWS OF THE WORLD Amelia Nierenberg, Dakar, AP

T he Museum of Black Ci-
vilizations in Senegal 
opened this month amid 

a global conversation about the 
ownership and legacy of Afri-
can art. The West African na-
tion’s culture minister isn’t shy: 
He wants the thousands of pie-
ces of cherished heritage taken 
from the continent over the 
centuries to come home.
“It’s entirely logical that Afri-
cans should get back their ar-
tworks,” Abdou Latif Coulibaly 
told The Associated Press. “The-
se works were taken in condi-
tions that were perhaps legiti-
mate at the time but illegitimate 
today.”
Last month, a report commissio-
ned by French President Emma-
nuel Macron recommended 
that French museums give back 
works taken without consent, if 
African countries request them. 
Macron has stressed the “unde-
niable crimes of European colo-
nization,” adding that “I cannot 
accept that a large part of Afri-
can heritage is in France.”
The new museum in Dakar is 
the latest sign that welcoming 
spaces across the continent are 
being prepared.
The museum, with its focus on 
Africa and the diaspora, is de-
cades in the making. The idea 
was conceived when Senegal’s 
first president, internationally 
acclaimed poet Leopold Sedar 
Senghor, hosted the World Bla-
ck Festival of Arts in 1966.
At the museum’s vibrant ope-
ning, sculptors from Los An-
geles, singers from Cameroon 
and professors from Europe and 
the Americas came to celebrate, 
some in tears. “This moment is 
historic,” Senegalese President 
Macky Sall said. “It is part of the 
continuity of history.”
Perhaps ref lecting the tenuous 
hold that African nations still 
have on their own legacy ob-
jects, the museum will not have 
a permanent collection. Filling 
the 148,000-square-foot circu-
lar structure, one of the largest 
of its kind on the continent, is 
complicated by the fact that 

countless artifacts have been 
dispersed around the world.
Both the inaugural exhibition, 
“African Civilizations: Conti-
nuous Creation of Humanity,” 
and the museum’s curator take 
a far longer view than the re-
cent centuries of colonization 
and turmoil. Current works 
highlight the continent as the 
“cradle of civilization” and the 
echoes found among millions of 
people in the diaspora today.
“Colonization? That’s just two 
centuries,” curator Hamady Bo-
coum told the AP, saying that 
proof of African civilization is 
at least 7,000 years old, referen-
cing a skull discovered in pre-
sent-day Chad.
Like others, Bocoum is eager to 
see artifacts return for good. 
The exhibition includes 50 pie-

 
It’s entirely 
logical that 
Africans should 
get back their 
artworks.

ABDOU LATIF COULIBALY
SENEGAL CULTURE MINISTER 

 
This museum 
is celebrating 
the resilience of 
black people.

LINDA CARTY
PROFESSOR, SYRACUSE UNIVERSITY

ces on loan from France, inclu-
ding more than a dozen from the 
Quai Branly museum in Paris.
More than 5,000 pieces in the 
Quai Branly come from Senegal 
alone, Bocoum said.

“When we see the inventory of 
the Senegalese objects that are 
found in France, we’re going to 
ask for certain of those objects,” 

Bocoum said. “For the moment, 
we have not yet started negotia-
tions.”
He brushed off concerns that 
African institutions might be 
unable to care for their own 
heritage, pointing to the new 
museum’s humidified, air-con-
ditioned storage space.
The history of some of the ob-
jects in the opening exhibition 
is grim. Pointing to the saber 
of El Hadj Umar Tall, a 19th-
-century West African thinker 
who fought against French co-
lonialism, Bocoum described 
how French troops fighting him 
stripped local women of their 
elaborate jewelry by cutting off 
their ears.
Contemporary works in the 
exhibition touch on both trium-
ph and tragedy. There are black-

-and-white photographs of Afri-
can nightclubs in the 1960s shot 
by famous Malian photographer 
Malick Sidibe, and a stark mural 
by Haitian artist Philippe Do-
dard depicting African religions 
and the middle passage.
Works by Yrneh Gabon Brown, 
based in Los Angeles, reference 
slavery and contemporary race 
relations in America.

