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‘Rooster, Tiger, Sheep by Snake’ – Wen-You Cai Photography Exhibition is 
showing at MGM Cotai until February 9 to celebrate the landmark anniversaries of 
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Wen-You Cai Photography

THE 
ROOSTER 
BY SNAKE
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Bong Joon-ho’s film “Pa-
rasite” starts in a dingy, 

half-basement apartment with 
a family of four barely able to 
scratch out a life. There must be 
no place to go but up, right? Yes 
and no. There’s nothing predic-
table when the South Korean 
director is on his game.
This dark, socially conscious 
film about the intertwining of 
two families is an intricately 
plotted, adult thriller. We can go 
up, for sure, but Bong can also 
take us deeper down. There’s 
always an extra floor somewhe-
re in this masterpiece.
It tells the story of the impove-
rished four-person Kim family 
who, one by one, and with ca-
reful and devious planning, all 
get employed by the four-per-
son affluent Park family — as a 
tutor, an art teacher, a driver and 
a housekeeper. They are impos-
ters stunned by the way wealth 
can make things easier: “Money 
is an iron. It smooths out all the 
creases,” says the Park patriarch 
with wonder.
Bong, who directed and wrote 
the story for “Parasite,” has pi-
cked his title carefully, of cou-
rse. Naturally, he’s alluding to 
the sycophantic relationship by 
a clan of scammers to the clue-
less rich who have unwittingly 
opened the doors of their home 
on a hill. But it’s not that sim-

ple. The rich family seem inca-
pable of doing anything — from 
dishes to sex — without help. 
Who’s scamming who?
Bong’s previous films play with 
film genres and never hide their 
social commentary — think of 
the environmentalist pig-ca-
per “Okja” and the dystopian 
sci-fi global warming scream 
“Snowpiercer.” But this time, 
Bong’s canvas is a thousand 
times smaller and his focus 
light-years more intense. The-
re are no CGI train chases on 
mountains or car chases through 
cities. (There is also, thankfully, 
100% less Tilda Swinton, a fre-
quent, over-the-top Bong colla-
borator.)
The two Korean families first 
make contact when a friend of 
the Kim’s son asks him to take 
over English lessons for the 
Park daughter. Soon the son (a 
dreamy Choi Woo-sik) convin-
ces them to hire his sister (the 
excellent Park So-dam) as an art 
teacher, but doesn’t reveal it’s 
his sis. She forges her diploma 
and spews arty nonsense she 
learned on the internet, impres-
sing the polite but firm Park ma-
triarch (a superb Jo Yeo-jeong.)
The Park’s regular chauffer is 
soon let go and replaced by 
the Kim patriarch (a steely Lee 
Sun-kyun). Ditto the house-
maid, who is dumped in favor of 

in another room, duct tape is 
being wrapped around a victim 
and classical music plays.
Bong could have been more 
strident in his social critique but 
hasn’t. There are no villains in 
“Parasite” — and also no he-
roes. Both families are forever 
broken after chafing against 
each other, a bleak message 
about the classes ever really co-
-existing (Take that, “Downton 
Abbey”).

the Kims’ mother (a feisty Jang 
Hye-jin.) All eight people seem 
happy with the new arrange-
ment until Bong reveals a twist: 
There are more parasites than 
you imagined. The clean, im-
peccably furnished Park home 
will have some blood splashing 
about.
Bong’s trademark slapstick is 
still here but the rough edges 
of his often too-loud lessons 
are shaved down nicely and his 

actors step forward. “Keep it fo-
cused,” the Kim’s son counsels 
his father at one point. Bong has 
followed that advice.
There are typically dazzling 
Bong touches throughout. Just 
look for all the insect references 
— stink bugs at the beginning to 
flies at the end, and a preoccu-
pation with odor across the fra-
mes. And there’s a scene in whi-
ch the rich matriarch skillfully 
winds noodles in a bowl while, 

“Parasite” is a worthy winner 
of the Palme d’Or at the Cannes 
Film Festival, the first South 
Korean movie to win the pres-
tigious top prize. The director 
has called it an “unstoppably 
fierce tragicomedy.” We just 
call it brilliant.

“Parasite,” a Neon release, is ra-
ted R for “language, some violence 

and sexual content.” Running 
time: 136 minutes. 

