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Books: “Fay Wray and Robert Riskin A Hollywood 
Memoir”  by Victoria Riskin

Movies: Apollo 11

Music:  “What It Is” by Hayes Carll
Wine: The Vinous Future – in the Vineyard
Fashion: Chloe shows floral prints, ethnic motifs

Some parents balk at a crucial vaccine which is hugely effective 

and very safe against measles, mumps and rubella, but they are 

putting their children and the population at risk. Inside Extra, 

the most FAQ on the issue

Misinformation causes measlesOUTBREAK
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te to achieve 
a wide varie-
ty of musical 
styles — from 
the banjo shu-
ffle of the tit-
le cut and the 
fiddle boogie 
of “Times 
Like These” 
to the boozy 
Stones-y rom-
per “Beauti-
ful Thing.” 
There’s even 
a flute on the 
closing ple-

dge of devotion, the lovely “I Will 
Stay.”
The common denominator is Carll’s 
deft lyrical touch. He can deliver wry 
social commentary, such as on “Fra-
gile Men” and “Wild Pointy Finger,” 
without antagonizing anyone. And 
regarding domestic issues, he knows 
how to make the personal universal, 
which is why “Jesus and Elvis” be-
comes much more than just a song 
about a bar.
That’s “What It Is” — Carll’s pret-
tiest album, and perhaps his best.

Steven Wine, AP

PÁTIO DA ILUSÃO  illusion

If there was an Academy 
Award for movie books, 

Victoria Riskin would be 
making room beside the Os-
car her father won for wri-
ting the romantic comedy 
classic “It Happened One 
Night.” Part biography, part 
Hollywood history, part love 
story, Riskin’s memoir about 
her parents is captivating and 
poignant.
Her mother, actress Fay Wray, 
became an ageless icon as the 
beauty held by the beast atop 
the Empire State Building in 
1933’s “King Kong.” Her fa-
ther, Robert Riskin, wrote his 
way to acclaim with scripts for 
“Mr. Deeds Goes to Town” 
and other Depression-era fil-
ms. Their lives roll out in Vic-
toria Riskin’s pages like the 
plots of the feel-good movies 
they made back then — people 
with little but talent and determination overcome adver-
sity and achieve their dreams. And one of their dreams 
was to find the right someone to love.
Riskin (1897-1955) was born in New York to Jewish 
immigrants from Russia; his only connection to his fa-
ther’s work as a tailor was a love for stylish suits. He 
quit school at 13, taught himself how to type and pur-
sued an interest in show business. At 17, the handsome, 

quick-witted kid from Brooklyn 
who liked to tell stories began 
producing comedy shorts. The 
naturally energetic Riskin later 
wrote and produced plays for 
Broadway and eventually en-
ded up in Hollywood, his work 
with director Frank Capra one 
of the screen’s most productive.
Wray (1907-2004), born 
in Alberta, Canada, got to 
Hollywood first and by wholly 
different means. Her Mormon 
parents moved the family to 
Arizona and later to Salt Lake 
City, their children then num-
bering six and seldom well-fed. 
Her daughter describes the 
Wray family’s years in the near-
by mining town of Lark, Utah, 
as marked by “grim and grin-
ding poverty.” Wray’s father 
left town for work and never 
came back.
Fay’s mother moved her brood 

back to Salt Lake City. Two years later, she allowed ano-
ther daughter’s young boyfriend, a photographer, to take 
Fay with him to Los Angeles to find work in the movies 
for the pretty, dark-haired teenager. Luck was with her. 
Minor roles in comedy shorts led to a contract with Hal 
Roach Studios at 15 and later Universal Studios. She was 
on her way — as an actress and the family breadwinner.