“Sometimes I feel like a mother-
less child,” Brown told the AP. 
“And here, as a member of Afri-
ca’s English-speaking diaspora, 
I am proud, reaffirmed.”
France, whose president in re-
cent weeks has pledged to re-
turn 26 pieces to Benin, is just 
one of many countries loaning 
works for the new museum’s 
opening exhibition. Bocoum 
now is working with dozens of 
institutions around the world to 
plan future exhibits.
“This museum is celebrating 
the resilience of black people,” 
professor Linda Carty, who tea-
ches African American studies 
at Syracuse University, told the 
AP at its opening. “This is a for-
ced recognition of how much 
black people have brought to 
the world. We were first. That’s 
been taken away from us, and 
we now have reclaimed it.”

At new Museum of Black 
Civilizations, a call to come home

An installation by Haitian artist Philippe Dodard, “La Movement en Memoire,” stands like a ship 
inside a gallery of contemporary African art  A wall of Quranic inscriptions hangs in a gallery dedicated to Abrahamic religions in Africa

Senegalese president Macky Sall (center) inaugurates the museum
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WORLD OF BACCHUS  Jacky I.F. Cheong

Governed by Institut National de 
l’Origine et de la Qualité (INAO), 
France’s world-renowned Appella-
tion d’Origine Contrôlée (AOC) 
system is primus inter pares in Eu-
rope, predating its opposite numbers 
in Italy and Spain. Regions such as 
Beaujolais, Bordeaux, Bourgogne, 
Champagne, Jura, Languedoc-Rous-
sillon, Loire, Rhône and Sud-Ouest 
were first given AOC status in 1936, 
but Alsace had to wait until 1945.
Alsace’s relatively late ascension to 
AOC status is not due to any quality 
issue, less so any neglect on the part 
of the French government; on the 
contrary, 1945 was about as soon 
as it could possibly be. Control of 
Alsace has changed hands numerous 
times between France and Germany 
throughout history, indeed a stag-
gering four times between 1871 and 
1945.
Another 30 years would pass before 
Alsace Grand Cru was established; 
in 1975, the 82.28ha Schlossberg 
became the first lieu-dit (single vi-
neyard) to be given grand cru status. 
Alsace Grand Cru would see massive 
expansions in 1983 and 1992, when 
respectively 24 and 25 lieux-dits 
were added to the list, followed by 
the sole addition of the 71.65ha Kae-
fferkopf in 2007.

As it stands, there are altogether 
51 lieux-dits classified as Alsace 
Grand Cru, each ranging from the 
3.23ha Kanzlerberg to the 82.28ha 
Schlossberg hectares – average being 
34.45ha – covering a total of nearly 
1,800ha. thirty-seven out of 51 grand 
cru vineyards are situated in Haut-
-Rhin in the south, the remaining 14 
in Bas-Rhin in the north. As a rule of 
thumb, the more elevated Haut-Rhin 
tends to produce more powerful 
wines, whereas the flatter Bas-Rhin 
tends to produce more delicate wi-
nes.
Unlike Germany, where a classified 
vineyard usually belongs to a single 
village, in Alsace, at least 17 out of 
51 grand cru vineyards are shared 
between two villages. The Germanic 
focus on purity, however, remains 
apparent in Alsace: only single-va-
rietal Riesling, Gewurztraminer, 
Muscat and Pinot Gris from single 
vineyards from single vintages are 
worthy of the grand cru title. There 
are but two minor exceptions: first, 
the 36.45ha Zotzenberg became 
the first and so far only grand cru 
to allow Silvaner in 2006; second, 
the 35.06ha Altenberg de Bergheim 
and the 71.65ha Kaefferkopf are the 
grand crus to allow blends, albeit 
subject to specific proportions.

The Stature of Alsace

cantoneSe

imperiaL court 
Monday - Friday
11am - 3pm / 6pm - 11pm
Saturday, Sunday & Public Holidays
10am - 3pm / 3pm - 11pm 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

Beijing kitcHen
Level 1, Grand Hyatt Macau
Opening Hours
11:30am – 24:00

kam Lai Heen
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

SHangHai min
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

 
SHangHai
cataLpa garden
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

frencH

aux Beaux artS
Monday – Friday
6pm – 12midnight
Saturday – Sunday
11am – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