Jo Yeo-jeong plays Park family’s matriarch in “Parasite”

Class warfare depiCted 
brilliantly in ‘parasite’

BOOK IT
smith takes readers on a wild 
ride in ‘Grand Union’

tTUNES
elbow’s powerfUl new albUm 
a refleCtion of its time

With all the talk about bleakness and the 
experiences of anger and loss affecting 

“Giants of All Sizes,” you’d imagine Elbow’s 
eighth studio album arriving with an “Abandon 
hope, all ye who enter here” warning sticker.
But while there’s plenty of heaviness and 
weariness, the Manchester band’s empa-
thy and flair for the hymn-like help alle-
viate the oppression.
Richly textured arrangements — the band 
returned to playing live in the studio — and 
brilliant compositions, along with the re-
sourceful use of singer/lyricist Guy Garvey’s 
layered vocals, not to mention his endearing 
pronunciation and a redeeming finale, also lift 
some of the emotional load off the listener.

The ingredients of extended opener “Dexter & Sinister” divide roughly into 60% ominous 
— mechanical grooves and neither faith, hope nor charity — and 40% dexterous, with a 
prog-rock coda, the album’s best guitar riffs and outstanding vocals from Jesca Hoop.
The target of “Seven Veils” played the game too long, has been found out and defi-
nitively dismissed, while “Empires,” which “crumble all the time,” is very Brexity, 
with buzzing keyboards and a beautiful second section that’s typically wordy, brea-
thless and distressed and has an especially inspired bass line.
“White Noise White Heat” is a thumping reflection of pain and rage triggered by the 
2017 Grenfell Tower fire in London, which killed 72 people, and by the apparent 
futility of the artist and his art in the face of such tragedy.
Still, the album ends with a trio of tunes that, in recalling what’s important (for Garvey it’s 
family, friends, the band and a new life), lay the foundations for better times ahead.
The exquisite “My Trouble” is a term of endearment elevated by a wondrous string 
section, “On Deronda Road” is an enduring memory and “Weightless” touchingly 
traces the passing of time and generations from grandfather to father to son.
“Giants of All Sizes” is one of Elbow’s best, a record of its time that dares envision 
a brighter future.

Pablo Gorondi, AP
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DRIVE IN Mark Kennedy, AP Entertainment Writer

Elbow, “Giants of All Sizes” (Polydor/
Verve Music Group)

Acclaimed author Zadie Smith’s “Grand Union” 
is an enchanting collection that examines the 

complexity of contemporary life. This book of 
short stories, the author’s first, refuses to define it-
self as any one thing. Instead, Smith allows each 
story to take on a tone, genre and life of its own.
The book moves between narrative-driven stories 
and unique experimental pieces. In one, Smith 
takes readers on a journey through a metaphor mas-
querading as a lazy river. In another, she dissects a 
child’s “Narrative Techniques” worksheet in a way 
that will make readers begin to see meaning in pla-
ces they never before thought to look.
In others still, readers meet a drag queen fighting 
for equal treatment inside a corset emporium, a 
couple in the throes of an addiction-triggered di-
vorce, a jaded family watching the Brett Kavanau-
gh hearings and a train rider who contemplates the 
way headphones allow people to turn themselves 
off to the world.
The stories can be heavy, yet they also take on a 
tone of slight whimsy that makes them feel both 
real and fantastical all at once, the same way that 
these days, reality so often feels.
Throughout the book, there are moments when 
Smith seems to be talking directly to the readers, 
letting them know, for example, when she is using 
devices like metaphor or dramatic irony. 
At times, this wild ride that Smith takes readers on 
is a delight to experience. Her characters are vi-
vid and unique, as are her observations about the 
state of the world. At other times, the stories can 
get complex, and it’s not always easy to grasp their 
meaning. Still, it’s well worth spending time with 

Smith, examining and dissecting the way things 
are, the way things were and the way things could 
become.