Douglass K. Daniel, AP

In ‘Apollo 11,’ the thrill of landing on the moon

DRIVE IN Jake Coyle, AP Film Writer

BOOK IT

Author writes part biography, 
part Hollywood history

tTUNES

Fiancee helps Hayes Carll 
deliver his prettiest work
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“Fay Wray and Robert Riskin: A Hollywood 
Memoir” (Pantheon) by Victoria Riskin

The 1969 mission to the 
moon has been seen in 

many phases before but ne-
ver with the shining, crystal- 
clear fullness of Todd Dou-
glas Miller’s extraordinary 
“Apollo 11,” a documentary 
culled from archival footage 
and audio recordings that in 
heart-stopping, minute-by-mi-
nute detail, recaptures the pro-
pulsive force of man’s most 
glorious feat, giving new reso-
nance to those beautiful, hea-
dlong Mission Control words: 
“We Are Go.”
Timed to the upcoming 50th 
anniversary of the lunar lan-
ding, “Apollo 11” was com-
piled partly from a previously 
forgotten trove of 70mm film 
that includes footage from the 
launch, the Cape Canaveral 
crowds watching outside J.C. 
Penny’s and along motel bal-
conies, and the astronauts’ re-
covery. It features no talking 
heads or narration, just audio 
from some 11,000 hours of 
NASA audio recordings and, 
occasionally, the sonorous 
gravity of Walter Cronkite’s 
broadcasts.
The clarity of the large-for-
mat and restored images is 
startling. So much of the ima-
gery from the moon landing 
has by now flattened into ico-
nography, but, here, the event 
is brought back to life. Miller 
starts on the cusp of launch 
as the enormous platform is 
moved by giant tracks toward 
the launch site. It could be a 
shot from “Star Wars” or any 
number of science fictions the 
moon mission birthed. Later 

Dy s f u n c -
t i o n a l 

re la t ionships 
abound on 
Hayes Carll’s 
new album, 
from the one- 
on-one wou-
nds described 
in the opener 
“ N o n e ’ y a ” 
to the cul-
tural divide 
of “Fragile 
Men.” Even 
so, there’s a 
sunny lilt to 
the sardonic Texan’s familiar warble 
on the title cut, and a sweetness to 
the 12-song set that suggests it bene-
fited from a woman’s touch.
Carll’s fiancee, singer-songwriter 
Allison Moorer, co-wrote half of the 
material on “What It Is” and also 
co-produced the album. Perhaps she 
had a hand in the album’s most mo-
ving moment — the surprising, cine-
matic swell of a string orchestra mi-
dway through “Be There,” a lament 
on distrust.
Carll also uses strings elsewhere, and 
horns as well, broadening his palet-

we see Neil Armstrong, Buzz 
Aldrin and Michael Collins 
in their suits before putting 
on their helmets, and it’s like 
we’ve never seen their faces 
— confident, with an almost 
mischievous glint — so well.
“Apollo 11” might not tell 
you anything you don’t al-

ready know about the moon 
landing. But it will make you 
feel it, and see it, anew. Miller 
has condensed the eight-day 
expedition into an immersi-
ve thrill ride, from launch to 
return, that puts you in in the 
shuttle with the astronauts and 
in Mission Control’s ear. It’s 

the grandeur of Apollo 11 dis-
tilled down to its still jaw-dro-
pping essence.
Much of the emphasis is on 
how the drive to the moon 
was so much broader than the 
two astronauts who carried 
out John F. Kennedy’s 1962 
pledge. Kennedy’s words 

(“We choose to go the moon 
in this decade and do the 
other things not because they 
are easy, but because they 
are hard”) hang over the mo-
vie with a kind of fervor and 
ambition that today sounds 
downright alien. Later, while 
the spacecraft is in mid-flight 

to the moon, news of Chappa-
quiddick and Ted Kennedy 
will play on NASA television 
sets while onlookers, drawn 
back to earth, momentarily 
gawk.
But it’s in the thousands who 
contributed to the mission 
that the magnitude of the ef-
fort comes through. Their fa-
ces are seen in montages and 
their voices are heard, again 
and again, on NASA radio: a 
multitude who at every signi-
ficant turn confirms that their 
department is, indeed, “a go.”
We have, of course, been to 
the moon before at the mo-
vies. Most recently, there was 
Damien Chazelle’s rigorous if 
overly brooding “First Man,” 
which — despite its many 
fine attributes — looks all the 
more muted in comparison 
to “Apollo 11.” More notab-
le was Al Reinert’s brilliant 
and similarly verite-styled 
1989 documentary “For All 
Mankind,” which also used 
NASA archival footage and a 
good score (from Brian Eno) 
to recreate Apollo moon mis-
sions.
But in 2019, as we are writing 
obituaries for the deceased 
Mars Rover (“It was 15”), 
“Apollo 11” feels even more 
like another time and another 
world. What was this splen-
did, sunny American dream 
and where did it go?