RESTAURANTS

BraSSerie
Level 3, The Parisian Macao
Monday - Sunday: 
11:00am - 11:00pm
Tel: +853 8111 9200

gLoBaL
café BeLa viSta
Grand Lapa, Macau
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

mezza9 macau
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 5:30 – 11:00

vida rica (reStaurant)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

morton’S of cHicago 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

aBa Bar
5pm – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

copa SteakHouSe
3/F, Sands Macao Hotel
OPENING HOURS:
Cocktails: 4:30 pm - 12:00 am
Dinner: 5:30 pm - 11:00 pm
Tel: +853 8983 8222

paStry Bar
10am – 8pm 
T: 8802 2324
Level 1, MGM MACAU

roSSio
7am – 11pm 
T: 8802 2372
Grande Praça, MGM MACAU

nortH By Square eigHt
11am - 1am
T: 8802 2388
Level 1, MGM MACAU

SoutH By Square eigHt
24hrs
T: 8802 2389
Level 1, MGM MACAU

itaLian
La gondoLa
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

portofino
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

BarS & puBS

38 Lounge
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

r Bar
Level 1, Hard Rock Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

tHe St. regiS Bar
Level One, The St. Regis Macao
Cuisine: Light Fare
Atmosphere: Multi-Concept Bar
Setting: Refined, Inviting
Serving Style: Bar Menu
Dress Code: Casual
Hours: 12:00 PM - 1:00 AM; Afternoon Tea: 
2:00PM - 5:30 PM
Phone: +853 8113 3700
Email: stregisbar.macao@stregis.com

d2
Macau Fisherman's Wharf
Edf. New Orleans III
Macau

vida rica Bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

vaSco
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

fW rio griLL & Seafood market
Tel: (853) 8799 6338
Email : riogrill_and_seafoodmarket@
fishermanswharf.com.mo
Location: Cape Town, Macau Fisherman’s 
Wharf

japaneSe
SHinji By kaneSaka
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

aSian pacific

goLden peacock
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

portugueSe
cLuBe miLitar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

fernando’S
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

tHai

naam
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

Jacky I.F. Cheong is a legal professional by day and columnist by night. Having spent his formative years in Britain, 
France, and Germany, he regularly writes about wine, fine arts, classical music, and politics in several languages

Domaine Dirler-
CaDé riesling 

granD Cru Kitterlé 
2009
A single-varietal Riesling from 
the 25.79ha Kitterlé. Saturated 
citrine with radiant golden 
reflex, the evolved nose 
reveals apricot, mirabelle, 
white tulip and kerosene. 
Supported by generous acidity, 
the rounded palate unveils 
clementine, nectarine, ginger 
blossom and wet stone. Full-
bodied at 13.5%, the poised 
entry evolves into a chiselled 
mid-palate, leading to a 
lingering finish.

Domaine ZinCK 
riesling granD 

Cru Pfersigberg 
2011
A single-varietal Riesling from 
the 74.55ha Pfersigberg. Brilliant 
lemon-yellow with glimmering 
Chartreuse reflex, the perfumed 
nose offers lime peel, passion 
fruit, manuka honey and orchard 
blossom. Anchored by vibrant 
acidity, the protruding palate 
delivers calamansi, guava, sweet 
ginger and bouquet garni. Full-
bodied at 13.5%, the frisky entry 
continues through an exuberant 
mid-palate, leading to a spicy 
finish.

Domaine 
Charles sParr 

riesling granD Cru 
sChoenenbourg 2010
A single-varietal Riesling from 
the 53.4ha Schoenenbourg. 
Luminous citrine with bright 
sunshine reflex, the redolent 
nose furnishes grapefruit, 
nectarine pit, white tea and 
bacon fat. Braced by substantial 
acidity, the corpulent palate 
supplies Williams pear, peach 
pit, bouquet garni and crushed 
rock. Full-bodied at 13%, the 
fleshy entry persists through 
a ripe mid-palate, leading to a 
tangy finish.
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Can you take a va-
cation from your 

cellphone? A growing 
number of hotels will 
help you find out.
Some resorts are 
offering perks, like 
snorkeling tours and 
s’mores, to guests 
who manage to give 
up their phones for a 
few hours. Some have 
phone-free hours at 
their pools; others 
are banning distract-
ing devices from pub-
lic places altogether.
Hotels that limit 
cellphone use risk 
losing valuable ex-
posure on Instagram 
or Facebook. But 
they say the policies 
reflect their mission 
of promoting well-
ness and relaxation. 
And, of course, they 
hope that happily 
unplugged guests 
will return for future 
visits.
“Everyone wants to 
be able to disconnect. 
They just need a little 
courage,” said Lisa 
Checchio, Wyndham 
Hotels’ chief market-
ing officer.
People’s inability 
to disconnect is an 
increasingly serious 
issue. Half of smart-
phone users spend 
between three and 
seven hours per 

day on their mobile 
devices, according to 
a 2017 global survey 
by Counterpoint Re-
search, a technology 
consulting firm. In 
a separate study by 
the nonprofit Com-
mon Sense Media, 69 
percent of parents 
and 78 percent of 
teens said they check 
their devices at least 
hourly.