Molly Sprayregen, AP

“Grand Union: Stories,” Penguin, by Zadie Smith
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PHOTOGRAPHY Grace Yu, MDT

This year marks the 70th anni-
versary of the founding of 
the People’s Republic of Chi-

na and the 20th anniversary of the 
establishment of the Macao Special 
Administrative Region. On this ce-
lebrative occasion, MGM presents 
“Rooster, Tiger, Sheep by Snake” – 
Wen-You Cai Photography Exhibi-
tion at MGM Cotai, from October 5, 
2019 to February 9, 2020.
Working closely with her dad, the 
renowned Chinese artist Cai Guo-
-Qiang, Wen-You Cai records the 
daily life of the artist and the family 
through her lens. This exhibition tit-
led after Chinese zodiac signs of her 
family members is to illustrate their 
personalities with her photography 
work. 
“My father is ‘rooster’, my mother is 
‘tiger’, my younger sister is ‘sheep’ 
and I’m ‘snake’. We have quite dif-
ferent characters but formed a har-
monious, loving and playful family,” 
said Wen-You Cai, who hoped au-
dience would explore more through 
this never before published family 
album.
Wen-You Cai, born in 1989 in Tokyo, 
Japan, called herself as a “reluctant 
artist and day dreamer”. At the age 
of five, she was gifted a camera and 
from then on her life became intrin-
sically entwined with photography; 
the immense joy of clicking the shu-
tter began to grow in her.  
Wen-You recalled that the idea of 
capturing moments of her families 

was first inspired by her younger 
sister, who was born in U.S. and 
owns an outgoing character. “My 
sister likes to speak out and express 
what she wants. I have been uncon-
fident to express myself in front of 
the camera. Therefore I see her as 
my opposite and use my camera to 
‘observe’ such an opposite,” said the 
young artist. 

Wen-You’s strong respect for 
traditional Chinese culture 

has not faded despite residing in 
New York with her family. “As a Chi-
nese family living abroad, we share 
cultural connections between east 
and west. Macau is also a city with 
diversified cultures, like my family,” 
she added. 
In 2015, she published her memoir 
When You Make No Art, about 
growing up in the art world. In 2016, 
she founded Special Special an art 
edition gallery and concept store in 
New York City, and it has produced 
36 unique collaborations with artis-
ts and makers. With the support of 
MGM, the pop up store of her brand 
store is also launched at MGM Co-
tai. The playground themed pop-up 
store features items created by in-
dependent artists, reflecting a retro 
ambiance that is reminiscent of ha-
ppy childhood curiosities. The pop-
-up store will last till February next 
year.
Wen-You’s artist father, Cai Guo-
-Qiang, who also presented at his 

daughter’s exhibition opening, be-
lieves she has found her own way to 
art: “She said she makes no art. Ac-
tually she’s been avoiding to do the 
same art with me. And I think she 
did it,” said the father Cai. 
In addition to his daughter’s pho-
to exhibition, Mr Cai was at MGM 
Theater for a “Master Talk” and sha-
red the documentary of “Sky Ladder: 
The Art of Cai Guo-Qiang”. Directed 
and produced by Oscar-winning 
filmmaker Kevin Macdonald, the 
documentary traced Cai’s meteoric 
rise from childhood in Mao’s China 
to pre-eminent global artist as well 
as his ambitious project, Sky Ladder, 
that wowed the world in 2015. 

The master artist Cai Guo-Qiang, 
who was born in 1957 in Quan-

zhou, China, is the pioneer of “explo-
sive event” – pyrotechnical displays 
as conceptual art. He was trained in 
stage design at the Shanghai Theatre 
Academy from 1981 to 1985, and his 
work has since crossed multiple me-
diums within art including drawing, 
installation, video, and performance. 
Cai began to experiment with 
gunpowder in his hometown Quan-
zhou, and continued exploring its 
properties while living in Japan from 
1986 to 1995. Cai served as Director 
of Visual and Special Effects for the 
Opening and Closing Ceremonies of 
the 2008 Summer Olympics in Bei-
jing, when he surprised the audience 
with creative “footprint fireworks”. 

He was installed as fireworks direc-
tor for the blazing creations of 70th 
National Day Celebration in Beijing.  
 “Working with a country is not easy 
for an artist,” said Mr. Cai, “When 
artists make their own exhibitions or 
artworks, they made their own deci-
sions. You have to adjust your posi-
tion when working with a country.” 
He added that events related to a 
country was usually focus on “great 
and grand” effects, lacking those ro-
mantic and touching elements.  Cai 
hopes through his participation, at-
mosphere of the society would be-
come more “open, interesting and 
lively”.
In June 2015, Cai created the explo-
sion event Sky Ladder in his home-

town Quanzhou. The artwork beca-
me the centerpiece of the Netflix do-
cumentary. Mr. Cai recalled that he 
had started the trial some 20 years 
ago yet failed in different internatio-
nal cities. It was finally succeed in a 
small city and spread to the world 
through social media. “It gives hint 
to young people that you don’t ne-
cessary to be in big cities like New 
York or Paris, you could start in 
your hometown and create a work 
that touches the world.”
Cai’s two gunpowder artworks, Al-
chemist and Study for Uffizi: A Bou-
quet of Flowers No.1, are recently 
acquired as MGM Chairman’s col-
lection and displayed at Emerald Lo-
bby permanently. 