“Apollo 11,” a Neon and 
CNN Films release, is rated G 

by the Motion Picture Associa-
tion of America. Running time: 

93 minutes. 

Mads Mikkelsen in a scene from “Arctic”

Hayes Carll, “What It Is” (Dualtone)
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How ‘completely avoidable’ 
measles cases continue to climb

NEWS OF THE WORLD Lauran Neergaard, Washington

The U.S. has counted more 
measles cases in the first 
two months of this year 

than in all of 2017 — and part 
of the rising threat is misinfor-
mation that makes some parents 
balk at a crucial vaccine, feder-
al health officials told Congress 
yesterday [Macau time].
Yet the vaccine is hugely effec-
tive and very safe — so the rise 
of measles cases “is really unac-
ceptable,” said Dr. Anthony Fau-
ci, infectious disease chief at the 
National Institutes of Health.
The disease was declared elimi-
nated in the U.S. in 2000, which 
means it was not being spread 
domestically. But cases have 
been rising in recent years, and 
2019 is shaping up to be a bad 
one.
Republican and Democratic 
lawmakers at the House Energy 
and Commerce subcommittee 
hearing bemoaned what’s called 
“vaccine hesitancy,” meaning 
when people refuse or delay vac-
cinations.
“These outbreaks are tragic since 
they’re completely avoidable,” 
said Rep. Brett Guthrie, R-Ky.
“This is a public health problem 

for which science has already 
provided a solution,” agreed 
Rep. Frank Pallone, D-N.J.
Here are some questions and an-
swers about measles:

Q: How dangerous is 
measles?
A: Measles typically begins 
with a high fever, and several 
days later a characteristic rash 
appears on the face and then 
spreads over the body. Among 
serious complications, 1 in 20 
patients get pneumonia, and 1 
in 1,000 get brain swelling that 
can lead to seizures, deafness or 
intellectual disability.
While it’s rare in the U.S., 1 or 2 
of every 1,000 children who get 
measles dies, according to the 
Centers for Disease Control and 
Prevention.

Q: How does it spread?
A: By coughing or sneezing, and 
someone can spread the virus 
for four days before the telltale 
rash appears, Fauci warned.
The virus can live for up to two 
hours in the air or on nearby 
surfaces. Nine of 10 unvaccinat-
ed people who come into con-

tact with someone with measles 
will catch it. Fauci called it “one 
of the most contagious viruses 
known to man.”

Q: How widespread is 
measles?
A: In the U.S., the CDC has con-
firmed 159 cases so far this year 
in 10 states: California, Colora-
do, Connecticut, Georgia, Illi-
nois, Kentucky, New York, Or-
egon, Texas, and Washington. 
That compares to 372 cases last 
year, and 120 in 2017.
But measles is far more com-
mon around the world — the 
World Health Organization said 
it claimed 110,000 lives in 2017. 
The WHO says there’s been a 30 
percent increase in measles cas-
es in recent years. Unvaccinated 
Americans traveling abroad, or 
foreign visitors here, can easily 
bring in the virus.
For example, a huge outbreak 
in Madagascar has caused more 
than 68,000 illnesses and 900 
deaths since September. But you 
don’t need to go as far as Mad-
agascar — common tourist des-
tinations like England, France, 
Italy and Greece had measles 

outbreaks last year, noted CDC’s 
Dr. Nancy Messonnier. Nearly 
83,000 people contracted mea-
sles in Europe in 2018, the high-
est number in a decade.

Q: How many U.S. children 
are vulnerable?
A: Overall about 92 percent of 
U.S. children have gotten the 
combination vaccine that pro-
tects against measles, mumps 
and rubella, known as the 
MMR vaccine. Two shots are 
required, one around the first 
birthday and a second between 
age 4 and 6. Full vaccination is 
97 percent effective at prevent-
ing measles.
But the CDC says 1 in 12 children 
doesn’t receive the first dose on 
time, and in some places vacci-
nation rates are far lower than 
the national average. For exam-
ple, an outbreak in Washington 
state is linked to a community 
where only about 80 percent of 
children were properly vaccinat-
ed.