Wyndham knew 
it had a problem 
when hotel manag-
ers requested more 
beach chairs to 
accommodate all the 
people who would 
sit in them and stare 
at their phones. It 
discovered that the 
average resort guest 
was bringing three 
devices and checking 
them once every 12 

DIGITAL DETOX: RESORTS OFFER PERKS FOR HANDING OVER PHONES
minutes — or roughly 
80 times a day.
On Oct. 1, Wyndham 
Grand’s five U.S. 
resorts began offer-
ing prime spots by 
the pool, free snacks 
and the chance to 
win return visits 
when guests put 
their phone in a soft, 
locked pouch. The 
phones stay with the 
guests, but only hotel 
staff can unlock the 
pouches.
Wyndham says 250 
people have used 
the pouches so far at 
resorts in Florida and 
Texas. The program 
will be found at more 
Wyndham hotels next 
year.
Wyndham Grand 
resorts also give 
families a 5 percent 
discount on their 
stay if they put their 
phones in a timed 
lockbox. The hotel 
provides supplies for 
a pillow fort, s’mores, 
a bedtime book and 
an instant camera for 
adults and kids who 
don’t know what to 
do with all the new-
found time on their 
hands.
That appeals to 
Matthew Cannata, 
who heads public 
relations for the New 
Britain, Connecticut, 

schools. He worries 
about the impact of 
technology on his 
two young children, 
and he tries to keep 
devices out of sight 
during family meals.
“Any chance I can 
get to put the phone 
away is great. Some-
times, people need to 
be forced to do things 
to start a thought 
process and then cre-
ate a habit,” he said.
At the Grand Velas 
Riviera Nayarit in 
Mexico, a so-called 
Detox Concierge 
will “cleanse” your 
suite of all electronic 
devices and replace 
them with games 
like Jenga and chess. 
Guests at its sister re-
sort, the Grand Velas 
Riviera Maya, trade 
in their phones for 
a bracelet that gives 
them free access to 
activities like snor-
keling; they must do 
at least four activ-
ities to earn back 
their phones. A timer 
placed in the lobby 
shows how long each 
family has lasted 
without their devices.
Emily Evans likes the 
idea of rewarding 
people for putting 
their phones away. 
A senior at Eastern 
Kentucky University, 

she says she bare-
ly keeps her phone 
charged while on 
vacation, but her girl-
friend is constantly 
checking her phone.
“I feel most millen-
nials would choose 
discounts and saving 
money over having 
their phone out to 
Instagram and Snap-
chat pictures of their 
meals,” Evans said.
At Miraval, a Hy-
att-owned resort in 
Arizona, the empha-
sis is less on family 
time than on mindful-
ness and tranquility. 
Miraval, which will 
soon open two more 
resorts in Texas and 
Massachusetts, bans 
phone use in most 
public areas.
Guests are encour-
aged to tuck their 
phones into soft 
cotton bags and 
leave them on small 
wooden beds in their 
rooms. Staff wears 
name tags with gen-
tle reminders that 
guests should unplug 
and “be present.”
Some resorts en-
courage a total ban. 
Wilderness Resorts, 
an African safari 
operator, intention-
ally provides no 
Wi-Fi at many of its 
camps. Adrere Amel-

lal, a 40-room hotel 
at the Siwa Oasis in 
Egypt, lets guests 
have phones in their 
rooms, but there’s no 
electricity or Wi-Fi.
Not all vacationers 
want to be weaned 
from their devices. 
Phones double as 
cameras, music play-
ers, travel guides and 
e-readers. They also 
might be critical in an 
emergency.
David Bruns, a com-
munications manager 
for AARP Florida, 
uses two phones. He 
tries not to check 
his work phone after 
hours, but he carries 
his personal phone 
everywhere.
“I don’t think I would 
like being made to 
put the thing down,” 
Bruns said. “It feels 
like that is more 
about me being told 
what to do by people 
I am paying to do 
something for me.”
Ayana Resort and Spa 
in Bali, Indonesia, 
understands that, so 
it tries to meet guests 
halfway. Its wind-
ing River Pool bans 
phones between 9 
a.m. and 5 p.m. But it 
invites guests to take 
photos and post away 
to social media before 
and after those times.