The daily life of the 
artist and his family  
by Wen-You Cai

Cai Guo-Qiang with ‘Study for Uffizi: A Bouquet of Flowers No.1’ in the background
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RESTAURANTS

TRAVELOG Christina Larson, AP Science Writer 

Cantonese

imperial CoUrt 
Monday - Friday
11am - 3pm / 6pm - 11pm
Saturday, Sunday & Public Holidays
10am - 3pm / 3pm - 11pm 
T: 8802 2361
VIP Hotel Lobby, MGM MACAU

beijinG kitChen
Level 1, Grand Hyatt Macau
Opening Hours
11:30 – 14:30 / 17:30 - 23:30

kam lai heen
Grand Lapa, Macau
956-1110 Avenida da  Amizade, 2/F
T: 8793 3821
11:00 - 15:00 / 18:00 – 22:00
(Close on Tuesday)

shanGhai min
Level 1, The Shops at The Boulevard
Opening Hours
11:00 – 15:00; 18:00 - 22:30

shanGhai
Catalpa Garden
Mon - Sunday
11:00 - 15:00 / 17:30 - 23:00
Hotel Royal, 2-4
Estrada da Vitoria
T: 28552222

frenCh

aUx beaUx arts
Monday – Friday
6pm – 12midnight
Saturday – Sunday
11am – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

brasserie
Level 3, The Parisian Macao
Monday - Sunday: 
11:00am - 11:00pm
Tel: +853 8111 9200

Global
Café bela Vista
Grand Lapa, Macau
T: 87933871
Mon -Thurs
06:30 – 15:00 / 6:00 – 22:00
Fri – Sunday
06:30 – 22:00

mezza9 maCaU
Level 3, Grand Hyatt Macau
Opening Hours
Dinner: 18:00 – 22:30

 

Vida riCa (restaUrant)
2/F, Avenida Dr Sun Yat Sen, NAPE
T:  8805 8918
Mon - Sunday
6:30 – 14:30 / 18:00 – 23:00

morton’s of ChiCaGo 
The Venetian(r) Macao-Resort-Hotel 
Taipa, Macau 
T:853 8117 5000 
mortons.com
• Bar 
Open daily at 3pm 
• Dining Room 
Monday - Saturday: 13:00 - 23:00 
Sunday: 17:00 - 22:00

aba bar
5pm – 12midnight
T: 8802 2319
Grande Praça, MGM MACAU

Copa steakhoUse
3/F, Sands Macao Hotel
OPENING HOURS:
Cocktails: 4:30 pm - 12:00 am
Dinner: 5:30 pm - 11:00 pm
Tel: +853 8983 8222

pastry bar
10am – 8pm 
T: 8802 2324
Level 1, MGM MACAU

rossio
7am – 11pm 
T: 8802 2372
Grande Praça, MGM MACAU

north by sqUare eiGht
11am - 1am
T: 8802 2388
Level 1, MGM MACAU

LIONS KILL CATTLE, SO PEOPLE KILL LIONS. CAN THE CYCLE END?Saitoti Petro, a tall, 
slender 29-year-

old, is marching with 
four other young men 
who belong to a pas-
toralist people called 
the Maasai. Beneath 
the folds of his thick 
cloak, he carries a 
sharpened machete.
Only a few years ago, 
men of Petro’s age 
would most likely 
have been stalking 
lions to hunt them — 
often, to avenge cattle 
that the big cats had 
eaten.
But as Petro explains, 
the problem now is 
that there are too few 
lions, not too many. 
“It will be shameful if 
we kill them all,” he 
says. “It will be a big 
loss if our future chil-
dren never see lions.”
And so he’s joined 
an effort to protect 
lions, by safeguard-
ing domestic animals 
on which they might 
prey.
Petro is one of more 
than 50 lion monitors 
from communities 
on the Maasai steppe 
who walk daily patrol 
routes to help shep-
herds shield their 
cattle in pasture, 
with support and 