Q: Is the vaccine safe?
A: Yes, said Fauci and Messon-
nier, who point to decades of use 

by millions of children each year 
— and who made sure their own 
children were vaccinated.
In the late 1990s, one study 
linked MMR vaccine to autism 
but that study was found to be 
a fraud, and Fauci said later re-
search found no risk of autism 
from the vaccine.
Still, misinformation about 
MMR safety is widespread. Fau-
ci said the solution isn’t to criti-
cize people who have no way to 
know what’s false. Instead, “we 
need to education them to show 
them what the evidence is.”

Q: Why isn’t everyone 
vaccinated?
A: Some people can’t be immu-
nized for medical reasons — in-
cluding infants and people with 
weak immune systems — and 
most states allow religious ex-
emptions. But while vaccina-
tion against a list of contagious 
diseases is required to attend 
school, 17 states allow some type 
of non-medical exemption for 
“personal, moral or other be-
liefs,” according to the Nation-
al Conference of State Legisla-
tures.
In Washington state, lawmakers 
are debating ending that per-
sonal or philosophical exemp-
tion, as are several other states. 
California ended a similar ex-
emption in 2015 after a measles 
outbreak at Disneyland sickened 
147 people and spread across the 
U.S. and into Canada.
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WORLD OF BACCHUS  Jacky I.F. Cheong, MDT

The organic movement can trace its 
roots back to the early 20th century as a 
reaction against industrial and intensive 
farming, which was made possible 
by the Industrial Revolution of the 
preceding century. However, it was not 
until the 70s and 80s of the last century 
that the movement entered public 
consciousness. The organic movement 
was, and to a large extent still is, a First 
World phenomenon. Having achieved 
food security, consumers in First World 
countries began to pursue food safety as 
well as authenticity.
Disciples of the movement argued that 
artificial, chemical and synthetic subs-
tances such as fertilisers, fungicides, 
herbicides, insecticides and pesticides 
etc are essentially calculated risks, as 
they are intrinsically toxic. Along this 
line of thought, organic agriculture is 
not a new age niche movement, but a 
responsible return to nature. In brief, an 
organic product is one that is produced 
in compliance with the principles of 
organic farming; mutatis mutandis, an 
organic wine is one that is produced in 
accordance with the principles of orga-
nic viticulture and winemaking.
Definitions of organic viticulture and 
organic winemaking differ from coun-
try to country. At the vineyard level, the 
focus is on allowing vines to grow at 
its own pace, without any (significant) 

use of artificial, chemical and synthetic 
substances. This way, the land, indeed 
the goose that lays golden eggs, can 
be preserved for generations to come. 
Whether this is conducive to higher 
quality, however, is subject to debate, 
since the word “quality” lends itself to 
various interpretations; but one thing for 
sure: organic wine tends to exhibit its 
genuine flavours.
An icon of Nero d’Avola, Azienda Agri-
cola Gulfi is a pioneer of Sicilian crus. 
Its four highly acclaimed crus – Vigna 
Baronj, Vigna Màccarj, Vigna San Lo-
renzo and Vigna Bufaleffj – are situated 
near the UNESCO World Heritage Site 
of Val di Noto in SE Sicily, indeed more 
southerly than Tunisia’s capital Tunis. 
In addition to organic viticulture and 
winemaking, Gulfi insists on no irriga-
tion so as to force vines to dig deep in 
search of minerals and nutrients, hence 
the terroir-expressiveness of its gems, as 
well as the extremely labour-intensive 
alberello (small tree vine) training sys-
tem, whereby cultivation is exclusively 
manual.

The following wines were tasted in the 
presence of Matteo Catania at a recent 
wine fair. Azienda Agricola Gulfi – W: 
www.gulfi.it; E: m.catania@gulfi.it

To be continued…

The Vinous Future – in the Vineyard

CANTONESE

Imperial Court 
Monday - Friday
11am - 3pm / 6pm - 11pm
Saturday, Sunday & Public Holidays
10am - 3pm / 6pm - 11pm 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

Beijing Kitchen
Level 1, Grand Hyatt Macau
Opening Hours
11:30am – 24:00

Kam Lai Heen
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

Shanghai Min
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

 
SHANGHAI
Catalpa Garden
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

FRENCH

Aux Beaux Arts
Monday – Friday
6pm – 12midnight
Saturday – Sunday
11am – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