 
Everyone 
wants to 
be able to 
disconnect. 
They just 
need a little 
courage. 

LISA CHECCHIO
WYNDHAM HOTELS’ CHIEF 

MARKETING OFFICER

Adam Bryan and Hannah Steadman work with their children Wesley and Greta Rose on puzzles 
included in complimentary backpacks provided with other incentives by the Wyndham Grand Hotel

A locked box holding cell phones during a digital detox visit to an hotel in Chicago included in 
complimentary backpacks provided with other incentives by the Wyndham Grand Hotel
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tueSday (jan 1)
Vestiges of lines, guilherme ung Vai meng. 
on the oCCasion of the Celebration of the 
19th anniVersary of maCau hanDoVer to 
China

To celebrate the 19th anniversary of Macau’s return 
to China, Albergue SCM is holding the exhibition 
“Vestiges of Lines”, featuring sketches by Guilherme 
Ung Vai Meng. The local artist, who received 
training in Portugal and Mainland China, has held 
a number of individual exhibitions in Macau, Hong 
Kong, Mainland China and Europe. Ung Vai Meng, 
who was also President of the Cultural Affairs 
Bureau from 2010 to 2017, has won awards in art 
and design competitions in Macau and overseas, 
including first places in the second and third 
editions of the Macau Biennial Art Exhibition, held 
respectively in 1995 and 1997. 
 
time: 12pm-8pm (Tuesday to Sunday)
           3pm-8pm (Monday)
until: February 13, 2019 
Venue: Albergue SCM 
aDmission: Free
organiZer: Albergue SCM
enquiries: (853) 2852 2550

11th maCau new year’s ConCert

The concert featuring performances by pianist 
Adriano Jordão, composer Christopher Bochmann, 
Macau Youth Symphony Orchestra and Orquestra 
Sinfónica Juvenil. Adriano Jordão, the Founder and 
Artistic Director of the International Macau Music 
Festival The Artistic Director of the International 
Festival of the Azores, the Lisbon Festivals and 
courses of Casa de Mateus. The 1st Prize in the 
Debussy International Competition in France. 
He was awarded the title of Officer of the Order 
of Arts and Letters of the French Government. 
Christopher Bochmann was born in 1950. As a 
boy he sang in the choir of St.George’s Chapel, 
Windsor Castle. At the age of 16, he went to study 
with Nadia Boulanger in Paris, before going up to 
Oxford University (New College), where he studied 
with David Lumsden, Kenneth Leighton and Robert 
Sherlaw Johnson. He also had private lessons with 
Richard Rodney Bennett. He holds the degrees 
of B.A.(Hons.), B.Mus, M.A. e D.Mus, all from the 
University of Oxford. In 2004 he was awarded a 
Medal of Cultural Merit by the Ministry of Culture, 
Portugal; in 2005 he was decorated by Queen 
Elizabeth II with the O.B.E.
 
time: 8pm 
Venue: Grand Auditorium, Macau Cultural Centre  
aDmission: MOP120, MOP200, MOP380
enquiries: (853) 2825 2899 
organiZer: Macau Youth Symphony Orchestra 
Association 
tiCKeting serViCe: (853) 2855 5555
www.macauticket.com

today (dec 28)
loo

Loo is a poetic and visual story originally conceived 
by the Spanish group Ponten Pie, revolving around 
the naughty “Loo”, a hot and powerful wind from 
the plains of India and Pakistan; wherever she goes 
the land turns to desert. Winner of the FETEN prize 
2017 for “Best Show For Early Ages”, Loo has been 
touring Europe since 2009, including a performance 
by invitation at the Edinburgh International 
Children’s Festival in Scotland. The show is primarily 
for children aged between two and five. They must 
be accompanied by an adult. The performance last 
for approximately 50 minutes, without intermission. 
 