training from a small, 
Tanzanian nonprofit 
called African Peo-
ple & Wildlife. Over 
the past decade, this 
group has also helped 
more than a thousand 
extended households 
to build secure mod-
ern corrals made of 
living acacia trees 
and chain-link fence 
to protect their live-
stock at night.
This kind of inter-
vention is, in a way, 
a grand experiment. 
The survival of lions 
— and many other 
threatened savannah 
species, from chee-
tahs to giraffes to 
elephants — likely 
depends on finding a 
way for people, live-
stock and wild beasts 
to continue to use 
these lands together, 
on the plains where 
the earliest humans 
walked upright 
through tall grass.
Across Africa, the 
number of lions has 
dropped by more 
than 40 percent in 
two decades, accord-
ing to data released 

in 2015 by the In-
ternational Union 
for Conservation of 
Nature, putting lions 
on the list of species 
scientists consid-
er “vulnerable” to 
extinction. They have 
disappeared from 94 
percent of the lands 
they used to roam 
in Africa, what re-
searchers call their 
“historic range.”
The biggest reason 
for lion’s retreat is 
that their former 
grasslands are be-
ing converted into 
cropland and cities. 
Losing habitat is the 
top risk to wildlife in 
Africa and globally. 
But on open savan-
nahs where lions still 
roam, poaching for 
body parts and re-
venge killings are the 
next most significant 
threats.
Lions are respected 
as worthy adversar-
ies in Maasai culture. 
Anyone who harms 
more than nine is 
said to be cursed. But 
avenging the death of 
a prize cow wins re-

spect, like dueling to 
avenge a lost family 
member.
But what if the trig-
gering conflicts could 
be prevented? “Our 
elders killed and 
almost finished off 
the lions,” Petro says. 
“Unless we have new 
education, they will 
be extinct.”
In most corners of 
the planet, humans 
and big predators 
don’t easily co-exist. 
But on the elevated 
plains of northern 
Tanzania, pastoralists 
have long lived along-
side wildlife: grazing 
their cows, goats and 
sheep on the same 
broad savannahs 
where zebras, buffalo 
and giraffe munch 
grass and leaves — 
and where lions, 
leopards and hye-
nas stalk these wild 
beasts.
It’s one of the few 
places left on Earth 
where coexistence 
may still be possible, 
but it’s a precarious 
balance. And what 
happens here in 
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soUth by sqUare eiGht
24hrs
T: 8802 2389
Level 1, MGM MACAU

italian
la Gondola
Mon - Sunday
11:00am – 11:00pm
Praia de Cheoc Van, Coloane, 
next to swimming  pool
T: 2888 0156

portofino
Casino Level1, Shop 1039,
The Venetian Macao
TEL: +853 8118 9950

fw rio Grill & seafood market
Tel: (853) 8799 6338
Email : riogrill_and_seafoodmarket@fishermanswharf.
com.mo
Location: Cape Town, Macau Fisherman’s Wharf

japanese
shinji by kanesaka
Level 1, Crown Towers
Lunch 12:00 - 15:00
Dinner 18:00 - 23:00
Closed on
Tuesday (Lunch and Dinner)
Wednesday (Lunch)

asian paCifiC

Golden peaCoCk
Casino Level1, Shop 1037,
The Venetian Macao
TEL: +853 8118 9696
Monday - Sunday:
11:00 - 23:00

portUGUese
ClUbe militar
975 Avenida da Praia Grande
T: 2871 4000
12:30 – 15:00 / 19:00 – 23:00

fernando’s
9 Praia de Hac Sa, Coloane
T: 2888 2264
12:00 – 21:30

thai

naam
Grand Lapa, Macau
956-1110  Avenida da Amizade, The Resort
T: 8793 4818
12:00 – 14:30 / 18:30 – 22:30 
(Close on Mondays)

bars & pUbs

38 loUnGe
Altrira Macau,
Avenida de Kwong Tung, 38/F Taipa
Sun-Thu: 13:00 – 02:00
Fri, Sat and Eve of public holiday: 
15:00 – 03:00