RESTAURANTS

Brasserie
Level 3, The Parisian Macao
Monday - Sunday: 
11:00am - 11:00pm
Tel: +853 8111 9200

GLOBAL
Café Bela Vista
Grand Lapa, Macau
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

Mezza9 Macau
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 5:30 – 11:00

Vida Rica (Restaurant)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

Morton’s of Chicago 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

Aba Bar
5pm – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

Copa Steakhouse
3/F, Sands Macao Hotel
OPENING HOURS:
Cocktails: 4:30 pm - 12:00 am
Dinner: 5:30 pm - 11:00 pm
Tel: +853 8983 8222

Pastry Bar
10am – 8pm 
T: 8802 2324
Level 1, MGM MACAU

Rossio
7am – 10:30pm 
T: 8802 2372
Grande Praça, MGM MACAU

North by Square Eight
11am - 1am
T: 8802 2388
Level 1, MGM MACAU

South by Square Eight
24hrs
T: 8802 2389
Level 1, MGM MACAU

ITALIAN
La Gondola
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

Portofino
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

BARS & PUBS

38 Lounge
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

R Bar
Level 1, Hard Rock Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

The St. Regis Bar
Level One, The St. Regis Macao
Cuisine: Light Fare
Atmosphere: Multi-Concept Bar
Setting: Refined, Inviting
Serving Style: Bar Menu
Dress Code: Casual
Hours: 12:00 PM - 1:00 AM; Afternoon Tea: 
2:00PM - 5:30 PM
Phone: +853 8113 3700
Email: stregisbar.macao@stregis.com

D2
Macau Fisherman's Wharf
Edf. New Orleans III
Macau

Vida Rica Bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

Vasco
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

FW Rio Grill & Seafood Market
Tel: (853) 8799 6338
Email : riogrill_and_seafoodmarket@
fishermanswharf.com.mo
Location: Cape Town, Macau Fisherman’s 
Wharf

JAPANESE
Shinji by Kanesaka
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

ASIAN PACIFIC

Golden Peacock
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

PORTUGUESE
Clube Militar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

Fernando’s
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

THAI

Naam
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

Jacky I.F. Cheong is a legal professional by day and columnist by night. Having spent his formative years in Britain, 
France, and Germany, he regularly writes about wine, fine arts, classical music, and politics in several languages

Gulfi NeroBaronj 
2012

Sourced from 30-year-old vines 
from the 3ha cru of Vigna Baronj, 
whose soil composition comprises 
clay and limestone. Bright garnet 
with ruby rim, the enchanting nose 
offers blueberry, tomato vine and 
balsam. With energetic acidity and 
succulent tannins, the vigorous palate 
delivers blackberry, sous bois and 
hints of salt. Full-bodied at 14%, the 
candid entry carries onto a toothsome 
mid-palate, leading to a long finish. 
Dynamic and magnanimous, 
NeroBaronj is equivalent to the 
Gospel of Mark, if Gulfi’s crus of 
Nero d’Avola are gospels.

Gulfi NeroMàccarj 
2012

Sourced from 30-year-old 
vines from the 3ha cru of Vigna 
Màccarj, whose soil composition 
comprises clay and limestone. 
Rich garnet with carnelian rim, 
the complex nose presents morello 
cherry, rooibos tea and game. 
With generous acidity and chewy 
tannins, the potent palate supplies 
wild cherry, roasted coffee and 
leather. Full-bodied at 14.5%, the 
guarded entry continues through a 
structured mid-palate, leading to a 
lingering finish. Introspective yet 
intense, NeroMàccarj is equivalent 
to the Gospel of Matthew.

Gulfi NeroSanlorè 
2012

Sourced from 40-year-old vines from 
the 2.5ha cru of Vigna San Lorenzo 
situated merely 700m from the coast, 
whose soil composition comprises 
red sandy soil. Saturated garnet 
with carmine rim, the elegant nose 
furnishes red cherry, macchia and 
geranium. With stimulating acidity 
and silky tannins, the sophisticated 
palate provides black cherry, balsam 
and sea salt. Full-bodied at 14%, 
the stylish entry persists through 
an articulate mid-palate, leading 
to a melodious finish. Cultured 
and illuminating, NeroSanlorè is 
equivalent to the Gospel of Luke.