time: 7:30pm (December 28)
          11am, 3pm & 5pm (December 29) 
          11am, 3pm  (December 30) 
Venue: Small Auditorium, Macau Cultural Centre  
aDmission: MOP180 (MOP200, Young Child & 
Parent Package)
organiZer: Macau Cultural Centre
www.ccm.gov.mo 
enquiries: (853) 2870 0699  
tiCKeting serViCe: (853) 2855 5555
www.macauticket.com

tomorroW (dec 29)
Jw neVer too early ConCert in maCau

Hong Kong singer JW is hosting her first-ever 
Macau concert this month. Fans of the Cantopop 
star can expect her popular hits on stage at JW 
Never Too Early Concert in Macau. The performance 
follows her sold-out concert “Never Too Early” at 
the Hong Kong Coliseum this year. JW made her 
debut in 2010, when she was still a student in the 
U.K., with “I Miss My Friends” and via her duet with 
Janice M. Vidal, “What Do Men Believe”. Her 2015 
release “Contradictory Life” has been accessed 
online more than 16 million times. 
 
time: 8pm 
Venue: Broadway Theatre, Broadway Macau 
aDmission: MOP280, MOP480, MOP680, 
MOP1080 
organiZer: Broadway Macau
enquiries: (853) 8883 3383 
www.broadway.com.mo
tiCKeting serViCe: (853) 2855 5555
www.macauticket.com

Sunday (dec 30)
starry Vienna – new year ConCert

The Macau Orchestra continues a long-held 
tradition of celebrating a new calendar year with 
a New Year Concert. This year’s performance 
is called Starry Vienna because of its selection 
of Austro-German opera songs, including “Der 
Rosenkavalier Suite”, an orchestral arrangement of 
the Richard Strauss comic opera of the same name. 
The programme also includes Italian-opera arias 
as well as Chinese traditional music to bring in the 
New Year’s blessings. The performance lasts for 
approximately 1 hour and 40 minutes, including one 
interval. 
 
time: 8pm 
Venue: Grand Auditorium, Macau Cultural Centre  
aDmission: MOP150, MOP250, MOP350, MOP400
enquiries: (853) 2853 0782  
organiZer: Macau Orchestra 
tiCKeting serViCe: (853) 2855 5555
www.macauticket.com

monday (dec 31)
Ponte 16 busKing Contest anD new year’s 
eVe CountDown musiC Party 2018
Local resort Ponte 16 is holding a New Year’s Eve 
Countdown Music Party to welcome 2019 in style. 
Artists and singers from Hong Kong and Macau 
perform on the venue’s outdoor stage. A place in 
the line-up is already reserved for the winners of the 
Ponte 16 Busking Contest. Tourists and residents 
can check out the city’s aspiring local talents in 
music and dance during the two rounds of the 
Busking Contest, held this month, on December 1 
and 15. 
 
new year’s eVe CountDown musiC Party 
2018
 
time: 9:45pm
Venue: Ponte 16 Outdoor Plaza 
aDmission: Free admission with tickets 
enquiries: (853) 8861 2673  
organiZer: Ponte 16
www.ponte16.com.mo
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WedneSday (jan 2)
surfaCe reVealeD – Drone PhotograPhy by 
Chan hin io
Macau freelance photographer Chan Hin Io is 
presenting his first solo exhibition at Taipa Village 
Art Space. He renders a very unique view of the 
city by utilising drone photography, a relatively new 
and emerging art form, which reveals to the naked 
eye what architects and urban planners envision 
on computer or on paper. These aerial shots are 
intentionally composed to capture orthographic 
projections - i.e., two-dimensional images of three-
dimensional objects - in terms of images of the 
earth’s surface. In doing so, the visual compositions 
offer a new take on an otherwise familiar urban 
setting. 
 
time: 12pm-8pm (closed on Tuesdays)
until: February 8, 2019 
Venue: Taipa Village Art Space  
aDmission: Free 
Enquiries: (853) 2857 6118 
organiZer: Taipa Village Cultural Association
taipavillagemacau.org.mo

tHurSday (jan 3)
the shanghai sChool of Painting - 
ColleCtions of the PalaCe museum

There are 90 pieces of works in the exhibition. 
Among the painters are included 20 representatives 
of “Shanghai Style” artists such as “The Four Rens”, 
“The Three Xiongs”, Wu Changshuo, Zhao Zhiqian, 
Xu Gu. The public can appreciate the diversified 
artistic features of the “Shanghai School” from a 
multi-dimensional perspective.

time: 10am-7pm (no admittance after 6:30pm; 
closed on Mondays)
until: March 10, 2019 
Venue: Macau Museum of Art  
aDmission: Free  
organiZer: Macau Museum of Art
enquiries: (853) 8791 9814
www.mam.gov.mo
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