the bar at the CoUntdown
Level 1, The Countdown Hotel
Opening Hours
Sun to Thu:
11:00 – 23:00
Fri & Sat:
11:00 – 24:00

the st. reGis bar
Level One, The St. Regis Macao
Cuisine: Light Fare
Atmosphere: Multi-Concept Bar
Setting: Refined, Inviting
Serving Style: Bar Menu
Dress Code: Casual
Hours: 12:00 PM - 1:00 AM;  
Afternoon Tea: 2:00PM - 5:30 PM
Phone: +853 8113 3700
Email: stregisbar.macao@stregis.com

d2
Macau Fisherman’s Wharf
Edf. New Orleans III
Macau

Vida riCa bar
2/F, Avenida Dr. Sun Yat Sen, NAPE
T: 8805 8928
Monday to Thusday: 12:00 – 00:00
Friday: 12:00 – 01:00
Saturday: 14:00 – 01:00
Sunday:  14:00 – 00:00

VasCo
Grand Lapa, Macau
956-1110 Avenida da Amizade, 2/F
T: 8793 3831
Monday to Thursday: 18:30 – 12:00
Friday to Saturday: 18:00 – 02:00
Sunday: 18:00 – 24:00

Tanzania will help 
determine the fate 
of the species; the 
country is home to a 
more than a third of 
the roughly 22,500 
remaining African 
lions, according to 
data from research-
ers at the University 
of Oxford.
There’s some evi-
dence that recent 
steps taken to mit-
igate conflict are 
working.
In 2005, the village 
of Loibor Siret (pop-
ulation 3,000) on the 
Maasai steppe saw 
about three predator 
attacks on livestock 
each month. In 2017, 
the number had de-
clined to about one 
a month. The biggest 
change in that inter-
val was that about 90 
village households 
built reinforced cor-
rals, which are much 
more effective than 
the older barriers of 
tangled thorn bushes 
at keeping predators 
away from livestock.
Although protecting 
animals in pasture is 
a trickier challenge, 
the lion monitors 
helped to defuse 14 
situations in 2017 

that might have led to 
lion hunts, according 
to records collected 
by African People & 
Wildlife.
Within a study area 
monitored by the 
nonprofit Taran-
gire Lion Project, 
the monthly count 
of lions hit a low of 
around 120 lions in 
fall 2011 — down 
from about 220 lions 
in 2004. But the 
population started 
to recover in 2012, 
reaching more than 
160 lions by 2015.
Wildlife refuges are 
sometimes not a suf-
ficient answer — at 
least for species that 
require large ranges.
Within the bound-
aries of Tanzania’s 
Tarangire National 
Park, lions sleep on 
open river banks 
and dangle from tree 
branches — they are, 
after all, cats — often 
ignoring the squad-
rons of open-top 
safari tour vehicles 
passing by. Here, they 
are mostly safe. But 
the protected area 
of the park is only a 
portion of the land 
that these lions and 
their prey depend 

upon. Large migra-
tory animals range 
widely, and on the 
parched savannahs of 
eastern Africa, they 
mostly follow the 
rains.
Some people in 
nearby villages say 
they aren’t happy 
about Petro’s efforts. 
But attitudes are 
evolving. Petro Lengi-
ma Lorkuta, Saitoti 
Petro’s 69-year-old 
father, killed his first 
lion when he was 
25, hurling a spear 
after the cat attacked 
his largest bull. In 
those days, he says, 
“If you killed a lion it 
showed that you were 
a strong warrior.”
Since his extended 
family moved into a 
new ranch home and 
erected a reinforced 
corral four years ago, 
he says they have 
not lost any livestock 
to predators. “The 
modern fence is very 
helpful,” he says.
“Now I love to see 
lions,” just not too 
near his home — and 
he supports his son’s 
efforts to educate 
neighbors about 
avoiding predator 
conflicts.
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FIMM: AntonIo Meneses 
Brazilian cellist Antonio Meneses, first prize winner 
at the ARD International Music Competition 
in Munich and the International Tchaikovsky 
Competition, is renowned for his elegant, restrained 
and exquisite performance. He has played with such 
top-notch orchestras as the Berliner Philharmoniker, 
the London Symphony Orchestra and the New 
York Philharmonic, as well as at major music halls 
and festivals. This concert features a sophisticated 
repertoire: the very challenging Caprices for Solo 
Cello by Piatti, involving complicated skills and 
interesting melody, and Bach’s Cello Suite, the 
ultimate test for any cellists, will provide a chance 
for Meneses to spark through his unhurried, mellow 
narration with the bow; and Cassadó’s Suite for 
Cello Solo ingeniously integrates the structure of 
Bach’s Cello Suite and traditional Spanish dance 
music. Such well-orchestrated programming 
certainly promises a fantastic performance! 
Guangdong National Orchestra, one of the leading 
Chinese orchestras in Mainland China, will lead this 
fantastic journey that offers charming sea views and 
soul-stirring imaginations of history.
 