Gulfi NeroBufaleffj 
2012

Sourced from 35-year-old vines from 
the 2.5ha cru of Vigna Bufaleffj, 
whose soil composition comprises 
black clay, red sandy soil and white 
limestone. Dark garnet with auburn 
rim, the intricate nose reveals wild 
cherry, bouquet garni and crushed 
rock. With abundant acidity and stern 
minerality, the multi-layered palate 
unveils mulberry, sous bois and red 
tea. Full-bodied at 14.5%, the poised 
entry evolves into a harmonious 
mid-palate, leading to a balanced 
finish. Profound and reflective, 
NeroBufaleffj is equivalent to the 
Gospel of John.
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FASHION Thomas Adamson, AP Fashion Writer

CHLOE SHOWS FLORAL PRINTS, ETHNIC MOTIFS

High-collared, fluid sil-
houettes teeming with 

detail: That’s the recipe at 
Chloe, which showcased its 
latest winter collection at 
Paris Fashion Week yester-
day.
Some highlights of the 
fall-winter 2019 collections 
on display:

CHLOE
Round shoulders were 
a key theme this season, 
alongside a diaphanous, 
tubular sleeve that subtly 
referenced the house’s 70s 
DNA.
Designer Natacha Ram-
say-Levi produced a 
diverse and saleable col-
lection with rich design 
pickings — but failed to 
really light a spark.
Floral prints created a visu-
al kinesis, an effect accen-
tuated by ethnic motifs and 
tribal jewelry.
But pervading the 55 looks 
displayed in the morning 
show at Paris’ Maison de 
Radio was a rather low-en-
ergy, grounded and sensi-
ble feel.
High collars and statement 
on-trend lapels did away 
with the bust, intentionally 
un-sexily, and the footwear 
consisted of sturdy, eques-
trian-inspired boots with 
square heels.
Still, there were some 
beautiful individual gar-
ments, such as an off-white 
knit sweater with sleeves 
attached by gold buttons at 
the elbow that captured a 
“sportswear meets aristo-
crat” vibe.
Illustrating the frenetic 
pace of fashion week show 
schedules, guests rushed 
out so quickly at the end 
of the display that Ram-
say-Levi was blocked from 
taking a bow in one of the 
main runway halls. She just 
smiled and laughed.

CHLOE’S FAREWELL 
POSTCARDS TO 
LAGERFELD
Couturier Karl Lagerfeld, 
who died earlier this 
month, exerted a giant 
influence on the global 
fashion industry. Design-
ers including Dior’s Maria 

Grazia Chiuri have pep-
pered their collection notes 
with poignant tributes this 
week.
Yesterday, it was Chloe’s 
turn to bid farewell to 
Lagerfeld, who was the 
house’s longtime creative 
director from the ‘70s — a 
post that was somewhat 
overshadowed by his more 
famous tenure at Chanel.
Chloe praised the Ger-
man-born designer’s “in-
calculable genius” over 25 
years with the house.
A wad of postcards was 
placed on each guest’s seat, 
remembering Lagerfeld’s 
most important moments 
with the brand in his own 
words.
“I love dresses straight out 

of fairy tales — that are the 
color of the moon; that are 
as bright as the sun,” one 
read.

ARORA MAKES A 
STATEMENT
Manish Arora’s show 
opened with aplomb.
A hooded model with 
patchy orange makeup and 
a bejeweled visor strutted 
out in a multicolor striped 
sweater emblazoned with 
“Finally Normal People.”
It set an ironic tone for the 
exuberant Indian design-
er’s show. Arora, who went 
in a more sophisticated di-
rection last season, settled 
back this fall-winter in his 
tried-and-tested exaggerat-
ed styles.

It was punk-meets-Bolly-
wood for many of the 34 
ensembles in eye-popping 
color.
There were pieced together 
fleeces, fringing, horned 
and Mohican-style head-
dresses, leopard-print 
hoods, sparkly leggings 
and dresses with diverse 
silhouettes.
The sheer scale of the 
excess made this collection 
somehow work.

VON FURSTENBERG AT-
TENDS STATUE OF 
LIBERTY MUSEUM EVENT
The nigh befor, the fashion 
industry gathered at the 
Paris residence of Jamie 
D. McCourt, the U.S. Am-
bassador to France, to kick 

off celebrations for the 
upcoming Statue of Liberty 
Museum in New York.
American designer Diane 
von Furstenberg, who 
reportedly raised some 
USD100 million for the mu-
seum, was a guest of honor 
during the red carpet toast 
that included models Karlie 
Kloss and Natalia Vodiano-
va as well as U.S. Vogue 
Editor Anna Wintour.
Paris has a special sig-
nificance for the Statue 
of Liberty, as the iconic 
monument was originally 
a gift from the people of 
France to the people of the 
United States in 1886 and 
was designed by French 
sculptor Frederic Auguste 
Bartholdi.
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MONDAY (MAR 4)
Member Joint Exhibition of 33rd 
Anniversary of CAC – Círculo dos Amigos 
da Cultura de Macau

To celebrate the 33rd Anniversary of CAC – Círculo 
dos Amigos da Cultura de Macau, Albergue 
SCM is holding an exhibition with that very title. 
Founding members of the association, including 
Carlos Marreiros, Mio Pang Fei, Un Chi Iam, Victor 
Marreiros, Guilherme Ung Vai Meng are taking part. 
The event exhibits the works of other members 
including James Chu, Konstantin Bessmertny, Lam 
Kin Ian, Joey Ho Chong I, Noah Ng Fong Chao, and 
Tong Chong. 
 
Time: 3pm-8pm (Tuesdays to Sundays)
         12pm-8pm (Mondays) 
Venue: Albergue SCM  
Admission: Free 
Organizer: Albergue SCM
Enquiry: (853) 2852 2550 

TUESDAY (MAR 5)
Exhibition of New Works in MAM 
Collection – Che Ho

This exhibition features five pieces of calligraphy 
and four paintings donated in 2017 by local artist 
Che Ho. It includes “Spring in the Misty Rain”, a 
painting displayed at the Art Exhibition of the 2010 
Shanghai World Expo. Che Ho is known for using 
Western techniques in Chinese painting and for 
applying ancient skills to today’s art practices, in 
order to create his own style. 
 
Time: 10am-7pm (no admittance after 6:30pm; 
closed on Mondays) 
Venue: Macau Museum of Art  
Admission: Free
Organizer: Macau Museum of Art 
Enquiries: (853) 8791 9814
www.mam.gov.mo

TODAY (MAR 1)
Concerts by School Orchestras

This concert series is the latest product of a 
collaboration that began in 2010 between the 
Macau Youth Symphony Orchestra Association and 
several local schools. This year the series sees more 
than 500 students take to the stage in front of family 
and friends in order to showcase their talents. The 
performers include: the Sacred Heart Canossian 
College (English Section) Symphony Orchestra; 
the Pui Ching Middle School String Orchestra; the 
Macau Baptist College Symphony Orchestra and 
the concert Band of the Macau Youth Symphony 
Orchestra. 
 
Time: 7:30pm 
Venue: Grand Auditorium, Macau Cultural Centre  
Admission: MOP100 
Enquiries: 2825 2899 
Organizer: Macau Youth Symphony Orchestra 
Association
www.macauyso.org.mo
Ticketing Service: (853) 2855 5555
www.macauticket.com

TOMORROW (MAR 2)
Ferrari Under the Skin

There’s a treat in town for all petrolheads, with 10 
Ferraris - said to be rare examples of the marque - 
on show in Asia for the first time, at City of Dreams. 
The exhibition explores brand-founder Enzo Ferrari’s 
personality; the design and manufacturing process 
for the cars that have borne his name; the famous 
clientele and professional drivers that have used 
them; and the future of the luxury car line. In tracing 
the development of the marque - from the very first 
Ferrari, to a Formula One car driven by Michael 
Schumacher during one of his championship-
winning seasons, on to the most powerful 
hybrid-engine model - the exhibition showcases 
memorabilia such as original hand-drawn sketches, 
models and engines. The exhibition is also 
supported by archive film and recorded interviews. 
 