tIMe: 8pm 
Venue: Macau Cultural Centre Grand Auditorium 
AdMIssIon: MOP300, MOP250 
orgAnIzer: Macau Cultural Bureau
enquIrIes: (853) 8399 6699
http://www.icm.gov.mo/fimm/33/en
Kong seng tIcKetIng serVIce: 2855 5555
www.macauticket.com 

tUesday (oCt 15) 
exhIbItIon oF tuberose

Local designer Leong Wai Ip, known as LWI, only 
started designing clothes in 2015 but by last year 
had founded Macau brand Tuberose. This exhibition 
at the 10 Fantasia art venue features a variety of 
the designer’s works, including clothes, street items 
such as skateboards, postcards, and some small 
accessories. Each piece uses simple words and 
patterns to tell a story. 
 
tIMe: 10:30am to 6:30pm (closed on Mondays)
untIl: November 30 
Venue: 10 Fantasia, Kei Luen Bld, R. de São Miguel 
17  
AdMIssIon: Free
orgAnIzers: Creative Industries Promotion 
Association of St. Lazarus’ Church District, 10 
Fantasia 
enquIrIes: (853) 2835 4582 

today (oCt 11) 
the IMAgery oF the zen MInd – WorKs by 
WAI MAn hun

Wai Man Hun is a local Chinese traditional medicine 
practitioner born in 1962. In recent years he has 
pursued photography as an art form. His solo 
exhibition “The Imagery of the Zen Mind – Works 
by Wai Man Hun” is at 1844 Macau Photography 
Art Space. The showcase, with veteran local 
photographer Sek Kuan Vong acting as curator, 
tries to capture an “instant painting” of natural 
phenomena in an urban environment. 
 
tIMe: 11am to 1pm & 2pm to 6pm
untIl: October 18, 2019 
Venue: 1844 Macau Photography Art Space  
AdMIssIon: Free  
enquIrIes: (853) 6377 7323 
orgAnIzer: 1844 Macau Photography Art Space

tomorrow (oCt 12)
FIMM: Il sIgnor bruschIno - operA In one 
Act by gIoAchIno rossInI

A pair of lovers, whose fathers are old enemies, 
do not want to suffer the same fate as Romeo and 
Juliet. How do they overcome all the difficulties? 
The composer of the farce, with a witty and brisk 
score, is Gioachino Rossini, the most humorous 
and bestselling opera composer in the history of 
Western opera. Rossini was a master of humour 
with a great insight of life, quoted as joking, “Give 
me the laundress’ bill and I will even set that to 
music.” Breaking the stereotype of Italian opera, 
the one-act Il Signor Bruschino eschews disguise 
and argumentation and, with interesting music 
and techniques, explicitly depicts the reality where 
people alternate between distress and joy. The 
farce, one of Rossini’s early works, will be presented 
by Opéra de Chambre de Genève, on the occasion 
of the 150th anniversary of the composer’s death.

tIMe: 8pm (October 12-13)
Venue: Dom Pedro V Theatre 
AdMIssIon: MOP250, MOP300 
orgAnIzer: Macau Cultural Bureau
enquIrIes: (853) 8399 6699
http://www.icm.gov.mo/fimm/33/en
Kong seng tIcKetIng serVIce: 2855 5555
www.macauticket.com 

sUnday (oCt 13)
FIMM: A lIFe In JAzz - Monty AlexAnder trIo

With fingers flapping over the keyboard and a 
flowing sound, Jamaican pianist Monty Alexander, 
a gem of the jazz world, plays with a sparkling 
swing. Migrating to the U.S. at the age of 17, he has 
achieved impeccable skills through his 50-year plus 
career. Known for his impromptus, lucid and lively 
style, and enchanting rhythms, he has long been a 
much sought-after jazz musician, having played with 
towering figures like Ray Brown, Milt Jackson, Herb 
Ellis and Dizzy Gillespie. Once influenced by Wynton 
Kelly and Oscar Peterson, hence his eclectic style, 
Alexander has developed a strong vocabulary of 
swing and bebop in addition to reggae fusion. 
Lately he has been trying newer jazzy trends by re-
arranging Bob Marley’s music, thus fascinating fans 
with his unbridled creativity.