Time: 11am-8pm 
Venue: City of Dreams  
Admission: MOP80 
Enquiries: (853) 8868 6688 
Organizers: City of Dreams; London Design 
Museum & Museo Ferrari Maranello
www.cityofdreamsmacau.com

SUNDAY (MAR 3)
Maroon 5 Red Pill Blues Tour Live in 
Macau

Three-time Grammy Award-winning multi-platinum 
band Maroon 5 is playing its first show in Macau as 
part of its Red Pill Blues World tour. The tour sees 
the Los Angeles group playing hits from its latest 
studio album Red Pill Blues, including “What Lovers 
Do [ft. SZA],” “Wait” and the band’s newest single 
“Girls Like You [ft. Cardi B]”. That’s on top of the 
pop band’s many number-one singles like “Moves 
Like Jagger,” “Maps,” “Animals” and the Grammy-
nominated single “Sugar”. 
 
Time: 7pm 
Venue: Cotai Arena, Venetian Macau  
Admission: MOP688, MOP888, MOP1088, 
MOP1188, MOP1488, MOP1588, MOP1988
Organizers: Venetian Macau & Live Nation
www.venetianmacao.com 
Enquiries: (853) 2882 8818 
Ticketing Service: (853) 2855 5555
www.macauticket.com

Amazing Winds 4
The Macau Band Directors Association is holding 
another evening of its Amazing Winds series, 
which since 2015 has been dedicated to wind 
instruments. Conductors Nelson Leong Ngok Meng 
and Leong Pui Long are leading the performance, 
in which saxophone, tuba, clarinet and percussion 
equipment are employed by local soloists from the 
association’s Macau Youth Symphonic Band. The 
programme includes André Waignein’s “Rhapsody 
for Alto Saxophone”, Emmanuel Sejourine’s 
“Concerto for 3 Percussions”, “Viktor’s Tale for 
Clarinet Solo” by John Williams, and Edward 
Gregson’s “Tuba Concerto”. The performance lasts 
for 90 minutes, with a 15-minute intermission. 
 
Time: 8pm 
Venue: Grand Auditorium, Macau Cultural Centre  
Admission: MOP120  
Enquiries: (853) 2825 2825 
Organizer: Macau Band Directors Association
www.mbda.org.mo
Ticketing Service: (853) 2855 5555
www.macauticket.com

WHAT’S ON ...
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WEDNESDAY (MAR 6)
Oneness: Calligraphy by Professor Jao 
Tsung-I
To commemorate the first anniversary of the death 
of renowned sinologist Jao Tsung-I, the Cultural 
Affairs Bureau is hosting “Oneness: Calligraphy by 
Professor Jao Tsung-I”. The exhibition showcases 
15 sets of calligraphy work by Jao Tsung-I, and 
enables visitors to glimpse the complexity, beauty 
and spiritual quality of Chinese calligraphy. 
 
Time: 10am-6pm (No admission after 5:30pm, 
closed on Mondays) 
Until: September 30, 2019 
Venue: Jao Tsung-I Academy  
Admission: Free  
Enquiry: (853) 8598 6718 
Organizer: Cultural Affairs Bureau

THURSDAY (MAR 7)
3rd Macau Printmaking Triennial

The 3rd Macau Printmaking Triennial has set a 
new record after receiving 1,097 entries by 720 
participants from 39 countries and regions. A panel 
composed of internationally renowned printmakers, 
specialists and academics from all over the 
world selected just the best, 175 winning and 
finalist works. These works - including “Habitable 
structure” by Polish artist Łukasz Koniuszy, awarded 
the Gold Prize - are scattered in four different 
venues across town. The Silver and Bronze Prizes 
went to Thai artists Warranutchai Kajaree and 
Rattana Sudjarit for the works “The remains of the 
painful thing 6” and “The way of harvester No. 2”. 
 
Time: 10am-7pm (no admittance after 6:30pm, 
closed on Mondays;
                             Macau ContemporaryArt Center - 
Navy Yard No.1; 
                             Exhibitions Gallery and Nostalgic 
House of the Taipa Houses)
        10am-9pm (Tap Seac Gallery)
         9am-9pm (Temporary Exhibition Gallery of the 
Municipal Affairs Bureau) 
Admission: Free  
Enquiries: (853) 8988 4000 
Organizer: Cultural Affairs Bureau
www.icm.gov.mo/printmaking
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