tIMe: 8pm (October 12-13)
Venue: Macau Cultural Centre Small Auditorium 
AdMIssIon: MOP250, MOP300 
orgAnIzer: Macau Cultural Bureau
enquIrIes: (853) 8399 6699
http://www.icm.gov.mo/fimm/33/en
Kong seng tIcKetIng serVIce: 2855 5555
www.macauticket.com 

monday (oCt 14)
FIMM: cAntonese rhyMe Along the sIlK 
roAd -guAngdong nAtIonAl orchestrA

Cantonese Rhyme along the Silk Road welcomes 
all onboard for an epic sea journey with lingering 
melodies and magnificent momentum of the grand 
symphonic cycle for traditional Chinese orchestra 
composed by seven contemporary maestros, 
including Zhao Jiping, Jing Jianshu and Zhang Jian.
Encompassing music elements of Lingnan (region 
south of the Five Ridges of China), Southeast 
Asia, India and Arab, Cantonese Rhyme along the 
Silk Road evokes strong emotions of exoticism 
and nostalgia. This symphonic cycle, utilising 
special features of traditional Chinese instruments 
to fully demonstrate the majestic power of large 
orchestration, paints rich and lively imageries in 
a new form with expressive, deep and melodious 
rhythms. Guangdong National Orchestra, one of the 
leading Chinese orchestras in Mainland China, will 
lead this fantastic journey that offers charming sea 
views and soul-stirring imaginations of history.

tIMe: 8pm 
Venue: Macau Cultural Centre Grand Auditorium 
AdMIssIon: MOP100, MOP150, MOP200 
orgAnIzer: Macau Cultural Bureau
enquIrIes: (853) 8399 6699
http://www.icm.gov.mo/fimm/33/en
Kong seng tIcKetIng serVIce: 2855 5555
www.macauticket.com 
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wednesday (oCt 16)
on the WAy to the World’s stAge – MAcAu 
And the InternAtIonAl Art exhIbItIon oF the 
VenIce bIennAle

The Macau Museum of Art is holding a retrospective 
about the city’s recurring representation at the 
International Art Exhibition of the Venice Biennale. 
The Special Administrative Region was first invited 
to take part in this international art event in 2007, 
which made it possible for works by local artists to 
be shown during what is one of the world’s most 
prestigious art events. As Macau this year takes 
part in its seventh edition of the Venice Biennale, art 
lovers have a chance to see works exhibited in past 
versions of the event. 
 
tIMe: 10am to 7pm (no admittance after 6:30pm; 
closed on Mondays)
untIl: November 17, 2019 
Venue: Macau Museum of Art  
AdMIssIon: Free admission
orgAnIzer: Macau Museum of Art
enquIrIes: (853) 8791 9814
www.mam.gov.mo 

thUrsday (oCt 17)
24th MAcAu InternAtIonAl trAde And 
InVestMent FAIr

The 24th Macau International Trade and Investment 
Fair (MIF) is organized by the Macau Trade and 
Investment Promotion Institute, and co-organized 
by 15 economic and commercial authorities and 
trade associations from, respectively, Mainland 
China, Hong Kong and Macau. MIF is one of the 
main annual international economic and trade 
events in Macau, featuring a trade exhibition and 
a conference segment. Visitors to MIF can find an 
array of themed product zones and get insights 
from knowledgeable speakers. 
 
tIMe: 12pm to 6pm (main hall) & 12pm to 8pm 
(SME Exhibition; October 17 is reserved for   trade 
visitors only)
          10am to 6pm (main hall) and 10am to 8pm 
(SME Exhibition; October 18)    
          10am to 6pm (October 19) 
Venue: Cotai Expo, Venetian Macau 
AdMIssIon: Free 
enquIrIes: (853) 2882 8711 
orgAnIzer: Macau Trade and Investment 
Promotion Institute
www.mif.com.mo/mif2019/en
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